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WY elcome to The Doctor Who Companion Series Two, the second of 
our yearly DWM specials taking a look back over the most recent 
season of our favourite TV show. 2006 was another corker of a 
year for Doctor Who, as it topped the TV ratings, made more 
" newspaper headlines than ever before, and reduced more than 

é ~ 8 million people (an unbelievable figure for a summer Saturday!) 
to gibbering wrecks at the departure of Rose Tyler. 

Whereas last time we had 13 episodes and Doctor Who Confidential to dissect, 
Series Two brought us the added bonus of a Children in Need mini-episode, a 
Christmas Special, an interactive game, weekly Tardisodes, a new spin-off show for 
children, and the promise of Torchwood to come. And that’s not to mention all the 
various magazines, books, toys, games and bedspreads to feature that fiery logo, 
which sprang up as Doctor Who reclaimed its rightful place in the hearts of the 
nation’s children. 

So come with us as we take you, day-by-day through the making of the country’s 
favourite drama series. With exclusive access to scripts and schedules we can show 
you what was made where, and how, and even what we didn’t get to see on screen. 
Packed with script extracts, deleted scenes and fascinating anecdotes from actors 
and crew alike, this is the ultimate guide to Series Two. From David Tennant's 
triumphant arrival, to Billie Piper’s heart-rending departure, via Cybermen, Daleks, 
K9, clockwork robots and even the devil himself, it’s all in here! 

As ever, there’s more where this came from, so be sure to grab a copy of Doctor 
Who Magazine every four weeks, where over the next few issues we'll be speaking to 
Russell T Davies, Camille Coduri, Noel Clarke and Murray Gold, plus we'll be 
catching up with David Tennant to find out what he made of his first year in the 
TARDIS, The countdown to Christmas starts here... 





ANDREW PIXLEY WOULD LIKE TO THANK.,. 

Ace consultant Russell T Davies for encouragement and help beyond the bounds of a job 
description and discussing things from Futurama to Al Bowlly; Helen Raynor for vital Pudsey 
pages and Donna dialogue; Simon Winstone and Gareth Roberts for tricky Tardisode titbits and 
Graske goodies; Jess Van Niekerk for names, dates and places; Edward Russell for getting us his 
Goldenrods; Steven Moffat for explaining the alternatives to the thing on the thing going 
through the thing; Mark Gatiss for Quatermass queries; Mike Tucker for model matters; Gillane 
Seaborne, Geoff Evans, Zoe Rushton, Adam Page and Cat Chappell for crucial dates on Doctor 
Who Confidential; Zoe Scott and Lucy Lutman for wonderful work with Totally Doctor Who; Jo 
Pearce for interactive information; Malcolm Prince for info on Doctor Who: Regeneration; julian 
Carey for a taste of Radio Cymru's celebratory programmes; Richard Marson for background on 
the inspiring Blue Peter coverage (and for maintaining another important national institution to 
such high standards); Brendan Sheppard for the gen on CBBC eXtra's Doctor Who Special; 
Victoria Roye for the inside story on the Junior Mastermind Final; David Brunt for the Coronation 
edition of the Radio Times; Lisa Gledhill for fascinating material about promotional trailers; 

Gary Russell for comparing notes as he worked all hours on Doctor Who: The Inside Story; Kevin 
Davies for succeeding weekly where Freeview failed; Jacqueline Rayner for discussing where the 
Tylers live; Benjamin Cook and jason Arnopp for tales from the set of Doctor Who; and Amiel 
Price of BBC Wales Scheduling. And, of course, David Tennant and Billie Piper, without whom... 
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SERIES TWO 


he pitch for Series One, printed in 

last year’s DWM Companion, 

had to work like a Victorian 

child up a smoky chimney. It had 

to sell the ideas, scale and 
ambition of the new Doctor Who to a million 
departments within the BBC. But second time 
around, documents weren’t quite so 
important, because we had something much 
more visual with which we could demonstrate 
our intentions — the episodes themselves! 

By this stage, work was ongoing, and 
constant. Most of it doesn’t exist on paper. 
Discussions about plots, writers, sets and 
monsters would take place every day in BBC 
Wales — every single day! — much of it spread 
across emails and phonecalls and chinwagging, 
never to be recovered by Doctor Who 
archivists. (I suspect that things were written 
down a lot more in Ye Olden Days. Will 
future TV historians find much less to work 
with? Or maybe more — oh God, if they can 
resurrect emails, imagine the gossip and 
inanity! And the grammar!) Certainly, the 
content of all 14 episodes had been discussed 
with Phil Collinson, Julie Gardner, Jane 


Though reading between the lines, there’s a 
certain amount of optimism in the air, since 
we were already talking about a Christmas 
Special. 

We'd begun working with the writers long, 
Nacilimeatincnmo dic Mer ea corte 
meetings. I then fed our some of our decisions 


delivered his first treatment, when he’d also 
seen an advance preview of Aliens of London. 
He asked if he could add the Slitheen to the 
mix, so off we went. Also, some of the stories 
read as quite cryptic — Episode 3 mentions the 
Doctor meeting ‘an old friend.’ Obviously, | 
was being careful, not mentioning Sarah Jane 
and K9, in case written information started 

to leak! 

Two things are clearly missing from the 
document: the Torchwood strand, cos | fed 
that in as I went along. And more importantly, 
the continuing stories of Mickey, Jackie and 
Pete Tyler, as the series headed towards Rose’s 
final scene (sob!). Again, I was just being 
careful, if not superstitious, about committing 
it to paper. But the whole production team 
knew the plan — we asked Shaun to return at 
the Series One Press Launch, on Tuesday 8 
Weta MALU hME mesic acm an som @rtitiitc 
and Shaun were already being drawn up. 

Of course, changes continued to be made, 
for many months afterwards, and I'll explain 
those in footnotes as we go along. So! Enough 
talking! Let’s go back, to those early days of 
2005, when Series Two was just a hope... 


SECOND SIGHT 


RUSSELL T DAVIES talks us through the original plans for Series Two as we 
take an exclusive nosey at his notes... 


Tranter, her Drama Executive, Sarah Brandist, 
and myself, a good few times, though it only 
consisted of scribbles in mine and Julie’s 
notebooks. 

So the document you’re about to read 
wasn’t the start of the process — it’s a mid- 
point, knocked up after a good few months of 
chat. I think it was probably written 
March/April-ish (some archivist I am, I haven’t 
dated it!), Certainly, it was written just before 
the transmission of Series One, so none of us 
knew that we’d be a success, or that these 
ideas would ever be made. This could’ve been 
the Series That Never Was! 


THE DOCTOR WHO COMPANION 


back into the following text. For example, 
under The Satan Pit, this document lists 
the Slitheen — I remember having a 
meeting with Matt Jones after he’d 
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DOCTOR WHO SERIES 2 


There are still gaps, and we can’t make some decisions yet, but here’s a 
good breakdown of what we know and what | can anticipate. 


CHRISTMAS SPECIAL (60’) 


Plot |1 

Modern day Earth, back on the Tylers’ estate, at Christmas. The Doctor's 
unconscious, recovering from his regeneration, But when the latest Mars 
Probe sends back its photos of the planet's surface... there’s a face! A 
nasty, slavering alien face, live on TV. Alien eyes turn towards the Earth. 
The spaceships approach. Mankind trembles and awaits its fate... 

But with an alien threat on the way, can the Doctor wake up in time..? 
(This story would need Penelope Wilton as HARRIET JONES.) 

(NB, this might be at the heart of the Christmas schedule, with a new 
Doctor; this has got to be big’) 


Sets 

« The Tylers’ flat. Surrounding estate. Christmassy shopping streets. 
- Westminster Bridge with the Houses of Parliament in b/g. 

« Underground military base, a bit like Houston Control. 


- A great big spaceship interior. And | mean big, as impressive as the Nestene Lair. But not a shiny, glossy sci-fi interior, 
it's big and dark and maybe even a bit voodoo-ish. Red flags, bones, lived-in, sinister. | feel certain that it needs to be a 


space, which we dress, not a studio. 


¢ There will (probably) be a swordfight on the wing of this spaceship. In daylight. 


Suspended above London. 


Prosthetics 


- A race of aliens. Let's call thern the Sycorax. I'd like real, prosthetic alien faces, 
with actors’ eyes and ears visible —- we haven't really done a villain like that. 
Maybe their faces look like bone, as jagged and sharp as horses’ skulls. Really 
death-like and scary. There will be FOUR [2] Sycorax needing prosthetics, but 
with loads more in the background — but we could give background aliens 


masks, like helmets, maybe complete horse-skulls. Solid props. 


CGI 


- A fully-rendered spaceship, Independence Day-sized, flying through space and 
then hanging over London. Shadows cast over London streets, CG! shots of 


London-below for the fight-on-the-wing. 
« Flamethrowers, bazookas, explosions. | 
» A beautiful Christmassy night sky full of shooting stars. 


Model Shots 

Big Ben gets destroyed again. Great gag. | 
| know model shots are expensive, 

but it’d be nice to topple another 
landmark as well — the Gherkin?! 
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Davies SECOND SIGHT 






















SERIES TWO 


(| still think it’s easier in your head if we call these 1-13, and 
call the Christmas Special, well, ‘the Christmas Special’.) 


It's hard to decide what should run as Ep 1, Mme de 
Pompadour or Body Swap. {5| But let’s just keep writing, we 
can think on. | know we think, sometimes, that the series 
proper should open in modern-day Earth, but | find it hard to 
imagine why the Doctor just hasn't moved on. 


Also, we're still balancing the ‘extra’ episode, now that we've ee 


got 14. This’ll have to be comparatively low-budget, double-banked, and therefore 4 
much later in the run. At the moment, I've placed it at 10. Anyway... 






1 BODY SWAP by Russell T Davies 


Plot ( 
Beyond the Year Five Billion. The Tardis goes to the Planet Coffra — in the middle of a big, 

whizzy, sci-fi high-towered city. Here, in the Hospital of Evergreen Days, the Sisters of Patience 

tend to the Face of Boe. This ancient creature has summoned the Doctor, because it's dying. 


And it has one last secret to impart... 
But down in the cellar... Cassandra's last clone has survived! [6] But she transfers her mind ' 
into Rose — so Rose becomes a sexy, wild, arrogant, sarcastic bitch! When Rose/Cassandra 


unleashes the Hospital's awful secret, the whole planet's in danger. But can the body-swap 
be reversed in time? 





(Sorry, but again, I'd like this to be big! A feast of CGI and monsters, just like Series 1, 
ep.2, though hopefully not that big. We can scale down later, given that we’re 
using more modern-day Earth stuff toward the end of the run.) 


Sets q 
The Hospital is huge, dark and monastic; again, a real space? Cellars, 

dungeons, maybe a rooftop and balcony. And a terrifying Intensive Care 

Unit, where the bodies are stored... 


Prosthetics 
+ The Intensive Care patients. Rotting, awful, grubby diseased creatures, like 
they're been instilled with every sickness known to man. Loads of ‘em. 

Sorry, loads and loads. 

» The Sisterhood. Now, they can be plain old human, if we want, but ideally, { 
I'd like these women to be slightly cat-like. We could limit this to two or 

three speaking parts, and cover up the other sisters’ faces with nuns’ veils. 

« The Face of Boe will be back. And he'll need to talk a bit, we might need 

to give him extra movement. Talk to the Face. i 


CGI 
7 « Cassandra. But | will limit her to ONE scene, 


ry and give her a dwarf assistant called Zaggit 

a) A) ) v a [7], who can do a lot of the talking for her. 

« The city. This is a tough one. I'd like the one 

thing we've never done — a big sci-fi city 
surrounding the Hospital, all towers and 
whizzing shuttles, like Coruscant in the new 
Star Wars films. Which might be harder to 
achieve than a spaceship! (Or easier maybe, 
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2 MADAME DE POMPADOUR 


by Steven Moffat 
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Plot 
Colour, costumes, sheer gorgeousness, as 
Mickey joins the Doctor and Rose to go back 
to 18th Century France. Where a sinister 
mechanical man is tick-tocking his way 
through the court... 
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Sets 

I've suggested to Steven that we'll never 
find a Versailles in Cardiff, so perhaps the 
royal court has decamped to a Summer 
House. Whatever, a country house and 
gardens, gorgeous and beautiful. 
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3 OLD FRIENDS by Toby Whithouse ) 


Plot 


The Doctor meets an old friend... And a chance for Rose to reflect on 
the life of a companion; what happens to you, after the travelling’s 
done? Can real life ever match up? 


Sets 


Hard to say at the moment — it could be (a) an army base 
and nearby village, or (b) a comprehensive school. [9] 


Prosthetics/CGI 


Hard to say. But we'll need a monster! 


4&5 PARALLEL WORLD by Tom MacRae 


Plot 
The Tardis jumps sideways in time, to the present day of a parallel world. The 

Tardis is dying, outside its normal universe, but Rose and Mickey explore this different 21st century... where 
Rose’s father is still alive! And his daft profit-making schemes have worked, he’s a millionaire! 

But this world is dying. Only the rich have it easy, while everyone else suffers — and has rich Pete sold out, to become a 
government collaborator? The rebels are lead by a parallel Mickey Smith — everything the original Mickey isn't, strong and 
brave! And initially, far more attractive to Rose... 

But a leading industrialist is working on a way to make humanity survive. By replacing organs with cybernetic implants. 
It’s an extension of what we can see in the world now; Bluetooth headpieces and implants, beginning to take over. But the 
programme's being accelerated. It’s not just organs that are being replaced, but emotions too. Leading to the creation of... 

The Cybermen! 

It's a race against time as the inhuman army begins to take control. Pete's not a collaborator, he’s using his position to 
help the rebel cause. When the rebel Mickey is killed, original Mickey has to take his place... and he rises to the occasion, a 
better and stronger man than we've ever seen. 

And even in defeat, there’s a suggestion that the Cybermen survive... 


Sets 


» A darker modern day, all burnt-out cars and graffiti. Tylers’ estate, dark streets, etc. A trashy expensive villa, Footballer’s 
Wives-style. [10] Sinister beauty parlours, maybe a return to Albion Hospital. {1 1] 
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Prosthetics 
Obviously, we've got to have big meetings about 
the Cybermen. A redesign, but with elements of 
the original (like the head-ear-pieces). But the 
trick will be to get them en masse. Like, if we 
could have 20 Cybermen suits (with hero suits 
foreground). [12] And these would have to be 
big, over-six-foot extras. And to really get them 
on screen in big numbers — 
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CGI 
« An army of Cybermen. Walking down a British 
street. And really, an army. (| will need this in 12 & 13 as well.) We 
need to get the design right so that fully-functional CGI replicas can be created. [13] 
- Some creepy CGI needed also for bluetooth-type attachments on people's ears, that extend, and 
flex out, and burrow into the brain... 
+ CGI additions or matte paintings in the Cybermen Factory. 
« Maybe one more-lethal-than-the-others Cyber Controller, with a body that can extend into axes, 
spikes, all sorts of deadly shining metal things... [14] 


6 THE RUNAWAY BRIDE by Russell T Davies [15] 


y & 8 THE SATAN PIT by Matt Jones 


Plot 
The Beast, the Beast... 

Rose gets thrown in at the deep end — flown to the worst of alien worlds... 

The Planet Hell orbits a Black Hole. Volcanic, airless... except a research team from a 
future Earth has set up a Dome there, in order to explore. The valiant Human spirit of 
exploration! It’s an archealogical dig. But sometimes, Mankind should just leave well alone. 

Deep beneath the ground, the ancient peoples of the universe captured and imprisoned a 


terrifying force. One which is awakening, and seeping into the minds of the Humans up above. 
Can it be? Is the Doctor about to fight the Devil himself..? 


The research base. Probably studio-bound. All scaffolding, built out of translucent polythene [16], a real jerry-built feel (scary 
see-through walls for casting shadows, etc), with airlocks and kitchens and bedrooms and recreation areas. Plus, the Pit. 
7 Caves, sinister stone chambers with moving walls, etc. [17] Very Hammer Horror. 


The Slitheen! [18] And perhaps the Beast himself...? A claw...? 


The planet's surface — volcanic, windswept, hellish — including an establishing shot of the research dome. The black hole in 
the sky. Needs full rendering, should look awesome and terrifying. I’ve also got a feeling that certain characters’ eyes will go 






9 MR SANDMAN by Mark Gatiss (19) 


The 1950's. A couple lie in bed. The husband wakes, 
hearing a noise, a distant song. He goes to the window. 
There’s a haunting melody in the air, lost in the night... 
Gently, he sings the song to himself. The wife asks him 
«what he’s doing. And when he turns round... the 
S husband has no face! = 

. A song is on the loose. Some sort of intelligence, 

searching for an identity. Just as aliens can take the form of a 

cloud, or light, this one has taken the form of a song. And ina 
world of coffee shops and be-bop, the Doctor and Rose have to 

be careful not to sing those certain notes... [20] 


Dp 


Sets 

1950s houses, a street party, a café, an old-fashioned music shop, 
and dark, abandoned offices. Might need location filming — or 
matte shots taken — of the Alexandra Palace transmitter. 


vv 


Prosthetics 
A lot of blank faced people. | suspect the hero shots for this should 
be CGI, but b/g faceless people could have a simple mask. 


CGI 


Blank-faced people. Faces actually melting away in vision. 


3 


10 | LOVE THE DOCTOR by Russell T Davies 


Plot 
The Doctor’s got a stalker, a Clive-type internet-obsessed girl [21], 
who's determined to get close to her idol and Rose Tyler... [22] 


C Sets 
Modern day, maybe with bits of the 70s, 80s, 90s. 


Prosthetics/CGI 

This will have to include the Blue Peter Monster LLG 
winner! Impossible to say what that’s going to be — o L 
though whatever it is, it should be a practical build, 
not CGI. We should allocate for a full, proper 
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12&13 ARMY OF GHOSTS _ 


by Russell T Davies 























Plot 
Jackie [25] calls Rose on the mobile, calls her back to the flat. Because her Grandad's 
come home. Trouble is, Grandad’s been dead for 10 years. 

The whole of the Earth is being plagued by Ghosts. Strange, blurry, white figures (not 
like the Gelth, more like that ghostly shape in the X Files opening credits). They walk 
down the streets, into homes, then fading away... Appearing in every city, every country. 
The Human Race reacts, some in fear, some in ecstasy, assuming that loved ones are 

returning from the Great Beyond. Is this Judgement Day...? 

But the Doctor fears that something is breaking through, from another dimension. 

He tracks down the source of the trouble — the Torchwood Institute [26], based ina 

Cardiff skyscraper [27]. Scientists have been exploring the Rift. Opening it, and 
letting the Ghosts through. The damage is being worsened by an object, which came 
out of the Rift — a huge silver globe, which the Doctor identifies as a Null Sphere — an object which 
doesn't exist in time or space. Something has been outsitting eternity, But what’s inside...? 
But as the Rift widens... the Ghosts take solid form. And resolve into an army of Cybermen! Marching across the world! 
In the parallel world, the Cybermen are losing their war with the rebels, and they're seeking to 
occupy this reality instead. They invade the Torchwood Institute. But the Null 
Sphere is beginning to open, and an even greater horror joins 
the fray... 


Sets 
+ Modern-day houses, streets. Some more London landmarks. 
« The Torchwood Institute. An impressive skyscraper, glossy, hi- 
tech. Much of the action will be set in here, so it should looks 
gorgeous, and spacious — huge lobbies, etc. Lots of corridors. 
The top floor is a big hi-tech sci-fi research laboratory, a bit like 
the headquarters in that Supervolcano drama. 
* Also, a second hi-tech room, housing the Null-sphere. | think 
liftshafts will feature heavily, and might need building for liftshaft 
action sequences. [28] 


Prosthetics 
Cybermen. Loads of 'em. 


CGI 


A A « Stargate-style portals between this world and 
ADD the parallel world. 


a a « The Army of Ghosts, which resolves into an 
a) TY} v Army of Cybermen. Filling the streets. Oxford 
Street! 
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- CHILDREN IN NEED 


id 


said one word.” 


in the TARDIS, Rose doubts that the newcomer before her is the Doctor.. 


THE DOCTOR: Then how can | remember this? (HE GOES CLOSE, VERY 
CLOSE, GENTLE; IT'S NOT SO MUCH HIS WORDS, AS THE LOOK IN 
HIS EYES) The very first word | ever said to you. Trapped in that cellar. 

Surrounded by shop window dummies. Oh, such a long time ago 
| took your hand, (HE TAKES HER HAND) | said one word 


Just one word. | said... run. 


ROSE: ... Doctor! 
THE DOCTOR: Hello. 


From Children in Need by Russell T Davies 


CHILDREN IN NEED Zi 


ince 1927, the BBC has raised 
money to improve the lives of 
children in the United Kingdom in 
its annual Children in Need appeal. 
Doctor Who had assisted in various 
ways. Amongst other items, the twentieth 





anniversary special The Five Doctors had been 
part of the evening’s line-up on Friday 25 
November 1983, while Friday 22 November 
1985 saw a number of the stars handing over 
money raised at the Doctor Who exhibition in 
Blackpool, and a two-part Doctor Who 3D 
mini-adventure entitled Dimensions in Time 
began on Friday 26 November 1993. 

When the notion of Doctor Who contributing 
to Children in Need for November 2005 arose, 
head writer and executive producer Russell T 
Davies was uneasy about a sketch or skit which 
could send up the characters of the Doctor and 
Rose. However, when fellow executive producer 
Julie Gardner suggested showing what happened 
to the Doctor and Rose Tyler between the Time 
Lord’s regeneration at the end of The Parting of 
the Ways (screened June 2005) and their arrival 
on Earth in The Christmas Invasion (already 
recorded for broadcast over the festive period) 
Davies was intrigued. This was an opportunity 
to bridge the gap with a scene showcasing the 
new Doctor, which would act as a ‘teaser’ for 
the Christmas episode. Davies prepared a six- 
page script to be slotted into the production 
schedule as a one-day shoot. 

The insert was untitled — in fact the script 
specified “after the logo, no episode title” while 
the pages were headed simply Doctor Who: 
Children in Need — although the writer jokingly 
suggested that it could be called Pudsey 
Cutaway referring to Pudsey, the teddy bear 
emblem of Children in Need, and the stand- 
alone Doctor Who episode Mission to the 
Unknown from 1965 which was referred to as 
Dalek Cutaway while in production. 

This dialogue between the new Doctor and 


PRODUCTION 


Thu 3 Nov 05 Unit Q2 
TARDIS 


CHILDREN IN 
Nida 


by Russell 7 Davies 


Rose followed a pre-credit sequence montage 
recapping the events of The Parting of the Ways; 
it also led to the Doctor’s stricken state at the 
start of The Christmas Invasion. Using elements 
from the previous series, Davies had Rose refer 
to nanogenes (from The Doctor Dances, 
included because Davies hadn’t worked them 
into a speech of Rose’s in The Christmas 
Invasion), the Gelth (from The Unquiet Dead), 
the Slitheen (from Aliens of London and Boom 
Town) and their erstwhile travelling companion 
Captain Jack; the script seemed to suggest that 
the Doctor had deliberately left Jack behind to 
rebuild the Earth after the Dalek attack. As 





specified in the script there were no formal 
closing credits, with the item concluding with a 
caption saying that Doctor Who “will return in 
The Christmas Invasion”. 

The insert was announced by the BBC on 
Thursday 25 October. It was recorded between 
11am and 4pm on Thursday 3 November on 
the standing set of the TARDIS control room at 
the production team’s base, Unit Q2, in 
Newport. Only series regulars David Tennant 
and Billie Piper were required, working with a 
team under director Euros Lyn who had already 
recorded two episodes of the series — Tooth and 
Claw and The Girl in the Fireplace — over the 
two previous months; the rest of the team were 
recording location material for Rise of the 
Cybermen. Tennant and Piper also recorded 
inserts in costume for Children in Need 
appealing for donations, claiming to be each 


BROADCAST 


CAST Erisope 


David Tennant The Doctor 
and Billie Piper Rose Tyler 








other and also introducing themselves as comedy 
actor Nicholas Lyndhurst and EastEnders star 
Letitia Dean; other pieces to camera were 
specifically taped for regions such as Scotland, 
Also recorded on this day were pick-up shots for 
The Christmas Invasion and New Earth. 

The only minor cut made to the item removed 
the Doctor saying “I really should get a mirror” 
after ordering Rose not to tell him what he 
looked like. In dubbing, the TARDIS’ cloister 
bell, introduced in the 1981 serial Logopolis, 
was heard tolling in an indication of impending 
catastrophe; in the script this had been indicated 
simply as “An alarm sounds.” 

The broadcast was hosted as usual by Terry 
Wogan and the Doctor Who item was scheduled 
in the 9pm to 9.30pm segment of Children in 
Need (BBC Scotland opted-out from the 
network in this half-hour and so screened the 
insert at 9.17pm), The web address and phone 
number for donations were superimposed on the 
action. The item attracted almost 11 million 
viewers, well above the overall average for the 
early evening broadcast. Overall, £17.2 million 
was raised for Children in Need. The scene was 
available at bbc.co.uk from 9.30pm that evening 
and remained online until Friday 25 November. 

While this was the first proper chance the 
public had of seeing David Tennant as the Tenth 
Doctor, by this time the actor had completed 
five episodes and begun production on four 
more. Indeed for Tennant, the story had begun 
almost a year earlier... 


stem). 429. le Fase. 
TO CHILDREN IN NEED 


Gall the following Lo-Cali number 
Quoting your credit card details 


0845 733 2233 


Or make out a cheque, postal order or CAF voucher 
payable to the BBC Children in Need Appeal and send it to: 
BBC Children in Need Appeal, PO Box 76, London W3 6FS 








SERIES TWO 


From 





y January 2005, Russell T Davies, 
head writer and executive producer 
of the forthcoming new series of 
Doctor Who, was already aware 

































that the show’s star, Christopher 
Eccleston would not be returning for a second 
series after production concluded in March. 
This fact was kept a closely guarded secret as 
preparations were made for a surprise 
regeneration to be recorded at the end of the 
final episode, The Parting of the Ways. A 
replacement actor was decided upon in the form 
of David Tennant, the star of Davies’ three-part 
drama about the life of Casanova recorded for 
BBC Three the previous autumn. 
Born David MacDonald in April 1971, 
» Tennant had selected the stage name ‘David 
Tennant’ at the age of 16 after seeing Pet Shop 
Boys vocalist Neil Tennant in a copy of pop 
bible Smash Hits. The Scots actor was quite a 
Doctor Who fan who had watched the show 
through Tom Baker’s era after seeing the 
regeneration in 1974’s Planet of the Spiders; 
aged 13, he had written a school essay 
called Intergalactic Overdose about his love 
tor the show. Studying at the Royal 
Scottish Academy of Music and Drama, 
Tennant’s early television appearances 
included Rab C Nesbitt, Dramarama and 
Taking over The Asylum. On the Doctor 
Who tront, he had recorded several Big 
Finish CD plays such as Colditz in 
2001, Sympathy for the Devil and 
Exile in 2003, both for the Unbound 
series, Medicinal Purposes in 2004, 
and had starred as Galanar in the 
Dalek Empire III series in 2004. He 
had also provided the voice of a 
caretaker in the BBC online animated 
adventure Scream of the Shalka in 
June 2003. On his first morning 
working on Casanova, Tennant had 
asked Davies for a part in Doctor 
Who which was then in production. 
When BBC Wales executive 
producer Julie Gardner asked 
Tennant if he would like to play the 


THE DOCTOR WHO COMPANION 


Although surrounded by the deadly Sycorax on board their space vessel, 
the Doctor is more bothered about other matters. 


Now — (GOES UP TO ROSE) — first things first, be honest. How do | look? 
Um. Different. 
Good different or bad different? 
Just... different. 
Am | ginger? 
No, just sort of... brown. 
| wanted to be ginger. Never been ginger. And you, Rose Tyler, 
fat lot of good you were! You gave up on me 
Is that the sort of person | am now? Am | rude? Rude and not ginger? 


- (STOPS DEAD) Oh, that was rude. 


by Russell T Davies 


Doctor, Tennant laughed as he felt it was an 
impossible notion. Understanding how strange 
the situation was, Davies told him simply to 
consider the proposal. After a couple ol days, 
[ennant realised that he would never forgive 
himself if he turned down the opportunity — in 
the meantime he could not discuss the project 
with anyone. At an early stage, Tennant and 
Davies agreed that after Eccleston’s northern 
accent, Tennant would not use his native 
Paisley dialect as the Doctor. From the outset, 
Tennant was keen that his Doctor should sport 
a long coat. 

In the new year, Davies and Gardner travelled 
to London to discuss their outline for 13 more 
episodes with Jane Tranter, the Controller of 
BBC Drama, at the BBC’s Centre House, hoping 
that a second series would be commissioned 
around May. They now felt that they understood 
more about the strengths and weaknesses of 
Doctor Who after a year in production. 

As it turned out, Tranter commissioned 13 
new shows, five of which were to be written by 
Davies, plus a one-hour Christmas special, also 
trom Davies, which the team had known was a 
possibility. Davies loved Christmas television 
specials and had long wanted to write one; he 
strongly believed that these should be set at 
Christmas, involving festive elements. Davies 
immediately came up with a title The Christmas 
Invasion, a title suggesting traditional Christmas 













ae 


feel-good programming with Doctor Who's 
special thrill. Aware of the 1965 Christmas Day 
episode The Feast of Steven where the Doctor 
wished viewers at home a “Merry Christmas”, 
Davies felt he did not want to go quite that far, 
but wanted a worldwide threat to Earth for the 
Doctor to counter. With Christmas being a 
family time, he also wanted to emphasise the 
lonely Doctor finding a new family to join for 
the festivities, sitting down with the Tylers on 
the Powell Estate. The script was to focus on a 
theme of the Doctor’s rebirth, allowing Rose to 
recover from losing her best friend and building 
up a new trust with his new incarnation. Rose 
would in fact take centre stage for the first 
two-thirds of the special, during which the 
legendary and heroic quality of the Doctor 
would be established through his absence, 
allowing him a big entrance at the climax. 

Some of the notions for the special were ones 
that Davies originally had in mind for the first 
episode of the new series; he wanted the Doctor 





the dormant Silurians behind the Doctor’s back. 
Davies wrote out Harriet in a political downfall, 
even though Collinson, who greatly liked the 
character, pleaded for her to be given a second 
chance. The Guinevere probe was inspired by 
Beagle II, a British project to land a probe on 
Mars which entered the Martian atmosphere on 
Christmas morning 2003 and then lost contact 
with base. Davies recalled his disappointment 
when the first pictures of the barren Martian 
surface were transmitted by the Viking One 
lander in July 1976, and so spiced up his version 
with the image of an alien sent back to Earth. 
Tennant had not been contracted when 
Eccleston recorded his regeneration on Friday 4 
March. In the meantime, he was contracted at 
short notice to narrate the BBC One programme 
Doctor Who: A New Dimension, assembled by 
BBC Three’s Doctor Who Confidential behind- 
the-scenes team, for broadcast on Saturday 26 
March just before the début of Rose. At a Press 
Guild lunch on Wednesday 30 March, Tranter 


VASIO 


ee a 
Briscoe, from “Nice to have you back Gordon” 
to “Nice to have you back Doctor.” 

The BBC confirmed the casting at midnight 
on Friday 15 April, with Tennant quoted as 
being honoured and daunted, but delighted to 
work with Davies again. It had been agreed that 
Tennant would not give interviews about Doctor 
Who while Eccleston’s episodes were on air. 
Most newspapers covered the story next day, 





and Rose to start on Earth and travel onwards. 
He had always found the concept of Santa Claus 
-an old man who creeps into children’s rooms 
at night — creepy, but was careful to clarify that 
the Santas that attacked Rose were purely 
monsters; their appearance as a brass band came 
when Davies recalled such a group playing in St 
Anne’s Square in Manchester in December 2004. 


or the Doctor’s adversary, Davies 
wanted a monster with a convincing 
prosthetic face using the actor’s eyes 
and mouth, as this had not been 
attempted in the previous series. He took the 
name Sycorax from the name of Caliban’s 
mother, an exiled African witch, in William 
Shakespeare’s 1611 play The Tempest, and saw 
the aliens having an almost supernatural feel. 
Davies wanted a tough broadsword fight to 
entertain the younger viewers, while for the 
adults he added the Doctor's subtle toppling of 
Harriet Jones. 
Following her work in the earlier two-parter, 
Davies wanted to use Penelope Wilton as 
Harriet Jones again, and planned to use familiar 
elements to help younger viewers over the 
change to the new Doctor; at the end of World 
War Three, the Doctor had said that Harriet 
would become Prime Minister. Davies and 
producer Phil Collinson took Wilton out to 
Sheekey’s, a West End restaurant, and found 
that she would be delighted to appear again. 
When Harriet ordered the Sycorax ship 
destroyed, the script’s aim was to show that 
neither the Doctor nor Harriet were totally right 
- indeed it was the Doctor’s own words that 
initiated her action. Harriet’s decision to have 
the departing vessel annihilated reflected the 
1970 serial Doctor Who and the Silurians where 
Brigadier Lethbridge-Stewart of UNIT destroyed 


announced the 14 new episodes... the same day 
press rumours began that Eccleston was leaving 
and the BBC was talking to Tennant. This was a 
blow to Davies who had hoped the Doctor's 
regeneration in The Parting of the Ways would 
be a major surprise for the viewing public. 

During rehearsals for the live BBC Four 
production of The Ouatermass Experiment on 
Saturday 2 April, Tennant started to receive calls 
from the BBC about his new role. On broadcast 
of the play, actor Jason Flemyng changed one of 
his lines to Tennant’s character, Dr Gordon 
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with Scotland’s Daily Record giving good 
coverage. Attending the BAFTA ceremony at the 
Theatre Royal, Drury Lane on Sunday 17, the 
kilt-wearing Tennant joked with journalists that 
he would use his own accent as the Doctor and 
liked the gimmick of a magic kilt. Next day, the 
actor celebrated his 34th birthday. 

On the morning of Thursday 21 April, 
Tennant played the Doctor on the TARDIS set 
at the production base of Unit Q2 in Newport; 
the shots took a couple of hours, with the actor 
looking at some gaffer tape to get the eyeline for 
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where Billie Piper, who played Rose, would be 
standing. These would be edited into The 
Parting of the Ways. On Sunday 24 April, the 
Sunday Mail claimed that the Doctor would 
indeed wear a kilt. Tennant’s next projects were 
recording a BBC radio version of Dixon of 
Dock Green as PC Andy Crawford from Friday 
29 April to Wednesday 4 May (broadcast from 
Wednesday 15 June to 20 July) and then playing 
psychotic entrepreneur Brendan Block in ITV1’s 
drama Secret Smile during May. 

During May, Piper played Hero in BBC One’s 
updated version of William Shakespeare’s Much 
Ado About Nothing. On Friday 20 May, a new 
story appeared that Piper was to leave the series, 
based on alleged comments from her agent. The 
BBC quickly issued a statement saying that Piper 
would be in the new series, but not stating for 
how many episodes. The News of the World 
proclaimed that the actress would be in seven 
episodes on Sunday 29 May. 

The Christmas episode of Doctor Who II (as 
the series was referred to in production) was 
described as “Episode X (Xmas Special)”. It 
formed part of Block One, the first three 
episodes in production, alongside Episode 1 
(New Earth) and Episode 3 (School Re-Union), 
work on which would take place from Monday 
25 July to Wednesday 21 September. The 
director for this block was James Hawes who 


had overseen The Empty Child and The Doctor 
Dances the previous season. Hawes had 
previously worked with Tennant in 1999 on The 
Mrs Bradley Mysteries. 

A tone meeting for Block One was held at 
BBC Broadcasting House in Cardiff on Friday 
27 May, attended by Benjamin Cook of Doctor 
Who Magazine. For the design of the Sycorax 
ship, production designer Edward Thomas put 
forward a sea shell which he had acquired while 
visiting his partner’s mother who was from 
Mauritius. Thomas proposed the ship’s interior 
could therefore be recorded in a quarry or a 
cave. At a second tone meeting held at BBC 
Centre House in London on Wednesday 15 
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June, Davies indicated that he saw the story as 
“Epic”, and also dark and scary. Unlike previous 
invasions, the budget was such that events 
would be global rather than parochial; Hawes 
equated it to the 1996 movie Independence Day. 
It was agreed that the new Doctor’s costume 
could be lighter and more casual, akin to the 
garb of a student. The basic costume evolved 
early on as a narrow-shaped pin-stripe suit with 
four-button jacket. Although costume designer 
Louise Page had seen some interesting Japanese 
army boots, Tennant favoured old battered 
shoes to take the edge off the suit; he eventually 
wore a pair of his own Converse plimsolls. 
Because he liked “pocket acting”, the coat - 
made from upholstery material — had lots of 
pockets, and originally had a larger collar and 
cuffs. The shirt and tie were a late addition 
during fitting. Tennant was keen for the Doctor 
to wear glasses, though not all the time, and 
liked the idea of the Doctor being a bit scruffy. 
At the Critics Award for Theatre in Scotland, 
Tennant won Best Male Performer for Look 
Back in Anger on Sunday 5 June. The following 
Sunday, the Sunday Mail saw Tom Baker 
commenting his approval of Tennant’s casting. 
At the BAFTA preview of The Parting of the 
Ways on Wednesday 15 June it was confirmed 
that Piper would be in all 14 new episodes. This 
episode closed promising that the Doctor would 


“Coloured — rosy cheeks, white beard — but 
clearly cold, glinting metal.” suoonne sear 





return in The Christmas Invasion, and 
hours after its broadcast on Saturday 18, 
the special was promoted on BBC One 
with a trailer of exciting moments from 
the 2005 series. Davies was interviewed by 
Lizo Mzimba on CBBC Newsround 
Showbiz for broadcast that day in which 
he declared the special would be 
Chrismassy with reindeers and sleigh bells, 
as well as observing “Every planet has a 
Scotland” (to misquote Rose) when asked 
about the new Doctor’s accent. Tennant 
attended the Glastonbury music festival where, 
on Saturday 25 June, he was interviewed by 
BBC Three, saying that his accent would be 
explained in the special. On Tuesday 27 and 
Wednesday 28 Tennant gave a telephone 
interview to DWM editor Clayton Hickman. 

In earlier drafts of the script, Jackie dashed to 
a chemist for things to cure the Doctor including 
shampoo; hence he recovered and emerged from 
the TARDIS with the taste of “Blood and 
shampoo.” Echoing the “Bad Wolf” motif of the 
previous series, Davies settled on a similar 
element with “Torchwood” (an anagram of 
“Doctor Who”), an Old Earth Institute referred 
to in Bad Wolf which Davies was also planning 





as an adult spin-off series with the Captain Jack 
character for BBC Three. This was largely 
established in the scenes with Harriet. Another 
tone meeting for Block One was held in London 
on Thursday 7 July with Doctor Who 
Confidential in attendance. 

The shooting script dated Monday 11 July 
2005 specitied that the episode should begin 
exactly the same “As Series 1” with a zoom 
through space to the Tylers’ flat, reusing the shot 
from Rose. In the kitchen, Rose eagerly grabbed 
a pork pie because Piper was fond of these. 
Harriet’s press conference speech referred to the 
New Cottage Hospital Scheme, a reference to 
her original concerns in Aliens of London. 
Danny Llewellyn was described as “30, Welsh, 
clever, a media-savvy boffin”; Davies wanted the 
Cardiff-based series to feature strong roles for 
Welsh characters. It was specified that his press 
conference was being held at the British Rocket 
Group, a reference to the 1950s BBC television 
serials featuring Professor Bernard Quatermass. 
For the flight of Guinevere One, Davies specified 
“Music, faint and tinny, Khachaturian, the 
Spartacus Ballet (ie The Onedin Line)”, a 
reference to the 1955 piece by Russian composer 
Aram Khachaturian which had been the theme 
tune to the BBC1 period seafaring drama from 
1971 to 1980. As Guinevere is sucked inside the 
alien vessel, “Khachaturian stops dead”. 






The Santa brass band was described as 
“wearing Santa masks. But they’re metal. 
Coloured — rosy cheeks, white beard — but 
clearly, cold, glinting metal. The fixed smile. The 
sinister jollity.” Boarding a taxi, Rose originally 
said “Powell Estate, end of Jordan Road.” 
Jackie was talking to Bev — who had appeared in 
Father’s Day — on the phone. When the tree 
started playing music, the script described it as 
“like those musical Christmas toys. Here Comes 
Santa Claus, Bob B Soxx, from the Phil Spector 
Christmas Album; there’s no sound more 
sinister,” a reference to the 1953 song by Gene 
Autrey and Oakley Haldeman which featured 
on Phil Spector’s 1963 LP A Christmas Gift For 
You by Bob B Soxx and the Blue Jeans. 


he Sycorax leader has “a face like a 
horse’s skull, jagged, broken bones, 
but with ‘real’ red eyes and mouth; 
jagged broken bone-teeth... just a hint 
of clothing — a big, bulky creature, dark-red 
robes and tribal necklace.” When the aliens 
appeared on the scanner, “Four of them stand in 
an upright diamond shape, like Queen singing 
Bohemian Rhapsody” —a reterence to the 
landmark 1975 pop video. They were “clearer 
now... arms clattering with bone jewellery. 
Leather straps and belts, holding broadswords 
and whips. The Leader... talks, gnarled wooden 
staff in hand, voice savage, vicious, a warrior.” 
Davies devised an alien language for the 
Sycorax, eg “Gatz tak ka thaa! Ka soo me 
fadroc, ka soo me sycorax!” Rose referred to the 
fact that the TARDIS normally translated alien 
languages as the Doctor had explained in The 
End of the World, and Mickey recalled the 
scanner getting TV in Aliens of London. 

Major Blake was “30s, smart, in uniform” 
and as Llewellyn arrived at the base the script 
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suggested “big music sequence, all epic and 
military, if not James Bond.” Originally, 
Llewellyn and Blake were driven by guards 
along subterranean corridors on buggies. 
Mission Control was described as “a big space, 
Houston-like”; Alex Klein was “25, suit, sleek 
comms headset, black briefcase” while Sally 
Jacobs was “25, clever”. Harriet’s message to 
the American President that “he’s not my boss. 
And he’s certainly not turning this into a war” 
paralleled the March 2003 invasion of Iraq into 
which American President George Bush led 
Prime Minister Tony Blair and British forces. 
On the estate, Jason was described as “a 25 
ylo lad” with Sandra “his wife”. The suburban 
family comprised a “Dad, 8 y/o Son [and] 10 
yio Daughter”; the children were named Catrin 
and Jonathan by Davies after his niece and 
nephew. As well as the Paris skyline, the script 
suggested “Sydney... people standing on the 
Harbour Bridge. Beyond and below them: the 
Opera House... Egypt... people standing on the 
edge of a hotel. In the distance: the pyramids.” 
The Sycorax ship’s arrival shattered “the 
Gherkin Tower”, the nickname for the striking 
Swiss Re Tower designed by Sir Norman Foster 
which opened at 30 St Mary’s Axe in April 
2004; this destruction of a London landmark 
echoed the demise of Big Ben in Aliens of 
London. The ship itself was “massive. Miles in 
diameter. Circular. It’s not sleek and hardware- 
ish, it’s more medieval; dark, twisted metal, 
curves and spikes, like something forged in 
Hell.” Davies’ script specified “Big Ben 
surrounded by scaffolding,” recalling the 





damage caused in Aliens of London, Inside the 
ship, “The space is immense. Like a dark, 
Gothic amphitheatre, no techno-spaceship-stuff. 
Much in darkness, with burning torches on the 
walls. Huge, torn, red banners hanging down. 
The amphitheatre benches — on which scattered 
groups of Sycorax sit... like Roman senators.” 
When the leader’s helmet was removed, it 
revealed “the bony, savage Sycorax face.” 

Mickey and Rose referred to Rose flying the 
TARDIS in The Parting of the Ways. Rose’s 
brave speech was a mish-mash of elements from 
the previous series including the invocation of 
“Article Fifteen of the Shadow Proclamation” 
(which the Doctor mentioned in Rose), the 
Slitheen and Raxacoricofallapatorious (World 
War Three), the “Gelth Confederacy” (The 
Unquiet Dead), the Jagratess (The Long Game) 
and the Daleks (Dalek). The Doctor attributed 
his speech “From the day they arrive on the 
planet, and blinking step into the sun...” to the 
1994 Disney feature The Lion King, a quote 
from Elton John and Tim Rice’s song Circle of 
Life. Wearing pyjamas, the Doctor commented 
on Arthur Dent being a nice man, a reference to 
the character of The Hitch-Hiker’s Guide to the 
Galaxy, written by former Doctor Who script 
editor Douglas Adams, who had worn pyjamas 
in the 1981 BBC television version. 

On returning to Earth from the ship, Mickey 
originally exclaimed “It’s Bloxham Road.” The 
Doctor’s speech about Earth drawing attention 
to itself echoed dialogue from the Brigadier in 
the 1970 serial Spearhead from Space. The rays 
which destroyed the Sycorax ship were “like the 





Death Star firing” from the 1977 film Star Wars. 
The Doctor’s six words that brought down 
Harriet echoed the whispers around Whitehall 
about how Prime Minister Margaret Thatcher 
looked tired at the end of her tenure in 1990, 

As the Doctor selected his clothes, Davies 
suggested music where “the tolling bell is the 
opening to = The Bells of St Mary’s (Bob B Soxx 
& Phil Spector)”, another track from A 
Christmas Gift For You composed by A Emmett 
Adams and Douglas Furber in 1917. The script 
had the Doctor briefly consider “a red hussar’s 
jacket.” The TARDIS wardrobe was described 
as “a different Tardis room, same shape, same 
walls, no central console & column... A 360 
degree rack of clothes circled around the central 
platform; above that, another hooped rail of 
clothes; above that, another, then another, the 
rails shrinking in circumference as they stack all 
the way up to the ceiling. The biggest wardrobe 
in the world.” The script did not describe the 
Doctor’s new costume, or his character. Davies 
effectively wrote as for the previous incarnation, 
giving Tennant latitude to create his own 
characterisation. However, he wanted to develop 
aspects from Eccleston’s interpretation by having 
the new Doctor stand for no nonsense. 

The narrative began at 1000 on Day 1 (te 
Christmas Eve) with Jackie dressing the tree. 
The action resumed at 1400 in the Tylers’ flat, 
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with Mickey and Rose shopping at 1930, and 
returning to the estate at 2000. Mickey arrived 
with his laptop at 2359, and the motorcade 
reached the Tower of London at 0152 on Night 
| (ie Christmas Day). Mickey tracked the ship at 
0237, Harriet sent a message to the President at 
0300. Rose looked in on the Doctor at 0500, 
Harriet discussed Torchwood at 0700 and 
people were on the roofs by 0710, Llewellyn 
realised the blood link at 0730, Harriet’s 
broadcast was at 0741, and her group was 
teleported at 0748. Blood control was broken at 
0806 (so despite his “first 15 hours of my 
regeneration cycle” claim, the Doctor had been 
on Earth for around 22 hours during his sword 
fight), and the Doctor’s party arrived back in 
London at 0813. The closing scenes intercut the 
Doctor choosing his new outtit from 1000 to 
1015 with Christmas dinner at the flat from 
1900 to 1916. News coverage of Harriet Jones 
had been at 1400, and the ‘snow’ fell at 1920. 
Doctor Who Confidential interviewed Hawes 
and Collinson at a production meeting for the 
block on Friday 15 July. In mid-July, Tennant 
promoted his BBC One drama Blackpool in Los 
Angeles and was growing back the sideburns 
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which he had sported in April. As preparations 
began for Doctor Who II, BBC Three repeated 
the previous series from Sunday 17 July. 

Rehearsals for Block One began in Cardiff on 
Monday 18 July, This was a relief for Tennant 
who had been waiting such a long time amidst 
press speculation. The actor had arranged 
accommodation in Cardiff, but liked to travel 
home to London at weekends. The first day was 
spent purely with the two stars establishing the 
Doctor/Rose relationship with Davies and 
Hawes; over the spring, Tennant had got to 
know his co-star over several meetings. The 
read-through took place on Tuesday 19; this was 
attended by all the writers for the new series so 
they could become familiar with Tennant’s 
performance. When she received the script, Piper 
was amazed and delighted that Rose carried 
most of the episode and made key decisions. 
Camille Coduri was pleased that the script made 
Jackie Tyler more concerned and nurturing, 
while Noel Clarke was happy that Mickey was 
braver, tackling the killer Christmas tree. 

Script revisions on Wednesday 20 July applied 
to Harriet’s first press conference, the taxi back 
to the estate, from Llewellyn’s entry to Mission 
Control through to the Sycorax’s threat, 
Harriet’s party being teleported to the Sycorax 
ship, the Doctor asking Rose about his new 
appearance, the Doctor detining his new 
character, and the Doctor challenging the 
Sycorax leader plus the creature’s demise. These 
were referred to as “pink revisions” as they were 
issued on pink pages; to enable the cast and 
crew to keep control of rewrites, each new batch 





of changes were issued on different coloured 
paper (blue, pink, yellow, green, Goldenrod, 
salmon, cherry, etc.) 
ecording began on Friday 22 July with 
a “pre-shoot” day to record items that 
needed to be played back onto 
television screens; Harriet’s broadcast 
plea was taped first at the museum of Tredegar 
House, the seventeenth-century ancestral home 
of the Morgan family near Newport. Work 
moved back to Unit Q2 for scenes including the 
Sycorax broadcast. For the aliens, Page was 
inspired by a book of Hawes’ about Masai 
Warriors, suggesting a regal red velvet for their 
robes. Neill Gorton of Millennium effects 
produced the Sycorax helmets in fibreglass; 
sculpted by Martin Rezard these were based on 
Kurgan’s helmet in the 1986 film Highlander. 
The day did not require any of the regular cast. 
As with the previous year, Digi-Beta was used 
after Hi-Def was considered but rejected. 

Of the guest cast, Cathy Murphy had been in 
The House of Elliot, and a 12-year-old Daniel 
Evans had been cast in Why Don’t You..? by 
Russell T Davies. Sean Carlsen, playing a 
policeman, had featured in numerous Big Finish 
CD adventures since The Natural History of 
Fear as well as the Gallifrey series. Playing 
Major Blake, Chu Omambala had auditioned as 
the Sycorax leader and also been considered for 
Mr Wagner in School Reunion. 

On Saturday 23 July, Clarke joined tormer 
Doctor Peter Davison at the Invasion V 
convention in Barking, and the following day 





Barnaby Edwards played a Dalek at Blue Peter’s 
Children’s Prom at the Royal Albert Hall. Main 
recording began on Monday 25 on some waste 
ground in Brentford — a derelict car park found 
at short notice next to an empty Beecham’s 
Pharmaceuticals factory — with the crew 
travelling to London that morning. Tennant had 
received good luck messages via the crew from 
both Tom Baker on Monarch of the Glen and 
Peter Davison on Distant Shores. He donned his 
new costume for a press photocall at 11.45am, 
posing with Piper, Gardner and Collinson, and 
then changed into pyjamas to record the 
confrontation with Harriet, with Hawes calling 
out “Beam!” to cue the cast for the digital 
effects to be added later. Recording was 
followed by Doctor Who Confidential, and at 
the end his first day, Tennant cheerfully 
commented “Can’t get rid of me now!” and 
went home exhausted after the nervous energy 
keyed up inside him over the previous months. 
Tuesday 26 July saw recording on the 
Brandon Estate in Kennington, which since July 
2004 had been used as the Powell Estate where 
the Tylers lived; liaising between residents and 
the BBC were local 65-year-olds Dot Smith and 
Gwen Smith. Over lunch, Tennant recorded a 
voice-over in his trailer and recording ran from 
2pm to lam including the TARDIS’ arrival in 
the afternoon, with a crane swinging a dummy 
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police box base over Coduri and Clarke’s heads, 
and wires pulling over the bins. That night, the 
‘vanishing Santas’ scene was a special sequence 
for Tennant as it was the first scene with all four 
regular cast members. Doctor Who Confidential 
and Ben Cook from DWM were present, while 
the newspapers revealed the Doctor’s new look 
in pieces such as the Daily Express’ Geek Chic 
for Doctor Who. Camera flashes from the press 
and watching fans delayed production that 
week. Work from 2pm to lam on Wednesday 
27 was hampered by rain and disruption from 
an awkward local, although the TARDIS arrival 
was completed. Tennant recorded a video diary 
with a camcorder, and the rain stopped allowing 
a snow machine to generate a fine foam for the 
closing scene, while some scenes had to be 
deferred to Friday. The same day, the Daily 
Mirror stated that the Queen had ordered DVDs 
of the previous series to watch at Balmoral. 







Thursday 28 July was spent in central 
London without the regulars. Clean plate shots 
of the city were taken for computer generated 
imagery (CGI) work by The Mill, and evening 
recording took place at the Tower of London 
who, in an unprecedented move, allowed the 
BBC crew access to the White Tower and the 
roof where taping was covered by Doctor Who 
Confidential. Mission Control was linked to 
UNIT, the United Nations Intelligence Taskforce 
organisation introduced in 1968 and seen in 
Aliens of London. Only the UNIT acronym was 
used after complaints from the United Nations 
over a spoof UNIT website produced by the 
BBC earlier in the year. Meanwhile, Tennant was 
at the BBC’s Centre House being rehearsed with 
Sean Gilder by fight arranger Kevin McCurdy 
for the broadsword fight between the Doctor 
and the Sycorax leader. The expensive 440 ‘tank 
armour’ weapons were made by Lancasters 
Armourie from Chrome Nickel Molybdenum 
steel; the prototype, autographed by Tennant 
and Gilder, was auctioned for £920.51 in June 
2006 to raise funds for the Great Ormond Street 
Hospital Children’s Charity. Friday 29 was the 
final London day with Hawes attempting to 
complete as many shots as possible on the 
Brandon Estate before the crew left for Cardiff. 
Tennant continued fight rehearsals, joining the 
crew in the afternoon to discover Peter Davison 


visiting the shoot. Some 
shots were left unfinished to 
be scheduled the next week. 
The same day, blue rewrites 
covered Mickey telling Rose 
how he wanted a simple 
Christmas, the Doctor 
discussing blood control, and the climactic fight. 
Back in Cardiff, the morning of Monday 1 
August was spent on New Earth after which 
deferred estate sequences were completed for 
The Christmas Invasion at Loudoun Square in 
Gabalfa, as seen in The Parting of the Ways. It 
had been planned to record the TARDIS interior 
scenes at Unit Q2 that evening, but these were 
deferred to the next day. The schedule had been 
to record on Tuesday 2 at the overspill studios 
of HTV in Cardiff for scenes in the Tylers’ Flat, 
now repainted a warmer shade of red; one 
Christmas card of a Victorian street scene was a 
photograph from The Unquiet Dead. This was 
scheduled as the venue for the rest of the week, 
Wednesday 3 was planned to include the 
Christmas tree attack, supervised by stunt expert 
Peter Brayham and covered by Doctor Who 
Confidential who interviewed Tennant, Clarke 
and visual effects producer Will Cohen. The 
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complexity of this scene — with two rotating 
blades representing the tree in close-up — meant 
that it took a long time. As with many effects 
shots on the series, this used a green screen 
which created a solid area of colour which the 
artistes stood against and into which CGI 
elements could later be added; in this case 
Clarke wielded a prop chair, the legs of which 
were blown off to simulate the tree’s blades 
which were later added using CGI. The same 
day, the Daily Mirror alleged that Piper was too 
busy on Doctor Who to attend the premiére of 
the horror film Spirit Trap which she had made 
in early 2004. Work on the Christmas tree 
scenes continued onto Thursday 4, while Friday 
5 saw a visit from a GMTV camera crew. 





n Monday 8 August Tennant and 
) Gilder had more fight rehearsals at 
Unit Q2, with Gilder also doing 
foam latex make-up tests with 
Millennium that morning. In the afternoon, the 
crew recorded scenes of the controlled crowds 
on fire escapes in Cardiff, after which Brayham 
supervised the stunts in the night shoot at The 
Hayes where Mickey and Rose were attacked; 
the venue was selected as not looking too ‘green’ 
for the Christmas time setting; in continuity with 
Rose, Howells department store was again 
dressed as Henriks. Cardiff Council agreed to 
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“He’s not my boss. And he’s certainly not 
turning this into a war.” HARRIET JONES 





erect their Christmas lights, 
and a market from Cornwall 
was set up to obscure the non- 
festive shop windows. Doctor 
Who Confidential covered 
similar work on Tuesday 9 - 
talking to Hawes, Clarke and 
Collinson amongst others — 
where the evening work was 
disrupted by drunks yelling 
until they were removed by the 
police. The effect of the falling 
tree was finally achieved just 
before 3am the next morning and work was 
covered by the Western Mail a few days later. It 
had been planned that Tennant and the fight 
team would continue rehearsals with a trip to 
their next location, Clearwell Caves, but instead 
they remained at Unit Q2. Meanwhile, on BBC 
Television, a new Radio Times advert appeared 
with people stuck in traffic jams honking their 
horns to form the Doctor Who theme. 
Clearwell Caves in Gloucestershire was the 
venue from Wednesday 10 to Saturday 13 
August; this tourist attraction had once been an 
ochre mine, and was recalled by Ed Thomas 
from his work on the 1995 horror film Grim. 
The location was difficult to move equipment 
into, so plans to use a motion control rig to 
follow a shot into the TARDIS set had to be 
abandoned. Gilder was now in full make-up, 
and with Elaine Renshaw of the Real Eye 
Company supervising application of his red 
contact lenses; the actor was interviewed by 
Nick Griffiths of the Radio Times and BBC 
publicity was in attendance along with Ben 
Cook. While recording the Doctor’s appearance 
from the TARDIS, Tennant suddenly realised 
that he was now a part of the show’s history, 
and his work would be documented in this very 
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manner. BBC Gloucestershire and the Western 
Mail carried items about the shoot, with work 
starting in the afternoons and running past 
midnight. By Thursday 11 August - when the 
Daily Star ran a piece on the late night schedule 
~ the team was being hampered by factors such 
as Gilder only being able to wear his contact 
lenses for three hours at a time, and radios and 
phones not working in the caves. Doctor Who 
Gonfidential was present on Friday 12 August, 
with the fight sequence taking a lot time because 
of Gilder’s tunnel vision. Some shots were left to 
complete after Saturday 13, during which time a 
photograph taken by a fan of a Sycorax had 
been sold via a photographic agency for £2000. 
Although Monday 15 August was planned for 
scenes around Cardiff, only the garage sequence 
was recorded following the completion of the 
Sycorax ship scenes at Clearwell and Piper had 
the day off. Meanwhile, Blue Peter recorded at 
Davies’ home in Manchester as the winning 
entry of its Design a Monster competition 
launched on Tuesday 19 July (with Nick Briggs 
and Nick Pegg voicing and operating a Dalek in 
Studio 6) was selected. Barry Island, as used by 
Hawes in The Doctor Dances, was chosen for 
work on Tuesday 16 since the docks gave an 
infinite horizon with the view out to sea, ideal 
for CGI work; the crew had been unable to find 
a high building from which Cardiff could not be 


} 


seen. While the fight on the spaceship wing was 
completed on the burning hot day, a second unit 
nearby recorded green screen shots of people 
standing on the edge of buildings (really a raised 
rostrum) and taxi scenes deferred from the 
previous day. Again present were Ben Cook and 
Doctor Who Confidential, and for the shot 
where the Doctor’s hand was cut off, Tennant 
sported a green glove for the CGI effect while 
the prop hand which tumbled away was a cast 
of Gorton’s. Following this, the whole regular 
cast was released for the remainder of the week. 
Wednesday 17 August saw the crew return to 
Cardiff’s Millennium Stadium where Dalek had 
been recorded the previous autumn. The loading 
dock played the interior of UNIT mission 
control for the next three days, and a team from 
Doctor Who Confidential was present to 
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interview Hawes and Adam Garcia. In London, 
Tennant appeared on Blue Peter that afternoon 
to announce the winners of the Design a 
Monster competition, alongside a Dalek 
operated by Pegg and voiced by Briggs. The 
winner was selected by Tennant and Davies 
(who was in Manchester performing script 
rewrites) along with Blue Peter editor Richard 
Marson and presenter Gethin Jones. In all there 
had been 43,920 entries, and the overall winner 
was William Grantham’s Abzorbaloff from the 
planet Sorn. Doctor Who Confidential covered 
this appearance to interview Tennant, Gorton 
and Marson, and Tennant took part in a web 
chat with young fans. That evening Tennant 
joined Briggs, Pegg, Sean Gilder, Dalek writer 
Robert Shearman and Clayton Hickman for a 
celebration in central London. 


n Thursday 18, The Independent 
ran an interview with Piper by Nick 
Duerden under the title The Kid 
stays in the picture. Friday 20 was 
the final scheduled day for the guest cast, with 
Ben Cook interviewing Wilton. 

With Piper and Tennant back in Cardiff, 
recording on Monday 22 August began at HTV 
to complete the flat scenes and then move out 
on location to finish estate rooftop scenes 
delayed from Monday 15. Meanwhile, a second 





camera unit remained at HTV to 
complete various green screen elements 
and inserts such as Rose looking at her 
watch, a close-up of the Doctor 
threatening the Santas with his sonic 
screwdriver (a heroic shot requested by 
Gardner) and shots for New Earth. 

Block One then continued with 
School Reunion and then New Earth. Hawes 
had originally aimed to record the Doctor 
selecting his new clothes on Tuesday 6 
September, but this day was reassigned to 
location work on School Reunion. 

The model work of the tower block losing its 
windows was undertaken by Mike Tucker’s BBC 
model unit team on Tuesday 6 and Wednesday 7 
September, with Doctor Who Confidential 
present on the second day. Two inserts on the 
TARDIS set were taped on Thursday 8 with 
work for School Reunion. The shot of the Santa 
mask rolling away was scheduled to be recorded 
in the Q2 car park on Thursday 22 September, 
an additional day at the end of Block One. 

An extra recording day at the start of Block 
Two, Saturday 8 October, saw Tennant tape 
what he felt was a landmark scene of the Doctor 


—a 


selecting his new clothes on a redressed version 
of the usual TARDIS set. Tennant tried on a 
Casanova-style outfit, and a Hogwarts uniform 
(referring to his appearance in Harry Potter and 
the Goblet of Fire) could be seen along with 
versions of all the previous Doctor’s costumes 
and a Fourth Doctor-style scarf knitted for 
Collinson when he was a child by his Great 
Aunt. An insert of Rose, Mickey and Jackie 
looking up at the Sycorax ship was recorded in 
the car park with a double for Coduri. The 
close-up shot of the Doctor’s severed hand was 
taped against a green screen, along with another 
shot of the Santa mask, all covered by Doctor 
Who Confidential. 

Trailers for the special appeared on BBC One 
from Wednesday 26 October, effectively reusing 
the one shown back in June. On Monday 31 
October, a goldenrod revision was made to the 
pre-credits, the first view of the Sycorax, and the 
Doctor selecting his new outfit. Additional shots 
for The Christmas Invasion were taped with the 
Children in Need insert at Unit Q2 on Thursday 
3 November. These included the Doctor and 
Rose emerging from the TARDIS in the revised 
pre-credits, the Doctor sweating in bed, and 
Rose reacting to the Doctor’s new clothes 
(requested by Jane Tranter). That day, The Sun 
claimed that Doctor Who would form part of 
BBC One’s Christmas Day line-up. 


“ clattering with bone jewellery. Leather straps ana 
belts, holding broadswords and whips.” snootne Scrier 


Salmon script revisions on Tuesday 8 
November changed the television coverage of 
Guinevere One, Llewellyn’s arrival at the Tower 
of London and the entranced ‘A Positive’ people 
coming back to normal. The newsreader inserts 
were recorded in the C2 News Studio of BBC 
Wales on Thursday 10 November. One of the 
newsreaders was BBC Wales sports reporter 


Jason Mohammed who had been MC at the 


Doctor Who Galactic Dinner to raise money for 
Children in Need on Friday 14 October, while 
Lachele Carl had appeared before in Aliens of 
London and World War Three. 

The Mill worked on the episode in October 
and November; CGI effects included the 
TARDIS crash, the Sycorax ship modelled by 
Matt McKinney, the intricate TARDIS wardrobe 
created by Chris Petts and Dave Houghton 
(featuring many costumes from throughout the 
show’s history), the shattering of the glass 
windows on the Gherkin simulated by Nick 
Webber, and a handful of Sycorax were turned 
into hundreds. It had been intened to show the 
deaths of Llewellyn and Blake using skeletons 
suspended against a green screen, but these 
looked hilarious when the skulls kept rotating 
and instead they were achieved by The Mill. The 
final shots of the spaceship were rendered on 
Tuesday 15 November, with Alex Fort providing 
the background matte painting of London. Shots 
of London from space were used from the 
Science Photo Library, while the backgrounds of 
Paris and the Colosseum came from the Getty 
Image Library and the shot of the Cairo Hotel 
came from Horizon: The Lost Pyramids of 
Caral broadcast Thursday 31 January 2002. 
Shots of people standing near the pyramids and 
Sydney Harbour Bridge were dropped. 

Editing was underway in November, with 
Hawes pleased with the British, festive feel of 





the special. The first cut was made to the scene 
in the kitchen after Rose got the pork pie from 





the Doctor, Rose said “Oo, it’s been light years 
since | had a pork pie.” When Jackie persisted 
asking “No, but how, though?” Rose started to 
explain, “He just...” She then stopped, 
explaining “He absorbed the Time Vortex. He 
saved my life, and then he was dying, he said he 
was dying. But then he sort of... whooshed. All 
this light and stuff, like he was a exploding. 
Next thing you know... He’s different.” 
Watching the Guinevere broadcast, Jackie 
asked Rose “Ever been to Mars?” “Nope,” 
replied Rose, “God, I feel... Earthbound! 
They’re sending out spaceships, what about me? 
I'm stuck at home.” The taxi scene lost Rose’s 
concluding remarks that Jackie is in danger. As 
Rose persuaded Jackie to head for the Peak 
District, she told her, “Trust me. Someone’s after 
the Doctor. There were these things, they looked 
like Santa, they had the hats and faces, like they 
were using all that Christmas stuff as a disguise, 
and...” She tailed off, spotting the new tree. 
Dialogue about the pilot fish was cut, 
including Mickey commenting “Pilot fish. I’ve 
seen them on telly, hold on, I'll show you —” as 
he plugged his laptop in, explaining to Rose 
“The pilot fish pick food out of the shark’s 
teeth, that’s how they live, like parasites.” Later 
on while tracking the spaceship, he commented 
“The big fish doesn’t know the pilot fish exist. 
The big fish is just hungry.” In the meantime, 
lackie said “Pictures of Mars, they’re all the 
same, Just rocks and dust. Nothing compared to 


the fridge. Ignoring her mother’s questions about 
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what we’ve seen,” as she waited to see 
Guinevere’s pictures. 

On entering Mission Control, Llewellyn 
originally said to Blake, “But... you’ve got better 
facilities than us! I spend all that time asking for 
funds, and you’ve built your own Mission 
Control. How long’s all this been here?” “I’m 
sorry,” replied Blake, “all information is on a 
strictly need-to-know basis.” When Harriet 
made coffee for Llewellyn, there was a flustered 
exchange about milk. 


short scene of Mickey tracking the 

spaceship was cut, along with the 

start of the next scene where Mickey 

finds Rose watching over the Doctor. 
“Even his voice changed,” said Rose, to which 
Mickey replied, “Yep, that’s our biggest problem 
right now.” “How can he change accent?” asked 
Rose. “Well, you pick up accents, don’t you?” 
replied Mickey, “Depending on who you’re 
with. Maybe he’s got it off you.” When Blake 
realised that Harriet had met the Doctor, he 
commented, “I’ve only seen the classified files.” 
As the Sycorax demands were translated, 
Harriet remarked that the aliens now possess 
“Your women!”; this was dropped because the 
dialogue was deemed too ambiguous. 

Another short scene was dropped with 
Mickey looking up and seeing Rose entering the 
living room; “You'd better come and see this. 
Aliens online,” he told her; this sequence 
obliquely implied that the pair had spent the 
night together. Shortly afterwards, Rose heard 
Sandra calling after Jason outside the flat. Some 





dialogue concerning the possessed people was 
dropped. Harriet puzzling “But why those 
people. Why are they affected...? And not us?” 
was trimmed, along with the start of the next 


scene in the flat where Mickey observed, “It’s an 
invasion. Different way of invading, gotta give 
them that, but all the same.” In Mission 
Control, Llewellyn’s lines were cut as he 
pondered “Some sort of genetic link, but...” and 
then asking “These people, do we know what 
blood group they are?” A short scene in the flat 
was omitted with Jackie calling out to the 
returning Rose and Mickey, “It’s on telly, they’re 
saying it’s everyone. Whole planet. People just 
standing on the edge, there’s two thousand 
people on the White Cliffs of Dover — look, they 
said it’s a special announcement.” 

On board the Sycorax ship, Alex translating 
“Welcome” and “No surrender” were deleted, 
along with the continual chants of “Jalvaaan!” 
from the Sycorax. Also omitted — to advance the 
Doctor’s entrance — was Alex translating “We 
will summon the Sycorax Armada and take only 
half your population. The rest you can keep,” 
“We have travelled in the wastelands. We care 
nothing for your, um, tiny legislation of land- 
bound species,” and “We practice the forbidden 
arts. The lost rites of Astrophia.” The Doctor’s 
first look around the Sycorax ship saw him 
comment “Nice place. Roomy. Bit dark. Cost a 
fortune, heating this place.” 
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A scene was deleted just after Harriet told the 
Doctor she was now Prime Minister, where he 
attempted to find a new catchphrase to express 
his delight. This was dropped as it seemed 
unrealistic given the danger they were in, but 
will be included on the DVD Box Set. The 
Doctor then told the Sycorax leader, “Nice ship, 
by the way, sturdy, good gravity, kind of rocky.” 

When Alex exclaimed that the Doctor had 
killed the people on Earth, the Doctor retorted, 
“Oh shut up! Don’t be so stupid! Blimey, this 
rudeness thing is way out of control, sorry. 
Whoever you are.” The fight was reduced to 
speed it up; as he fought the Doctor originally 
said, “Thing is, I still don’t know who | am, Am 
| a fighter? Am I a swordsman? Am I an expert? 
Am I the sort of man who could happily 
slaughter you, have you thought of that? What 
if I'm a killer?... or, what if I’m not?... Actually, 
| don’t think I am... Definitely not a killer, no... 
Which, if you think about it, is a good thing... 
But not right now.” As the fight moved outside, 
the Doctor exclaimed: “Oh you're just nasty. 
I’m only wearing slippers.” When Harriet 
explained about using alien technology from a 
crashed ship, the Doctor retorted “You 
scavenged it,” to which she replied “We made 
best use.” She also told the Doctor, “I really am 
sorry,” while he informed her, “I don’t need 
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swordfights, I’m stronger than that.” In the final 
scene as the Doctor and Rose looked up at the 
stars, Rose said, “I miss him.” “So do I,” replied 
the Doctor as they smiled at each other. 

The BBC caption appeared over the opening 
shot while producer and director captions were 
superimposed over Rose checking the Doctor’s 
hearts. David Tennant was billed as “The 
Doctor’ (rather than his predecessor’s “Doctor 
Who’) at Tennant’s request after he saw an early 
edit of the special. The episode concluded with a 
trailer comprising non-CGI extracts of moments 
from the first six episodes of the next series. 


he music playing on the radio at 
Clancy’s Garage was Slade’s 
December 1973 hit Merry Christmas 
Everybody. In the shopping street 
sequence, the brass band played the 1833 carol 
God Rest Ye Merry Gentlemen, while the tune 
of the whirling Christmas tree was Jingle Bells, 
composed in 1857 by minister James Pierpoint 
and thus out of copyright. Murray Gold wrote 
an incidental music score which — along with an 
extended version of the theme tune — was 
recorded in a six-hour session with the BBC 
National Orchestra of Wales conducted by Ben 
Foster and with leader Lesley Hatfield at Studio 
1 of the BBC in Cardiff on Monday 14 
November. This was covered by Doctor Who 
Confidential. Some cues were reused from the 
previous series, notably a vocal from Rose 
which the producers referred to as “President 
Flavia’s Song.” Very late in the day, when the 
rights for The Bells of St Mary’s were not 






available, Gold composed Song for Ten - 
influenced by Phil Spector and the 1960s 
Motown composers Holland Dozier Holland. 
The lead for this was Tim Phillips who co-wrote 
the music for Shameless with Gold, who 
provided backing and an instrumental version. 

The Daily Mirror and Daily Star promoted 
the special on Thursday 24 November, claiming 
a broadcast date of Christmas Day, confirmed 
by the BBC five days later. A final edit was 
available for viewing on Monday 28 November. 
That night, Davies wrote a special Doctor Who 
piece for the Christmas edition of Time Out in 
which the characters gave their preview of 
yuletide television. In the run-up to Christmas, 
the Radio Times for 3-9 December 2005 saw 
Alison Graham select Doctor Who as one of the 
Top 20 festive shows. In the following week’s 
issue, E Jane Dickson interviewed Tennant abow 
ITV1’s Secret Smile (broadcast Monday 12 and 
Tuesday 13 December) in Carry on Doctor with 
a small piece about The Christmas Invasion 
from Nick Griffiths. A teaser trailer for the 
special appeared on the BBC showing the 
rotating Christmas tree. BBC One’s Newsround 
launched a competition on Thursday 1 
December for one young viewer to attend the 
launch of The Christmas Invasion as a Press 
Packer on Monday 12 December. 

In an astonishing move, the cover of the 
Christmas double-issue Radio Times was given 
to Doctor Who, with Mark Thomas illustrating 
a snowstorm containing the TARDIS, a snow 
Dalek and a snowman with a floppy hat and 
long scarf. This was the first programme-specifi 





Radio Times Christmas cover for 16 years - 

the custom was for a generic festive illustration. 
Aten-page feature promoted the special with an 
article and series preview by Davies, comments 
from Tennant, Piper, Coduri and Clarke, 
Griffith’s interview with Gilder, and a chance to 
win a Dalek. Doctor Who was one of Graham’s 
picks in Today’s Choices illustrated by the 
Doctor, Rose and the TARDIS, while the show’s 
listing had a shot of the Doctor emerging from 
his ship. A message of how the Doctor could be 
revived was revealed by the capitalised lead 
letters of the articles: ‘A CUP OF TEA’. 

On Saturday 3 December there was more 
promotion from tabloids like The Sun and the 
Sunday Mirror. A cast and crew screening was 
held on Tuesday 6 December in Cardiff, Blue 
Peter previewed the special with a clip on Friday 
9 (and a Dalek operated by Pegg pre-recorded 
on Tuesday 6). Tennant was interviewed in the 
Sunday Mirror on Sunday 11 December, and 


spoke to The Observer with Davies, while a new 


television trailer also appeared. 

On Monday 12 December, Davies, Tennant, 
Piper, Coduri and Clarke attended a press 
screening of The Christmas Invasion at the Soho 
Hotel in central London. Press reviews the next 
morning had Ciar Byrne of The Independent 
observing that Doctor Who Joins the Protests 
Against The War in Iraq, while in the Daily 





Star, Nigel Pauley penned a piece titled The Doc 


Gets List In Space. That afternoon, 12-year-old 
Callum Kierk filed his report for Newsround. 
Wilton was interviewed by the Daily 
Telegraph on Saturday 17 December, while 
Tennant spoke to the Western Mail, and Davies 
talked to the Sunday Herald the next day. 
Davies also appeared on BBC Radio Wales’ 
Wales Today on Monday 19, the same day that 


bbc.co.uk updated Mickey’s fictional website to and became only the 12th Doctor Who 


cover the Guinevere project. Radio 2’s Doctor episode to chart in the week’s Top Ten. 

Who: Regeneration documentary was broadcast During the broadcast, the BBC website 

at 8.33pm on Tuesday 20 (with Mark Gatiss carried the message “The Christmas Invasion 
having recorded his narration on Friday 9 is on BBC One now. Harriet Jones says; Switch 
December in Studio 1H of Broadcasting House), off this website off for Britain.” After broadcast, 
a new trailer appeared on BBC One. Next a commentary by Davies, Gardner and 
morning, Davies and Tennant were interviewed Collinson recorded on Tuesday 6 December by 
on BBC One’s Breakfast, while on Thursday 22, the Doctor Who Confidential team was made 
Coduri and Clarke were interviewed on GMTV. available; this was the BBC’s most popular MP3 
Friday 23 December saw Tennant appearing on download over Christmas, accessed 64,000 
Radio 1’s Colin and Edith Show (commenting times. BBC One digital viewers were encouraged 
about the cut line about the Doctor’s accent), to use their red buttons to play Attack of the 


Graske that evening. bbc.co.uk 
also offered a British Rocket 
Group website which was a 
tribute to Daniel Arthur Llewellyn 


(1972-2006), while the UNIT 
2 si website referred to Major Richard 


oo Blake. Davies also provided a 


3 fs . history of the Sycorax for the 


oa : ) | website, indicating that they were 
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raiders and scavengers from an 
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asteroid in the |X82 system. 

The episode was broadcast by 
CBC in Canada on Boxing Day 
with a special introduction by 
Piper. The reviews for the episode 
S were positive, with The Sun 
referring to it as “the jewel in the 










SHOOTING SCRIPT 


Radio 4’s Front Row and BBC One’s Friday BBC’s crown” while The Times commented on 
Night with Jonathan Ross. In Wales, radio the “totally splendid and, more importantly, 
listeners could hear the latest edition of Doctor very hot Doctor.” In early January, the right 
Who Back in Time — New Doctor, New Danger wing Spectator commented on the “worryingly 
at 6.30pm, repeated Christmas Eve at 1.05pm. peacenik tendencies” of the new “wusssie” 

The Christmas Invasion became the first Doctor to a Prime Minister who was just doing 
episode of Doctor Who ever to début on a her job, In the Radio Times for 14-20 January 
Sunday when it aired on Christmas Day; it was 2006, Russell T Davies answered a query about 
the second-most-watched programme of the day, his development of the Sycoraxic language. 
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by Russell T Davies 





BROADCAST 


The Christmas Invasion 25 December 2005 7.00pm-8.00pm 58’51” 9.8M (9th) [AI:84] 
REPEAT BROADCASTS 


The Christmas Invasion | january 2006* 7.00pm-8.00pm 58'51” 0.5M 
The Christmas Invasion 10 February 2006* 9.00pm-10.00pm 58'51” 0.3M 
The Christmas Invasion 9 April 2006** 8.00pm-9.00pm 58'51” 0.5M (7th) 
The Christmas Invasion 15 July 2006* 8.50pm-9.50pm 58'51” 0.2M 
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More of a bus 
person” 


The Doctor stands in the TARDIS doorway, 


THE DOCTOR; | need your help. So — fancy a trip in the 
TARDIS? (PLAYFUL) No? Not bothered? More of a bus person, 


yeah, | see. (BEAT) Come on then — what are you waiting for?! 


he notion of an interactive Doctor 
Who adventure — where young 
viewers could prove themselves 
worthy enough to be the Doctor's 
companion by making decisions as 
part of a specially-recorded narrative — arose 
early in autumn 2005 when the production 
office was approached by BBC Interactive as 
part of the TV Plus initiative to give extra value 
to BBC programmes. Doctor Who already had a 
high internet presence and, as one of the BBC’s 
flagship shows, it seemed an ideal candidate to 
use the new technology. 

lo write the mini-adventure, Russell T Davies 
suggested Gareth Roberts to script editor Simon 
Winstone. Roberts had written a Ninth Doctor 
novel, Only Human, tor BBC Books plus the 
| Am a Dalek novella for the Quick Reads 
scheme, and thus had worked closely with the 
show’s other script editor, Helen Raynor. On 
television, Roberts had been script associate on 
Coronation Street and written tor gw sade 
and Randall & Hopkirk (Deceased). He was a 
long-time Doctor Who fan and me written 
audio CD adventures for Big Finish, comic strips 
for Doctor Who Magazine (including the first 
and last Ninth Doctor strips) and several novels 
from Virgin’s Doctor Who range since Doctor 
Who — The New Adventures: The Highest 
Science in 1993. Strong on dialogue, Roberts 
was familiar with the show and interactive 
media, so Winstone — who had worked with 
Roberts at Virgin — contacted him in September 
and provided him with the first four scripts tor 
the Tenth Doctor. 

The Interactive team had produced an 
example story about UNIT hunting down a 
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From Attack.of the Graske by Gareth Roberts 


Slitheen in an abandoned military base which 
demonstrated the different branching points of 
the narrative. Winstone encouraged Roberts to 
develop something new, with the Doctor testing 
young viewers with puzzles against the clock to 
see if they were fit to be his companion. Roberts 
wanted to include fundamental Doctor Who 
elements: TARDIS trips to the past, present, 
future, and an alien planet, monsters, and the 
sonic screwdriver. It would also have a 
Christmas theme, since it would be available to 





digital viewers directly after broadcast of The 
Christmas Invasion. Unlike the series episodes, 
the story would not have the time for major 
emotional scenes. The final puzzle was to be a 
moral dilemma which needed a quick decision, 


reflecting Harriet Jones’ choice at the end of The 
Christmas Invasion. 

Roberts decided to start his Changeling World 
story with a present day Christmas from which 
the story would unfold. The villain would be a 
new, small, sinister time-travelling creature; this 
had various names such as Griffak (a white 
figure akin to that on the cover of Queen’s 1977 
LP News of the World), Gr'thaaak (Winstone’s 
suggestion, dropped as Davies disliked alien 
names with apostrophes) and Graak before 
Davies suggested Graske since the creature 
‘grasped’ things. The past element of a witch 
burning was ruled out as too gruesome and 





became a typical Victorian Christmas, while a 
futuristic Christmas was originally to have been 
filmed on the Satellite Five set from The Long 
Game (“Looks like Satellite Five — no, we're 
only 150,000 years in the future. This is Satellite 
One!” the Doctor explained). This featured 
various Staff Members exchanging futuristic 
gifts (“A macro-mat field integrator! Great! 
How did you know I wanted one?” ... “Yeah, 
clam clamps! The next time I see a clam I'll be 
ready. I’ll clamp the little sod!” 
of the script Rose was merely 


). In this version 


“having a lie-down” and the episode 
ended with the Doctor re-entering 
the TARDIS, calling out “Rose! 

I can explain nearly everything...” 

Roberts dropped the idea of 
ending the script with the Doctor 
wishing “A Merry Christmas to all 
of you at home” (in homage to the 
Doctor’s greeting at the conclusion 
of the 1965 episode The Daleks’ 
Master Plan: The Feast of Steven) as 
he felt it was self-indulgent. 

The script for Christmas 
Challenge was prepared on 
Wednesday 19 October. The Doctor 
commented to the viewers that he 
had dropped Rose off to see the Swedish pop 
group Abba at Wembley in 1979; Abba played 
five concerts there between Monday 5 and 
Saturday 10 November. The present day family 
comprised “funny Grandad, tipsy Gran, Boy 
(11) and Girl (12) ... Mum and Dad trying to 
hold it all together” and when the Graske 
attacked the Dad it did so with “a small 
Ghostbusters-style crystal”, referring to the 
1984 movie. The possessed parents were written 

s “Changeling Mum” and “Changeling Dad” 

Depending on the viewer’s choice of solution, 
“The Doctor: 
Positive” for a successful outcome and “The 
Doctor: Negative” for a failure. When the 
Doctor said “Down, down, deeper and down,” 
he was quoting Status Quo’s Down Down, a 
Number One hit in January 1975. The Victorian 
“All the Dickensian stuff — snow, a 


dialogue would switch between 


street was 





nice big fir tree, a glowing brazier with a small 
crowd of non-speaking artists”; the Graske was 
hidden beneath “a bundle of rags” and the 
viewer would see the creature’s eyes peeping out. 
The three speaking roles were “a well-dressed 
philanthropic Older Man handing round mulled 
wine, a male Street Urchin begging with his 
ragged cap, and a flashy Young Woman handing 
out bills for a music hall.” As with the family 
scene, the intention was to have the characters 
talk in a distracting manner. The Young Woman 
advertising the music hall referred to songs such 
as Cover It Over Quick, Jemima by Harry 
Champion, Ronald Frankau’s She Hit Him On 
The Head With A Hammer and the 1911 hit for 
George Robey Archibald, Certainly Not! by 
Alfred Glover and John St John. 

The planet Griffoth was originally named in 
conjunction with the Griffak but was retained 
even although its inhabitants were renamed; it 
was “crystalline and gently glowing. More of an 
asteroid — not very big”, and when the Doctor 
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“Yeah! Clam clamps! The next time | see a 
clam Ma clamp the little sod!” STAFF MEMBER (Cut dialogue) 







said it had “as many doors as Jim Morrison” he 
referred to the lead singer of the 1960s 
American rock group The Doors. The Slitheen 
in the climax was suggested by Davies as a 
recognisable element but also because he knew 
that The Mill had already rendered a CGI 
Slitheen for World War Three. At the end, the 
Doctor warned viewers not to switch over that 
night or the galaxy might implode, in a gag 
about the Christmas Day ratings war annually 
waged by the BBC and ITV. 

Originally, the production team thought that 
the Graske would be a CGI creation, but tight 
schedules forced them to rethink it as a 
costumed performer. Neill Gorton suggested 
casting small actor Jimmy Vee who had played 
costume parts in Aliens of London and The End 
of the World and for whom they already had 
body casts. Martin Rezard designed the 
prosthetic to resemble an evil jester. 

On Tuesday 1 November, pink script changes 
extended the Doctor’s links between the family 
living room and Victorian London; at one point, 
the viewer saw “The Earth and moon hanging 
in space, as seen in Rose and The Christmas 
Invasion.” Recording began the same day with 
the family scenes at a private house on Beach 
Road in Penarth. The next day the Graske 
Hatchery scenes were recorded at Enfys 
Television Studios where Doctor Who 
Confidential spoke to producer Jo Pearce and 


CAST: David Tennant The Doctor* with Lisa 
Palfrey Mum, Nicholas Beveney Dad, 
Mollie Kabia Girl, James Harris Boy, Robin 
Meredith Grandad, Gwenyth Petty 
Grandma, |immy Vee Graske, Roger Nott 
Older Man, Ben Oliver Urchin, Catherine 
Olding Young Woman. 
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GRASKE 


by Gareth Roberts 


the Any Effects team. The hatchery and airlock 
sections were completed next day, with an 
evening shoot at Mount Stuart Square in Cardiff 
for the Victorian sequence; this was attended by 
Roberts and Winstone. Whereas Doctor Who 
was made in widescreen 16:9, the interactive 
item was presented in 4:3. 

A blue revision, Christmas Interactive 
Challenge: Attack of the Graske, was prepared 
on Wednesday 9 November; the main changes 
were the Doctor’s narration in the Hatchery to 
clarify the instructions for younger viewers. 
DWM announced the project to readers in #363 
on Thursday 10 November. David Tennant 
recorded his material in the TARDIS at Unit Q2 
on Friday 11 November while the main crew 
was on location for The Age of Steel; although it 
was anticipated that he would use autocue given 
the tight deadline, the diligent Tennant had 
memorised the whole script. The same day, he 
recorded material for BBC Three’s New Film 
Makers Awards, televised on 22 March 2006. 








he Mill handled the CGI work, 
animating the Slitheen and also 
turning Vee’s single Graske in the 
hatchery into several of the creatures. 
A BBC press release concerning Attack of the 
Graske was issued on Monday 12 December. In 
the finished show, following the title sequence 
(which only credited Tennant), the director 
credit was superimposed over the Doctor in the 
TARDIS. There was originally more material in 
the Living Room scene as the boy insisted that 
he be allowed to plug his present in now, the girl 
saying that she wanted everyone together, and 
the Mum telling the Dad to make himself useful 
by tidying up. At the end of the scene where the 
Graske took the Dad’s life essence, the 
Changeling Dad originally asked “Who wants 
cake?” As the negative response to the third 
airlock puzzle, the Doctor originally asked “You 
been at the advocaat?” The music used in the 
family sequence was Johnny Marks’ 1942 
composition Rocking Around the Christmas 





credited with specific role 


BROADCAST 
Evisove 


Attack of the Graske* 
Attack of the Graske* 


* Credited on opening titles only; not 


25 December 2005 
1 January 2006 


Tree (recorded by Brenda Lee in 1958), and later 
the 1984 Gary Glitter hit Another Rock and jf 
Roll Christmas. Some music cues were retracked 


from episodes such as The End of the World. j f 4 
A trailer for the game was screened directly | | J 
after The Christmas Invasion at 8pm on | f 
Christmas Day. For viewers using the digital i\N 
interactive service on Digital Satellite or : i 


Freeview there was a Gallifreyean countdown of 
30 seconds before the game began; each decision | 
then switched the viewer back and forth \\ WW 
between two different channels with the ' 
Doctor’s different responses. Having delivered 
his final verdict, the Doctor told viewers that the 
programme was in a “time loop” for them to 
play again. The game was available for four 
hours, and was placed on BBC One Interactive 
again for the same period on New Year’s Day 
after the BBC Three repeat of The Christmas 
Invasion. In total, 250,000 users played Attack 
of the Graske on Christmas Day, with the total 
at 496,000 viewers after New Year. The game 








appeared on bbc.co.uk from Wednesday 18 
January 2006 and by Thursday 30 Monday had 
an average of 41,000 hits per week, a 
considerable figure for BBC interactive content; 
the game was nominated for a BAFTA Cymru, 

The same crew then worked on what became 
Tardisodes, which could be downloaded to a 
mobile phone or viewed on the BBC website. 
Originally it was unclear if these would be 
available before or after the episode, or indeed 
tell a separate story leading to the series’ 
conclusion. In the end these were one-minute 
prequel scenes to each episode from New Earth 
to Doomsday made available the week before 
each episode aired; a random day of issue for 
these was discussed, but they eventually 
appeared each Saturday, just as the preceding 
episode finished transmission. After titles such as 
Whosode, Epi-mobe and Who Alert were 
considered, they were announced as Vortexts in 
February before becoming Tardisodes. While the 
Doctor and Rose could not appear because of 
the busy production schedule for David Tennant 
and Billie Piper, some of the other characters 
from the series did appear; the US thriller 24 
had tried to run Mobisodes with a wholly 
different cast but these were deemed 
unsuccessful. Roberts was also instructed that 
music and dialogue should be minimal. The 
items mirrored the tone of the episodes and were 
launched on Saturday 1 April. 


UNCREDITED: 15 Male and 5 Female 
Victorian Crowd 


8.00pm-12.00am 
8.00pm-12.00am 








SERIES TWO 






"But who are you, 
Lo decide that?” 


In the Intensive Care area, the Doctor is horrified by the Sisterhood’s 
use of synthetic people for experimentation. 


























F THE DOCTOR: This man is alive. 
i NOVICE MAME: But think of those Humans out there, healthy, and happy, because of us. 
| ‘ THE DOCTOR: If they live because of this, then life is worthless. 
es NOVICE HAME: But who are you, to decide that? 
hs THE DOCTOR: I’m the Doctor. And if you don’t like it, if you want to take 
: a it to a higher authority: there isn’t one. It stops with me. 
From New Earth by Russell T Davies 







riting the début episode of the 
second series — originally an 
idea called Body Swap - 
Russell T Davies wanted to 
start with something 
spectacular and fun, and recalled how the press 
and viewers had quickly latched onto the 
futuristic images and alien beings from The End 
of the World prior to broadcast of the first 
series; indeed, he saw a visit to the year five 
billion becoming an annual event for the series. 
He was particularly fond of Cassandra, the 
villain from the original episode, even more so 
since writing a biographical piece about her for 
















the book Doctor Who: Monsters and Villains. 
Bringing Cassandra back would act as another 
good bridge for younger viewers who would 
recognise the character, helping them adapt to 
the new Doctor. To reduce the demands of the 
time-consuming CGI realisation of Cassandra 
fich had plagued The End of the World), the 
w iter decided to transfer the character’s persona 
“into the bodies of the Doctor and Rose; the 
Meal would be both cost-effective and allow a 
rare opportunity to have both characters play 
comedy during their respective possessions. 
Furthermore, it allowed a kiss for ‘Rose’ and the 
Doctor, which was only natural if Cassandra 

: had been trapped for so long in a body which 
f . prevented her having a good snog! This fulfilled 
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a promise to Billie Piper that Rose would enjoy 
some comedic material after the emotional 
intensity of the first series. Another function of 
the episode was to show that Rose had now 
fully come to terms with the Tenth Doctor. 

For the futuristic setting, Davies opted for a 
hospital which he felt was suitably creepy, 
especially after having written hospital drama 
for the CITV series Children’s Ward. Also 
returning was another The End of the World 
character, the Face of Boe. In an early draft, the 
Face of Boe imparted his message to the Doctor 
and died, but this was removed and kept for a 
later episode when — in mid-June 2005 — Davies 
learned that Doctor Who had been guaranteed 
a third series. The Doctor’s original method of 
releasing the infected patients from misery was 
to kill them because they were beyond hope. 
This solution was changed after Davies read 
Steven Moffat’s foreword in Doctor Who: The 
Shooting Scripts which commented that Davies 
always created likeable characters and then 
killed them off! The infection by touch was 
added following a comment by Julie Gardner 
that nobody in The Empty Child had been seen 
to be contaminated in this way. Originally there 
was more material with Frau Clovis and the 
Duke of Manhattan who teleported into the 
reception area as the Doctor and Rose arrived; 
the Duke collapsed only to be saved by the 
Doctor’s swift actions. There was also a scene 
where the Duke’s butler offered some 
champagne to the possessed Rose, who replied 
“Moisturise me.” The Duke’s disease, Petrifold 
Regression, was incorporated by Jacqueline 
Rayner into her novel The Stone Rose. 

This was the first episode to be script edited 
by Simon Winstone, the replacement for Elwen 
Rowlands who had left to work on Life on 
Mars. Winstone was already familiar with 
Doctor Who from editing novels developed from 
the series at Virgin Books in the 1990s; he joined 
the team in Cardiff in the first week of June. 

Although during the summer there were 
erroneous reports of the episode being entitled 
The Sunshine Camp, the title on the Episode 1 
shooting script prepared on Friday 8 July was 





















New Earth. The opening scene in the TARDIS 
described the Doctor “in his element, pulling 
levers, finding his way around. Same old ship, 
brand new man”. New New York comprised 
“the gorgeous, glittering skyscrapers of a 
massive sci-fi mega-city” while the hospital was 
“a white tower, built into the cliff, rising up like 
aclassy, futuristic lighthouse, though taller, 

wider, more lofty.” Chip — originally a dwart 
called Zaggit — had “white skin, completely 
covered with delicate henna patterns. Thin, 
gaunt, wide-eyed, servile.” In a mark of 
continuity, the stage directions specified “End of 
the World shuttles” should fly overhead and 

that the Doctor and Rose were watched by “an 
End of the World Spider.” 

When Rose commented “New New York, so 
good they named it twice,” this referred to 
Gerard Kenny’s 1978 song New York New 
York; she later referred to Chip as “Gollum”, 
the wretched subservient creature from JRR 
Tolkien’s The Lord of the Rings. The Sisters of 
Plenitude were described as “Cats; beautiful, but 
with that cool feline archness too”; Davies chose 
cats to represent a sinister health service because 
he felt he could never tell what a feline was 
thinking. Sister Jatt was “50, wise, calm” while 
Novice Hame was “unveiled, young.” When 





Cassandra inhabited Rose’s body, the stage 
directions noted that “she’s all sly and foxy, 
London accent gone.” After kissing the Doctor, 
Rose “wipes her mouth like she’s eaten fried 
chicken”; the Doctor’s comment that he had 
“Still gor it” was written as he “catches sight of 
himself in a convenient mirror.” 


— 








™) he Intensive Care area was “a dark, 
Se metal, industrial area. Metal 

See walkways, gantries... The wall is lined 
Me with booths, all identical (like those 
on the Dalek ship), Human-size, opaque glass 
doors, plumbed with dark tubes and pipes.” 
Referring to the vessels of the cybernetic 
assimilation race of Star Trek: The Next 
Generation, the area was later described as 


ax 






“very Borg ship.” 

In chronological terms, the episode began on 
Day 3 (ie Boxing Day 2006) at 1000 as Rose 
boards the TARDIS, stepping out onto New 
Earth at 1011. The pair enter the hospital 
at 1030, Cassandra possess Rose at 1043 
and joins the Doctor at 1055, the 
patients are released at 1113, the 
Doctor is possessed by Cassandra at 
1124, and they reach Ward 26 at 
1140. The Doctor’s cure is 
deployed at 1145, the police 
shuttle arrives at 1200, the Face 
of Boe departs at 1235, and the 
party is taking place at 0030 
when the TARDIS arrives. 

Pink revisions on 
Wednesday 20 July covered 
Cassandra watching the home 
movie of herself, her dialogue 
as “Human Cassandra” 
including “Oh don’t, now 
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stop it, that’s simply not true. That wasn’t me! 
That’s vile rumour! Well, all right, maybe it was 
me, but for Bodley’s sake, don’t tell the Princess. 
Oh, she’d be livid! Fuming!” Other changes 
affected ‘Rose’ overpowering the Doctor; when 
the Doctor asked who she was, she replied “So 


soon forgotten?” There were also changes to the 


scene where the Duke and Clovis helped 
barricade Ward 26, the Doctor and ‘Rose’ 
arriving in the besieged ward, and the arrival of 
the police and nurses at the hospital (it was 


noted “Police & nurses all comparatively young, 


20s and 30s”) with Frau Clovis taking charge 
and instructing the nurses. The other changes 
affected the Doctor and Rose with Chip outside 


the TARDIS. 
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While talking to the Doctor, Sister Jatt 
originally commented “And humanity does seem 
to have more than its fair share of woes.” This 
scene was considerably expanded to introduce 
Frau Clovis and the Duke of Manhattan. 
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Similarly, the later conversation with the now 
cured Duke was extended, along with a more 
extensive introduction of Matron Casp. The 
scene where Casp and Jatt were confronted by 
the patients was also changed to add their 
moans of “Save us,” and deleting the Matron’s 
comments “Those theories about the echo of life 
might have some validity, they’re practically 

people.” “The Human Race, it will adapt,” 
agreed Jatt. 


s part of Block One under director 
James Hawes, New Earth was largely 
left until after The Christmas 
Invasion and School Reunion. In 
preparation, Hawes went back and rewatched 
The End of the World. Of the cast, Phil 
Collinsonshad used Struan Rodgers in Sea of 
eae e Lucy Robinson had worked with 
Davies on Revelations. 

It had been planned to record Mickey and 
Jackie seeing Rose off on the Brandon Estate in 
London on Friday 29 July, but this was deferred 
to complete work on The Christmas Invasion. 
Recording for the episode started after the crew 
returned from London. From 10am on Monday 
€1 August, recording took place at the Bar Orient 
dim-sum restaurant on the Mermaid Quay in 
Cardiff Bay for the party scenes with Zoé 
Wanamaker as Cassandra; this was the only day 



















the actress was available before starting work on 
Poirot. Black drapes had to be placed around 
the building to simulate the dark of night, and 
this was the first scene which David Tennant 
performed in the Doctor’s new outfit. While at 
the Mermaid Quay, Tennant and Piper 
performed interviews with Wyre Davies of BBC 
Cymru’s Wales Today, Lizo Mzimba of BBC 
One’s Newsround, BBC Five Live’s Midday 


News, Radio 4’s PM programme and BBC News 


24 (who covered the item with comments in 
studio from Nicholas Courtney who had played 
Brigadier Lethbridge-Stewart from 1968 to 
1989). Wanamaker also performed all her other 
dialogue in a sound booth, again recorded by a 
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camera so that the CGI Cassandra’s mouth 
would move correctly, The pattern on Chip’s 
skin was achieved by airbrushing with a stencil. 
For this and each subsequent episode, Tennant 
changed the configuration of the buttons on his 
suit after consulting with the crew. The shots of 
Mickey and Jackie were taped at Loudoun 
Square (where the ‘Bad Wolf’ graffiti was still 
visible after five months); in the ad-libbed 
dialogue, reference was made to Mo from The 
Christmas Invasion, Because of the TARDIS’ 
shift in location, Davies later suggested that 
some time had elapsed since the yuletide 
adventure and other adventures may have taken 
place. On the same day, blue revisions were 
made to the arrival of the Doctor and Rose at 
the hospital (removing the Duke and Frau 
Clovis to cut down on location work), and 
Hame finding Casp and Jatt. 

The Daily Mirror revealed that Cassandra 
was returning on Saturday 6 August. With most 
of The Christmas Invasion completed, work on 
New Earth resumed on Monday 22 August with 
second unit work at HTV Studios. Tennant 
performed shots of the lift cable sequence with 
Kim McGarrity doubling for Rose (as in 
episodes like The Empty Child), and Dani 
Biernat undertook Matron Casp’s death fall 
under the supervision of her husband Peter 
Brayham. Choreographer Ailsa Berk rehearsed 


“Chip has white skin, completely covered with 
delicate henna patterns. 


ae 
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the movements of the infected patients emerging 
from the ICU booths as she would throughout 
production, with Sheelagh Wells and MFX 
collaborating on the infection make-up. 

After another break while School Reunion 
was recorded, taping began again at Spm on 
Monday 5 September with the hospital foyer 
scenes at the Millennium Centre in the heart of 
Cardiff Bay, previously seen in Boom Town. 
Doctor Who Confidential covered work which 
ran to 4am, interviewing crew such as Edward 
Thomas and location manager Lowri Thomas. 
At an early stage, Davies overcame the issue of 
unconvincing cat costumes (the spectre of which 
still lingered from 1989's Survival) by suggesting 
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to Neill Gorton that the Sisterhood were cats 
which had evolved into humanoids and so could 
be realised by prosthetics alone. The original 
designs were painted over photographs of the 
actresses cast in the roles. Flocked appliances 
were cast for each specific actress and had a 
different airbrush pattern to give them character, 
such as a soft ginger for Hame. Only three such 
make-ups were prepared as they took several 
hours and each mask could only be used once; 
one actress had a bad reaction to the make-up. 
Most Sisters wore veils over their faces, beneath 
which they had rigid cat masks to create the 
appropriate profile, purchased by Louise Page 
from a novelty shop. 

It was originally planned to continue 
recording New Earth at Unit Q2 that week, 
but the next few days were needed to complete 
School Reunion. When work resumed at 
1.30pm on Friday 9, it was at The Paper Mill, a 
Cardiff building used as the Nestene lair in Rose 
which now formed the Intensive Care Unit. A 
team from Doctor Who Confidential was again 
in attendance on this day and the next. When 
playing the possessed version of Rose, Piper 
wore a more vivid shade of lipstick and 
emphasised her figure with a wonderbra. 

It had been hoped that work on Monday 12 
September would cover the TARDIS scenes 
deferred from the previous Tuesday. Instead 





recording covered various hospital scenes, with 
Brayham supervising the stunt sequences in the 
hospital shaft with the ladder which was again 
covered by Doctor Who Confidential which had 
a team present the following day, There were 
problems with the new Face of Boe prop — 
cast from the original mould but with more 
mechanisms — when it broke while being 
operated by Piper’s boyfriend Amadu Sowe. 
When one of the female extras failed to turn 
up, runner Sarah Davies played one of the 
patients. Goldenrod script changes were made 
on Wednesday 14; these revisions abridged the 
discussion between Casp and Jatt in the 
Intensive Care area. 

Two units worked at Q2 on Thursday 15 
September. While the main unit taped hospital 
scenes, the second unit recorded close-up insert 
shots such as the nuns’ claws opening; a prop 
claw which had been built proved ineffective 
and the effect was ultimately achieved using 
CGI. Several other inserts were deferred to the 
following day, such as Jatt’s death and Chip 
hiding in one of the ICU pods. A photo shoot 
was also held on Friday 16 with Wilson Rogers 
as a Sycorax and Roger London as a Santa to 
publicise The Christmas Invasion. Friday 16 
had originally been scheduled for the Gower 
Peninsula (as reported in that day’s South Wales 
Evening Post), but instead was spent at Q2 
covering the deferred TARDIS scenes. By now, it 
was necessary to cut some scenes with Frau 
Clovis and the Duke of Manhattan. When under 
siege, the Duke’s Butler realised they must block 
the service exit as well, and he and Frau Clovis 
ran to the Duke’s bed. The patient complained, 
“This is outrageous, I’ve tried calling the Palace 
but the quarantine keeps cutting me off, 

Frau Clovis, you should complain —” “Indeed, 
I should,” agreed Clovis, “and you, your Grace, 


you should shift.” When the Duke refused, 
Clovis and the Butler tipped him out of bed 
onto the floor. “Frau Clovis! You're fired!” 
roared the Duke. “Any attempt to terminate my 
employment without warning will result in the 






payment of massive compensation,” said Clovis, 
“So thank you very much. Now get out of my 
way!” Another short scene of the besieged Ward 
26 had a furious Clovis bellowing “You’re 
supposed to be the nurse! Can’t you do 
something?” to the cowering Hame, 


ennant now had several days leave, 
while Piper resumed work in the 
basement of Tredegar House — as 
| used in The Christmas Invasion — on 
Monday 19 September. Unlike The End of the 
World, Wanamaker’s dialogue was played in 
during recording, and this work was covered by 
Doctor Who Confidential. Meanwhile in Studio 
| of Broadcasting House in London, Noel 
Clarke, Penelope Wilton and Camille Coduri 
were interviewed by Malcolm Prince for Radio 
2's Doctor Who: Regeneration. 

The crew had a day off on Tuesday 20, 
returning to Tredegar House on Wednesday 21, 
which had originally been planned as the final 
day of Block One. Tennant rejoined the crew on 
Thursday 22, while back at Q2 an insert shot of 
a patient in an ICU pod was taped. That night, 
cast and crew attended the wrap party for the 
block at the Terranova Bar on Mermaid Quay. 

On Monday 26 September, the crews for 
Doctor Who and Doctor Who Confidential 
travelled to the Gower Peninsula for the opening 


and closing scenes on New Earth, with Tennant 
and Hawes being interviewed. Although 
Country Life had said this was the most 
wonderful place in the UK to see a sunset and 
Davies had recommended the location, bad 
weather plagued the exposed venue, and the 
final scene outside the TARDIS had to be 
abandoned as the light went during a rain 
storm. Subsequently, a problem was found with 
the camera recording the close-ups, and these 
were lost. Originally, the Doctor spoke to Rose 
and ‘Chip’: “New Earth. This planet lasts for 
another billion years. Then they move on, 
another planet Earth. Then another. Then 
another.” Rose asked, “Where does it end?” 

“I don’t know,” replied the Doctor, “Maybe it 
never does.” “I won't see it,” said ‘Chip’. “No 
one sees it all, Not even me,” agreed the Doctor. 


Chip said, “This heart is slowing. Not long now. 


You can leave me.” Stepping forward, the 
Doctor said, “Don’t think I’ve forgiven you, 
Cassandra. People died because of you. But... 

I think you can make one last trip... We’ve been 
invited to a party.” Rather than re-hire Sean 
Gallagher again, this was truncated to a voice- 
over from Tennant, and much of this day’s 
location material had to be redubbed because of 
the terrible weather conditions. A location 
report was published by the South Wales 
Evening Post three days later. 

[wo more days at Q2 were still needed. The 
first of these saw Tennant and Piper recording 
with a second unit on Friday 7 October while 
the main crew worked on Tooth and Claw. This 
recording was attended by both Benjamin Cook 





for DWM and Doctor Who Confidential and 
included the shots of the Doctor and Rose being 
disinfected in the lifts. What began as a pleasant 
warm shower at the start of the day became 
colder as the tank was refilled, and the clean-up 
of the set was time-consuming. Confidential 
covered more pick-ups on Saturday 8 such as 
the stunt sequence of the Doctor and Rose 
sliding down the cable (with Glenn Foster and 
Juliette Cheveley doubling for the stars in the 
green-screen sequence) plus close-ups of the pair 
in Ward 26 and of the Face of Boe. 

On Monday 31 October, a salmon revision 
was made to the arrival of the TARDIS at the 
party. This shot of the Doctor emerging from his 
ship was recorded on Thursday 3 November 
alongside the Children in Need item. 

Some material was deleted in editing. As the 
Doctor and Rose looked at New New York, 
Rose exclaimed “There’s a city,” and when 
she asked about “New Earth?” the Doctor 
explained “The next Earth. Earth Two.” When 
the message appeared on the psychic paper, Rose 
commented “That's a bit powerful. Projecting a 
thought across time and space.” “Exactly,” 
replied the Doctor, “Well worth a visit.” When 
telling Rose how his mistress survived, Chip 
explained, “She stole a ride on the back of the 
Face of Boe’s truck, and fled to my devotions.” 
In response to Rose’s chastising, Cassandra said, 
“I’m just desiccating in my pit. Letting the 
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memories play.” Of Rose’s phone, Cassandra 


commented “It’s so antique. What do I do...?” 
As she walked off to meet the Doctor, she 
commented, “These legs... are walking!” 

A short scene was cut with Novice Hame 
noticing that the Face of Boe had awoken and 
telling him, “Your friend’s arrived, the Doctor. 
D’you want me to find him...?” then departing 


when the Face nodded and sighed. When ‘Rose’ 


ordered Hame about, she added “Now I’ve 
discovered your private health care scheme, 
we've got business to discuss.” A sequence of 
‘Rose’ confronting the Matron about the 
Sisterhood’s attitude to lite was cut, but will be 
included on the Complete Second Series DVD 
Box Set. A short scene of Rose, Chip and the 
Doctor running downstairs was also dropped. 
Entering the dungeon, the Doctor 


commented, “So this is where you were hiding. 


Sitting right on top of the secret and you didn’t 
even see it.” “I wasn’t exactly built for looking 
around corners,” replied ‘Rose’ betore asking 
what they should do next. When the Doctor 
ordered Cassandra to leave Rose’s body, she 
replied “Aren’t you tired of killing me?” “You 
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did all this to yourself,” replied the Doctor 
raising his sonic screwdriver, “Now d’you 
really think I can’t force you, Cassandra? 
You've met me before. You know I won’t stop. 
You’re violating that mind, and I won’t allow 
it.” When Cassandra occupied the Doctor and 
Rose ordered him to leave, the ‘Doctor’ 
replied, “Lesson in logic. [he Doctor has the 
power to remove me. Little Rose Tyler does 
not. Ergo, | occupy the Doctor — temporarily, 
because frankly, this nose needs work.” “But 
the Doctor’s the only one who can save us!” 
insisted Rose. 

A brief exchange was cut during the Doctor 
and Rose on the shaft ladder after Cassandra 
had just returned to the Doctor. “What the hell 
are you doing?” demanded Rose. “He was 
threatening me!” exclaimed the ‘Doctor’. “He 
can open the door!” insisted Rose. “He’s not 
nice!” retorted the ‘Doctor’, 

Having grabbed all the IV bags, the Doctor 
tells ‘Rose’, “Cassandra, with me, I need 
another pair of hands.” When he later repeated 
this in the lift shaft, ‘Rose’ retorted “Well go to 
the hand department, you're not having mine.” 
“Oh come on,” pleaded the Doctor, “There’s 
Zot to be a bit of Rose still in there. She’d do 
it. She'd come with me.” “She would,” said 
‘Rose’, “But I’m stifling her very successfully, 
thank you.” “What about Cassandra, then?” 
appealed the Doctor, “C’mon Cassie!” When 
‘Rose’ asked the Doctor to leave her, she 
replied “I want Rose.” Scared, ‘Rose’ 
replied, “Burt I can’t. You won’t let me go 


tO anyone else.” 








The episode content was locked by mid- 
November and additional! dialogue recording 
took place on Tuesday 20 December. Shots of 
the lifts were taken trom Rose. The producer 
and director credits were superimposed over the 
Doctor and Rose leaving the TARDIS; at the 
suggestion of DWM editor Clayton Hickman, 
the name of the person was now capitalised as 
opposed to their role (as with previous shows). 
lhe music for the pre-credit sequence reworked 
the incidental score from Rose. The CGI work 
by the Mill included elements such as Cassandra 
(rendered in a more sophisticated manner than 
in The End of the World), the metal spider, the 
full ICU area, the disease effects, lift-shaft 
backgrounds, New New York and the hospital 
itself; this was originally an isolated building, 
but was amended close to transmission, at Phil 
Collinson’s suggestion, into part of a complex 
with a retro 1930s look. The final mix of 
Murray Gold’s score was performed on 
Monday 9 January 2006. The episode was 
screened to international buyers at the BBC 
Showcase event in the Grand Hotel Brighton 
on Monday 27 February, and the “chav” line 
raised a huge laugh. 


n Thursday 2 March, DWM 367 
announced the introduction of short 
specially recorded prequels for each 
episode, which would run up to a 
minute and be available either via mobile 
phones or the BBC website. These went by the 
name ‘Vortext’, although this was later 
changed to “Tardisodes’ by the end of March. 







































Repeating the build-up of 2005, Radio Times 
began a countdown to the series’ return in 
Doctor Who Watch for the issue of 1-7 April 
2006, starting with It’s not long now..., an 
interview with Collinson. The following week, 
It’s nearly Time... promoted BBC Three’s theme 
evening with comments from Davies. 

New Earth was screened at a press launch at 
the Millennium Centre on Tuesday 28 March, 
with Tennant, Piper and many of the cast and 
crew in attendance along with Doctor Who 
Confidential and also director Brendan Sheppard 
from CBBC eXtra recording a Doctor Who 
Special; this team had interviewed Totally 
Doctor Who presenter Barney Harwood and 
assistant producer Jack Jameson earlier that 
day, and that evening spoke to Tennant and 
Piper who answered young viewers’ questions, 
Next morning the CBBC team recorded 
guestions from the children at St Patrick’s 
Primary School in Cardiff and returned to 
London. On Thursday 30 March, Davies was 
interviewed on BBC Radio Five Live, while 
material from the launch appeared on GMTV 
and BBC One’s Breakfast and Newsround, and 
the episode was discussed on BBC Radio 1’s 
Newsbeat. There were also parts of BBC Radio 
Wales interviews with the two stars on Nicola 
Heywood Thomas’ lunchtime show. In 
London, Sheppard’s team worked with John 
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Leeson and recorded material with K9 for the 
CBBC feature, although this was ultimately 
dropped from the 12-minute package which 
aired from 6 to 15 April. Mickey’s website was 
updated on Friday 31, a specially made series 
trailer aired at 6.58pm on BBC One on 
Saturday 1 April, and on Sunday 2 the Sunday 
Mirror ran a piece claiming Nicole Kidman 
had been Davies’ inspiration for Cassandra. 
Doctor Who again grabbed the cover of the 
Radio Times for the week of its return, with a 
fold-out photo of the Doctor and Rose by the 
TARDIS, along with Sarah Jane, K9, a Sister of 
Plenitude, two clockwork robots and the 
Cybercontroller. A major feature included a 
piece by Davies, an episode guide, Tennant and 
Piper answering readers’ questions, and an 
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article about the cover photoshoot. Alison 
Graham selected New Earth as one of Today’s 
Choices, with a photo of Rose and the Doctor; 
Graham also picked Cassandra’s “chav” 
comment as her Moment of the Week. The 
programme listing was accompanied by a 
photo of the Doctor with one of the Sisters. 
The Culture Show on BBC Two promoted 
New Earth with a positive review on Thursday 
6 April, and Davies was spotlighted by The 
Independent on Monday 10 April in a piece 
entitled The Saviour of Saturday Night Drama. 
An episode-specific trailer appeared on BBC 
Television from Wednesday 12 April. In 
publicity before transmission, a bearded 
Tennant was interviewed on Virgin Radio’s The 
Breakfast Show and by John Barrowman on 
ITV1’s This Morning on Wednesday 12 April; 
Piper was due to have appeared on the latter 
but was unwell. Tennant featured on Radio 1’s 
Jo Whiley show the next day, with New Earth 
reviewed on Radio 4’s Front Row. The Sun ran 
a piece about Tennant on Thursday 13 April, 
commenting on his school essay about his love 
of Doctor Who. Friday 14 saw a three-minute 
trailer with clips from most episodes (created 
for the press launch) screened by BBCi digital. 
On Saturday 15 April — the début date, 
fixed for around ten months — CBBC saw its 
programmes hosted with a Doctor Who theme, 
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a Roberts’ 
Ca script for Vortext 1 
w Earth was 
ve Thursda * 
January 2006 and was ma 
a block with episodes two nail 
and 11. The 46-second item 
was an advert for the 
Sisterhood’ s hospital, with 
Novice Hame saying that they had never elie: a patient 
“and could cure the incurable as she walked past a 
patient restored to health from Hawtrey’s Syndrome 
(which Roberts named after Carry On film actor — 
Charles Hawtrey, whose biography was on his 
bookshelf. The writer had meant to change it as he 
thought it sounded silly, so was relieved it was — : 
pronounced 'Haw-tray’ in the finished episode). "Come 
- to New Earth and be cured,” Hame said as a woman's 
| voice screamed out “Help me! Please, help me!” 
1 ing shots used elements of New Earth itself, 
Ww ao was recorded in one iy with 
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was available from Friday 31 March. 


CAST: Anna Hope Novice Hame with Sophie Higgs 
Patient, Natalie Cuzner, Kim Wyld Cat Nuns. 
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all identical, 
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while Davies took part in a phone-in with 
Nicola Heywood Thomas on BBC Radio 
Wales, Tennant was interviewed by T4 on 
Channel 4, and Eamonn Holmes arrived by 
TARDIS on BBC One’s The National Lottery 
Jetset that evening. The same day, bbc.co.uk 
made a podcast narration of the episode 
available, recorded in Cardiff on Wednesday 
15 March by Tennant, Davies and Collinson; 
this was also available to some viewers on the 
BBC Three repeat the following day. Reviews 
for the episode were generally enthusiastic, and 
New Earth rated far higher than the main 
competition, 2002 film Harry Potter and the 
Chamber of Secrets, on ITV1 that evening, and 
was only outrated by editions of EastEnders 
and Coronation Street during the week. 











































NEWrEARTH 


by Russel} T Davies 


CAST: David Tennant The Doctor, Billie 
Piper Rose Tyler with Camille Coduri Jackie 
Tyler, Noel Clarke Mickey Smith, Zoé 
Wanamaker Cassandra, Sean Gallagher 
Chip, Dona Groll Matron Casp, Michael 
Fitzgerald Duke of Manhattan, Lucy 
Robinson Frau Clovis, Adjoa Andoh Sister 
Jatt, Anna Hope Novice Hame, Simon 


Ludders Patient, Struan Rodger Face of Boe. 


UNCREDITED: Sam Stennett, Paul Burke, 
Emma Powell, Philippa Daniels, Madog 
Davies, Owain Davies, Marianne 
Hemming, Elsie May Visitors; Liza Meggitt, 


Hazel Beauchamp, Jade Kenning, Natalie 
Cuzner Cat Nuns; Stuart Ashman Butler 
Claire Saddler Red Lady; Zeph White Man; 
Nia Collier Cat Nuny Gareth Dixon, lar 
Wooley, Kevin Hudson, Domenico Balsaco, 
Kwesi Gepi Attee, Nate Webb, Peter Simon, 
jeremy Harvey, Sian Gunney, Sarah 
Williarns, Becky Evans, Suraya Jina Guests; 
Unknown Bar Man; Lucy Hassan, Andy 
Jackson, Nick Godding, Jo Dibble, Luke 
Zac, Beth Dibble, Nikki White, Jeannie 


Rebane, Jason jones, John Evans, jo Dibble, 


Richard Atkin, Sarah Davies Patients; 
Rebecca Tromans, Clare Bromage, jo Ruiz, 
Lawrence Channon, Richard Heneghan, 
Heidi Scurlock, Oliver Hopkins, Gerrard 
Cooke, Sophia Day Patients — Diseased; 
Steve Whaites, Paul Loftas, Poppie Skold, 
Linda John, Paul Starsky, Fred Smith, Annie 
Swainson Patients; Helen Irving. Posh Mum; 
Dave Bremner Posh Dad; Eddie Hunt, Ery! 
Vaughan, Steve Apelt, David Hanford, Sam 
Varna, Deborah Evans, Boby Tee Patients — 
Diseased; Louisa Davis, Jodi Mulcahy 
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_ Andrew Hopkins Patients — White; Sally 
Martin, William Adrian Patients — Diseased; 
_ Oliver Hopkins, Car! Watson, Ash Croney 
_ Patient - White; Mal Kearney White Man; 
Dani Biernat Stunt Double for Matron Clasp; 


joanna Crozier, Richard Beavis Patients; . 


Kim: McGarrity, Juliette Cheveley Stunt 


Doubles for Rose; Glenn Foster Stunt doube 


| for The Doctor, Gerard Cooke, Sophia Day 


Patients — White; Rachel Williarns, Matthew 
Williams Visitors; Rachel Williams, Matthew 
Williams, Elin Griffiths, Hannah Emlyn 
Jones, Abigail Apollonio, Gavin Jessop 


BROADCAST 


New Earth 
REPEAT BROADCASTS 


15 April 2006 


New Earth 
New Earth 
New Earth 
New Earth 


16 April 2006* 
21 April 2006* 
22 May 2006* 
3 July 2006* 





7,15pm-8.00pm 


_ Clean Patients; john Walker, Dennis 
Gregory, Joanna Brown, Rick Manning, 
Louise Harrison, Sam Downie, Richard 
Tromans, Rebecca Rendell, james 
Saunders, Simon Frost, Melissa Stanton, 
Diane Lukins, Kirsty Alderton Patients; Dave 
Wong, Gareth Somers NNYPD Cop; 
Michael Tudor, jitka Charyparova 
Paramedic; Steven Bracken-Keogh, Nina 
Kitt, Paul Ganny, Wendi Sheard, Nicholas 
Wilkes, Hannah Welch, Daryl Adcock, Jane 
Hunt Additional Dialogue Recording (inc 
Tannoy, Police Voice). 


8.6M (9th) [Al: 85] 


7.05pm-7.50pm 
9.00pm-9.45pm 
7.00pm-7.45pm 
7.00pm-7.45pm 
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ou Want weapons?” 


The Doctor, Rose, Queen Victoria and Sir Robert are trapped in the library 
with the werewolf prowling outside, repelled by mistletoe oil. 


SIR ROBERT: Nevertheless, that creature won't give up, Doctor. 
And we still don't possess an actual weapon. 
THE DOCTOR: Oh your father got all the brains, didn’t he? 
ROSE: Being rude again. 

THE DOCTOR: Good, | meant that one. You want weapons? 
We're in a library. Books! Best weapons in the world — 
(BIG MOMENT: HE PUTS HIS GLASSES ON!) 

THE DOCTOR: This room's the greatest arsenal we could have. 
Arm yourself! (CHUCKS A BOOK TO ROSE) 


From Tooth and Claw by Russell T Davies 


hen considering the second 
BBC Wales series, Jane Tranter 
had asked Russell T Davies to 
“kick the historicals up the 
arse a bit.” Since 2004, Davies 
had had a notion for an episode which featured 
Queen Victoria and a werewolf, and when the 


original sixth storyline - The Runaway Bride - 
was dropped back to form the Christmas 2006 
special, this notion was pulled into service with 
a new ingredient of kung-fu fighting monks. 
The element of Queen Victoria, the instantly 
recognisable British monarch who ruled for 
most of the nineteenth century, came about 
following the success of Victorian writer 
Charles Dickens, who was an integral element 
of The Unquiet Dead; Davies liked the notion 
of another “celebrity historical” and wanted 
one in each series. He was also keen to make it 
a scary story using a traditional monster. Since 
ghosts and zombies had both been used in the 
previous series, he selected werewolves, partially 
because the team at The Mill had indicated 
that they would like to create such a beast in 
CGI. From the outset he was determined that 
no blood would be shown. The martial arts 
monks were inspired by films such as the 2000 
movie Crouching Tiger, Hidden Dragon. 

Early in 2005, the storyline was a commission 
from a new writer who developed a solid two- 
page Queen Victoria treatment (about the Queen 


getting an alien insect in her eye at Buckingham 
Palace), but omitted both werewolf and warrior 
monks. Davies thus took on the commission 
himself, with the formal allocation made on 
Wednesday 15 June and the script having to be 
written swiftly to allow pre-production to get 
underway in late July. As such, although 
originally planned for Block One it was deferred 
to Block Two which now comprised two 
episodes: Episode 2 referred to as Queen 
Victoria and Episode 4 referred to as 
Pompadour. Recording was planned to span 
Monday 26 September to Wednesday 26 
October, and the director would be Euros Lyn 
ai em ie temirtarel(ae The End of the World and 
The Unquiet Dead in autumn 2004. 

By July, this second episode was entitled 
Tooth and Claw, derived from the line 
“Nature, red in tooth and claw” from the 
poem In Memoriam AHH by Alfred, Lord 
Tennyson, Published in 1850, Queen Victoria 
said that “Next to the Bible, In Memoriam 1s 
my comfort” after the death of her consort, 
Prince Albert of Saxe-Coburg, in December 
1861. In 1862, the monarch requested a meeting 
with Tennyson because of the piece. (Tooth and 
Claw had also been used as the title of a 1997 
DWM comic strip story by Alan Barnes.) The 
narrative element of the Koh-i-Noor diamond 
was suggested by producer Phil Collinson. 

Davies structured his episode very carefully 
around the werewolf, During The End of the 
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character had originally been requested for the 
time available, and had needed to be cut back. 
This time, The Mill indicated in advance how 
many shots of the werewolf they could 
realistically achieve. Davies thus used it sparing]) 
and effectively for key moments, keeping the 
momentum of the piece by showing sequences 
from the creatures point of view, eliminating the 
need for CGI and requiring only hand-held 
camera work. The story used classic horror 
elements: a monster in a cellar, empty wind- 
swept moorlands and characters trapped in a 
remote house. The use of a werewolf also meant 
that less dialogue needed to be spent explaining 
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its background to the audience. The inclusion of 
the monks allowed Davies to write a substantial 
stunt fight sequence of the sort that had not yet 

appeared in the revived series. 

The script was set during one of Victoria’s 
regular visits to Scotland, and Davies phoned 
David Tennant to ask if Scotland had an 
“everyman” name like the Doctor’s usual alias 
of “John Smith”. All Tennant could suggest was 
“lock Tamson” — as in the Scottish saying 
“we're all Jock Tamson’s bairns” — but two days 
later Davies phoned again and said he had 
settled on the name Jamie McCrimmon, the 
Doctor’s former companion and eighteenth- 
century Highlander who featured in the 
programme between 1966 and 1969, 


Commenting on 1979, the Doctor referred 
to Chinese forces invading Vietnam on 17 
February, the Muppets’ first big-screen outing 
The Muppet Movie, released on 22 June, 
Margaret Thatcher being elected Prime Minister 
on 4 May, and the US space laboratory Skylab 
falling back to Earth on 11 July. The Doctor’s 
description of Rose as a “timorous beastie” 
hailed from the start of Robert Burns’ 1785 
poem To a Mouse (“Wee sleekit, couring, 
timorous beastie”); he also claimed to be from 
Balamory, the fictitious Scots island community 
in CBBC’s Balamory which débuted in 
September 2002. The Doctor claimed to have a 
doctorate from Edinburgh, training under Dr 
Bell; this was Dr Joseph Bell, a lecturer at the 





University’s medical school in the late eighteenth 
century and the inspiration for Sherlock Holmes, 
created by his student Arthur Conan-Doyle. The 


After Davies had delivered his script, Simon 
Winstone undertook background research on 
elements of it to back up Davies’ own research, 








discussing the use of prisms in telescopes with 
an astronomer, and also a justification for the 
use of mistletoe against werewolves, since its use 
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host’s comment that there was something of the 


wolf about Rose related to the ‘Bad Wolf’ theme 


of the previous season, resolved in The Parting 
of the Ways. 

Queen Victoria was described as “60 years 
old, in black, though nowhere near as dour as 
tradition would say; a glint in her eye, a keen 
intelligence.” Victoria spent time in Scotland in 
1879, crossing the Tay Bridge in June and 
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Victoria was a carrier of haemophilia, an 
impaired control of bleeding, which had not 
been evidenced in either of her parents but 
which surfaced in her son, Prince Leopold, born 
in April 1853. As noted in the dialogue, the 





4§ an anti-convulsant fitted in with the agonies 
suffered by the Host during his transformation. 
Winstone talked to Debrett’s Peerage for 
background on the concluding knighting 
ceremony, though a more ceremonial version 
was used than was truly authentic on the 
grounds that this was what the audience would 
expect; in an actual knighting ceremony, the 
Queen would say nothing. In reality, the first 
instance of an order for dames in Britain was 
1917, 16 years after Victoria’s death. Tooth and 
Claw would also include the origin of 
Torchwood; in the early drafts, the name of Sir 
Robert’s estate was not revealed until the end. 

A planning meeting for the episode was held 
on Friday 5 August, attended by Ben Cook of 
Doctor Who Magazine. The shooting script, 
Episode 2: Tooth and Claw, was prepared on 
Tuesday 16 August 2005. Of the characters, 
Father Angelo was “bald, strong, impressive; 
says the most terrible things with such sadness.” 
The steward — named Jacob in the dialogue - 
was “50”, Sir Robert was “a tall, strong man in 
his 30s”, Lady Isobel was “30s, English”, 
Captain Reynolds was a smart, 30 y/o” 
and Flora was a “15 y/o maid”. Thee sa 
Host was introduced as “a mani 
rags, legs crossed like Buddha” 
and his eyes “are black, No 
whites; jet black.” When 
transformed into the 
werewolf, he was “A 
muscular, fearsome 
Sft beast, standing 
like a man, 
powerful forearms... 
hurtling onto all fours, 
like an almighty 


hound 


entertaining the Empress Eugenie of France at 
Gelder Shiel. She had purchased the Balmoral 
estate in 1853. There were references to six 
previous attempts to assassinate her: these took 
place in 1839, 1842 (twice), 1849, 1850 and 


1872. Her attackers were believed to include the 


Chartists (a movement demanding social and 
political reform based on the 1838 People’s 
Charter), the Anarchists (believing in the 
abolition of rulers) and the Fenians (Irish 
nationalists opposed to British rule). The phrase 
which Rose associated with Victoria, “We are 
not amused,” was allegedly inspired either by 
the Hon Alexander Grantham of Yorke, a 
groom in waiting whose role was to entertain 
her, or on the Monarch first seeing the 1878 


Gilbert and Sullivan comic opera HMS Pinafore. 
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Sat 22 Apr 06 Tooth and Claw: The Doctor and Rose 
pare back to 1879 and uncover a deadly trap dating 
ck centuries. 


SERIES TWO 








- mEPISODE 2 





Queen had five daughters from Princess Victoria 
in November 1840 to Princess Beatrice in April 
1857. The Doctor’s comment about Victoria 
being “like a stamp” related to her image on the 
‘Penny Black’, the world’s first postage stamp 
issued in May 1840. 

The Koh-i-Noor was once the largest 
diamond in the world, hailing from the Indian 
subcontinent and gifted to Victoria in 1851. 
When displayed at the Great Exhibition, it 
disappointed the crowds and Albert had it recut 
from 1852 to improve its brilliance. In 1936, it 
was set in the Queen’s consort crown. Although 
Hazelhead is a real locale near Aberdeen, the 
royal jewellers of Hellier and Carew were an 
invention. When Reynolds tells two of his 
troops to escort the jewel from the carriage, 
they are named Mackeson and Ramsay, the real 
names of the two soldiers who actually carried 
the Koh i Noor from India. When considering 
assassination, Rose commented about President 
John F Kennedy (shot on 22 November 1963, 
the day before the first episode of Doctor Who 
was broadcast) and Beatles musician John 
Lennon (shot on 8 December 1980). The 
Doctor made reference to the “Elephant Man”, 
the badly deformed Joseph Merrick who at that 
time was a sideshow attraction. 

For the pre-credit action sequence, Davies’ 
stage directions about the Brethren were very 
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browns, blacks, whites; the wind howls 
through, all day, all night.” When the host 
transformed, the stage directions noted “Music 
should be wild, clever, a bit [Quentin] 
Tarantino — not period, maybe wild electric 
guitars.” The script carefully indicated the FX 
shots of the CGI werewolf and the point of 
view (POV) shots. One FX item was “that 
classic shot of the half-wolf host, holding up his 
hand, watching it stretch, crack, and claw...”, 
inspired by films such as 1981’s An American 
Werewolf in London. Originally, when the 
beam of moonlight hit the werewolf at the 
climax, the host appeared again: “His eyes are 
normal. He’s human. And he’s smiling, gentle.” 


he narrative opened on Day 4 at 
1600 when the monks crossed the 
moorlands, arriving at Torchwood 
at 1630. The TARDIS materialises 
at 1700 and the Queen’s entourage reach 
Torchwood at 1815, visiting the observatory 
at 1830. Rose prepares for dinner at 1842, the 
meal starts at 1855, and the Doctor confronts 
the Host in wolf-form at 1909, The Doctor’s 
party barricades itself in Sir Robert’s library at 
1918 and the climax in the observatory is at 
1936. The Doctor and Rose are honoured at 
0800 in Day 4A and depart in the TARDIS at 
1000 that morning. 


by other Scottish actors; he had been at drama 
school with Tom Smith who played the Host. 
The actor was also pleased that he was able to 
use his natural Scots accent during this episode, 
although he was now so used to using an 
English voice for the role that he found he 
needed to concentrate hard so he didn’t forget. 
The main guest star was noted actress Pauline 
Collins who had featured in the 1967 Doctor 
Who serial The Faceless Ones. Collins and 
several other cast members were not available at 
the read-through, so the part of the Queen was 
played by Helen Griffin, who often sat in on 
rehearsals. Also present at the read-through 
were Tennant’s parents, Sandy and Helen 
McDonald, who read the dialogue for Captain 
Reynolds and Lady Isobel respectively; the actor 
later commented on how delighted his mother 
and father had been to take part. Also in the 
cast as Flora was young Ruthie Milne from 

the Edinburgh Lyceum Youth Theatre who 
celebrated her 18th birthday during the 
episode’s production. 

Monday 19 September saw Doctor Who 
Confidential join the production team on a 
location recce, On Saturday 24 September, This 
is Gwent ran an item about the story entitled 
Mates knuckle down for Dr Who in which it 
was revealed that three local members of the 
Korean Kickboxing Association of Wales — 








clear: “Whap! Whap! Whap! Cut, cut, cut, fast, 
a blur - The monks turn, fast — whip off their 
robes, revealing simple, dark red tunics 
underneath (more like Japanese warrior monks, 
all young, athletic... Slo-Mo Fight, bullet-time, 
pure Crouching Tiger, monks sailing over the 
heads of the stablehands! ... And then cut, cut, 
cut, sticks, jaws, punch, whap — ! Monks 
spinning! Men sent flying!” Father Angelo spoke 
a Latin incantation: “Lupus magnus est, lupus 
fortis est, lupus deus est...” which translates as 
“The wolf is great, the wolf is strong, the wolf is 
god.” Davies’ father was a Latin teacher and 
translated the phrase for him. 

Inside, the Torchwood Estate was “not 
lavish, but stark & cold; rough plaster, all 


THE DOCTOR WHO COMPANION 


Doctor Who Confidential attended both 
the episode’s storyboard meeting on Monday 
5 September, and a production meeting on 
Friday 9. Pink script revisions were made on 
Wednesday 14 September covering the TARDIS’ 
arrival, the royal party moving on, from the 
arrival at Torchwood House through to the 
observatory scene, Victoria meeting Sir Robert, 
the Doctor and Rose on the stairs, and the 
TARDIS’ departure. A breakdown schedule for 
Dr Who Ep 2+4 was drawn up on Thursday 
22 September. 

Read-throughs for the Block Two episodes 
were held on Friday 9 September at the end of 
recording for Block One. Tennant loved the 
script, and very much enjoyed being surrounded 
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David Jennings, Rob Taylor and Richard 
Carpenter — had passed auditions to appear 
as warrior monks... for which they had to 
have their heads shaved. After hearing that 
the trio had landed parts in Doctor Who, the 
production office was also approached by a 
local cheerleading squad to see if there was a 
script which could involve them... 

A fight rehearsal was held at Penllyn Castle in 
the Vale of Glamorgan on Sunday 25 September, 
supervised by stunt co-ordinator David Forman 
(who had worked on the movie Batman Begins) 
and wireman Bob Schofield. The following day, 
recording on Block Two began with the pre- 
credit fight, with the cart and horses provided 
by Classic Horse Drawn, and the courtyard 
chickens from Animals on Film. Lyn took his 
inspiration from this from the fantasy fighting of 
Crouching Tiger, Hidden Dragon and the stylish 
2001 French horror movie Brotherhood of the 
Wolf (Le Pacte des Loups), wanted editing in 
the style of the 2002 zombie film 28 Days Later, 
and also drew upon the 1995 thriller Se7en. 
Forman employed the martial art of wushu for 
the stick work amongst a mix of other visually 
exciting techniques. This shoot focussed on a 
mere one page of script compared to the daily 
average of three or four pages. High speed 
cameras were used to create a slow motion 
effect, and wire work allowed the artists to leap 
effortlessly. Doctor Who Confidential covered 
this set piece, interviewing lan Hanmore who 
played Father Angelo and stuntman Tony van 
Silva who doubled for Ron Donachie’s steward 
in the shot where the character was sent flying 
backwards — an effect achieved by yanking him 
back on a wire. Donachie also took part in 
other parts of the fight wearing a carefully 
padded costume to absorb the blows. At the 
same time, David Tennant and Billie Piper were 





working with James Hawes on location for New 
Earth at the Gower Peninsula. In the afternoon, 
Jamie Sives had a horse riding rehearsal on a 
mount provided by Classic Horse Drawn for his 
role as Captain Reynolds. 

The scenes in the Scots wilderness were 
recorded on Gelligaer Common near Fochriiw 
on Tuesday 27 September, with Tennant, Piper 
and Collins joining the cast on a freezing 
location — a closed road between Bargoed and 
Merthyr. Classic Horse Drawn furnished the 
farmer’s horse and cart, the Queen’s carriage 
and the escort horses, while armourer Mark 
Wilde supervised the soldiers’ rifles and pistols. 
[o help show that the Doctor’s outfit wasn’t a 
uniform ‘costume’, Tennant opted not to wear a 
tie for the episode, while Louise Page clad Piper 
ina T-shirt with an image of the coronet crown 
as a Visual joke. For Collins, Sheelagh Wells 
worked from photos of Victoria taken during a 
visit she made to Scotland at this time. The 
South Wales Echo reported on recording the 
following day, while Doctor Who Confidential 
interviewed art director Stephen Nicholas and 
the design team as they dressed the following 
day’s location. 

A second location was used for Torchwood 
House on Wednesday 28 September; this was 
Craig-y-Nos, a castle owned by the cleaning 
agency Selclene situated in the Brecon Beacons 
National Park in the Upper Swansea Valley. This 
roadside venue was one which Edward Thomas 
had worked at before and recalled that its turret 
and limestone construction resembled a Scots 
castle. The cast and crew were plagued by rain 


as they worked on exterior sequences. One of 
the guards’ horses decided not to behave in the 
courtyard, so one artists had to perform his 
shots sat atop a pair of ladders. A second unit 
was used to get establishing shots of the castle — 
the modern fittings of which had been 
camouflaged — at dawn and dusk. 


rom Thursday 29 September, Lyn’s 
crew worked at the disused Headlands 
School in Penarth which he had used in 
2004 on The Unquiet Dead. Tennant 
was not required for the first day, which saw the 
first appearance of drama student Josh Green as 
the wolf stand-in, Clad ina revealingly-tight 
lycra body stocking of white, black or green 
(depending on the type of shot), Green would 
act as a point of reference for The Mill to create 
the werewolf. Tom Smith also had to wear 
special dark contact lenses for his close-ups as 
the Host. Visitors on the set on the first day 
included incoming BBC One controller Peter 
Fincham and Clare Hudson, BBC Wales’ Head 
of Programmes. Friday 30 saw the team joined 
by Tennant and Doctor Who Confidential who 
interviewed Tom Smith and visual effects 
supervisor Dave Houghton. For later scenes, 
Green wore a skateboard helmet topped by a 
pole with a green ball attached to give the actors 
an eye-line for the werewolf’s head, referred to 
by Green as his “Ultra Lupine Stunt Hat”. After 
completing their scenes, Donachie, the servants 
and farmhand artists returned to Unit Q2 for 
gun-firing rehearsal with Wilde. During this day, 


a second unit taped the visual effects shots of the 





Host’s transformation and the scenes with the 
Doctor, Sir Robert and the wolf in the below 
stairs corridor. In London, Murray Gold was 
interviewed for Doctor Who: Regeneration in 
Broadcasting House Studio B14. 

Saturday 1 October saw another venue for 
Torchwood: Llansannor Court in the Vale of 


Glamorgan where the dining room and corridor 
were situated. Wilde was on hand for the firing 
of Queen Victoria’s pistol, while Piper was not 
needed and had the weekend off. An interview 
in the Sunday Mirror the next day saw Collins 
discussing her current role. 

Work on Monday 3 October resumed at Q2 
on sets for the hallway and observatory. Wilde 
supervised the servants handling their guns and 
van Silva performed a close-up insert as the 
farmhand whose head was forced into a bucket 
of water. The next day, costume fittings were 
held for the two Victoria doubles, Colleen 
Quinn and Karen Vincent, along with tests for 
The Girl in the Fireplace, while Doctor Who 
Confidential interviewed crew including 
Foreman, Wilde and Chris Petts. The two stars 
spoke to reporter Kate Lawson, and had 
problems in making the freely spinning wheel 
mechanism on the telescope look heavy. At 
Centre House in London, Jo Malley interviewed 
Jane Tranter for Doctor Who: Regeneration. 

The ornate staircase of Treowen House, a 
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seventeenth-century Grade 1-listed building in 
Dingestow, was first noted by Edward Thomas 
when one of his colleagues had been married 
there, and it appeared as another part of 
Torchwood House on Wednesday 5 October. 
For the running scenes, Collins wore trainers 
under her voluminous skirts, which tripped her 
up a couple of times; in some shots she was 
doubled by Quinn. It was here that Derek 
Riddell, playing Sir Robert, pointed out that 
Victoria should be referring to Sir Walter 
Raleigh rather than Sir Francis Drake: by 
coincidence, Riddell had appeared as Raleigh in 
BBC One’s The Virgin Queen earlier that year 
and had also acted with Piper in Much Ado 
About Nothing a few months beforehand. To 
simulate the passage of the werewolf along the 
corridors, first assistant director Peter Bennett 
would fan the flames of the candles. Production 
was covered by Jason Arnopp from DWM. The 
same day, blue rewrites were made for the 
material of the Doctor’s party puzzling why the 
werewolf could not enter the library. 

Various Torchwood sets were erected at HT'V 
Studio 1 Thursday 6 October. Sives had another 
gun firing rehearsal in the morning (and for the 
final take he fired at a sheet of Perspex to stop 
the blast hitting the camera), and in tandem 
with various corridor scenes the second unit 
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recorded inserts such as the transformation of 
the host, the chain coming free from the wall, 
and an insert for The Girl in the Fireplace. Peter 
Ross was on set from The Sunday Herald 
Magazine, and it was on this day that Piper 
singed her hair by running too close to a candle. 

Tredegar House, already used in The 
Christmas Invasion and New Earth was used tor 
recording on Friday 7 October on various 
kitchen, study and library scenes while Tennant 
and Piper were at Q2 completing deferred scenes 
from Block One. The suit of armour in the 
antiques room had appeared in the TARDIS 
wardrobe in The Christmas Invasion. Doctor 
Who Confidential recorded material about CGI 
work at The Mill on Saturday 8 October, 
including the digital scanning of Smith’s head for 
the transformation effect. Tuesday 11 marked 
the final principle day of work on Tooth and 
Claw at Tredegar, where the crew would remain 
for The Girl in the Fireplace the next day. 
Second unit work on Wednesday 12 included 
cutaway shots of the monks, including their 
overpowering of the soldiers. 

There turned out to be clearance issues on the 
music that Davies originally wanted playing in 
the TARDIS; Lucky Number, a February 1979 
new wave hit for American singer Lene Lovich. 
A British artist was easier to clear, so yellow 
rewrites covered this on Monday 17 October. 
Davies specified that the music should now be 
“Ian Dury, Rhythm Stick”. Entering the charts 
in December 1978, Hit Me With Your Rhythm 
Stick was a Number 1 hit in January 1979 for 
lan Dury and the Blockheads. Davies’ script 









specified Drury as appearing at the the Sheffield 
Top Rank (a real venue) on 21 November 1979 
(not a real tour date for Dury). A shot of Isobel’s 
view of the courtyard monks was picked up at 
Dyffryn Gardens on Thursday 20 October, with 
the TARDIS scenes taped alongside The Girl in 
the Fireplace on Wednesday 26 October and the 
shot of the model telescope barrel (built by Nick 
Kool) completed the following day. 


he first assembly of the episode was 

ready by mid-November, The first 

edit was to the steward telling Father 

Angelo “You'll have to seek charity in 
the village, not here,” when the monks arrived 
in the courtyard. As the steward sarcastically 
offered his wife to the monk, Angelo replied 
“Women will not be necessary. Only the house.” 
When imprisoned in the cellar, the steward 
asked Lady Isobel, “Did they hurt you?” 
“They’re madmen, Jacob. Every single one of 
them. Utterly insane,” she replied. 

In the TARDIS, Rose welcomed the Doctor's 
suggestion of “Going to a concert. Like a 
regular couple.” Speaking to the Queen about 
Dr Bell, the Doctor said, “And he taught me the 
skills of observation, I can’t help but notice, 
you're very armed to the teeth, for such a quiet 
stretch of road, now why would that be? Who 
would the Scots Guard be protecting?” “That's 
none of your business,” replied Reynolds. “A 
student of Dr Bell, it’s claimed,” ruminated the 
Queen, explaining to the Doctor, “The train wa 
halted.” “Then someone wanted to stop you,” 
pointed out the Doctor. “It’s a possibility,” 









agreed her majesty. Commenting on her would- 
be assassins, the Queen listed, “The Chartists, 
the Anarchists, the Fenians.” Rose’s comment 
about John Lennon was dropped. 

When the party arrived at the estate, on 
seeing the observatory dome the Doctor 
commented “Somebody’s got a hobby. 
Astronomy. I like this place! Torchwood 
House...” In the observatory, Victoria 
commented of her late husband, “The German 
forests are rife with stories, creatures of the 
night, and so forth,” and informed Sir Robert, 
“In the absence of your cook, there’s a hamper 
inmy possession, a cold collation from the 
train.” When Flora explained to Rose about the 
unwelcome arrivals, she described them as “The 
monks. The Brethren. Did they attack you, 
Miss? Did they steal your clothes?” Over dinner, 
Victoria made reference to the hope of ghost 
stories, and “some word from our beloved. 
Which never comes.” Outlining the legends of 
three centuries, Sir Robert commented “though 
the incidents continue to this day.” 

Speaking to the caged host, Rose said “I can 
help you.” “This is Devil’s talk —” began the 
steward, to which she responded, “Oy, shush! 
I'm serious.” The host talked of “An empire of 
smoke and iron... being forged, to the south,” 
and explained “This body is only a host.” 
Discussing the monks over dinner, Sir Robert 





wondered “What if, they changed their 
illegiance, long ago? What of that, Doctor?” 

Trapped in the library, Rose commented, 
*Icould get through those doors, no trouble.” 
Considering the background of the alien cell in 
the host, the Doctor speculated: “A spore. A 
virus. A thought. Started growing.” “But in its 
real form, it’s a wolf?” asked Rose. “Maybe it 
just adopted that,” said the Doctor, “Mapped 
tselt onto a local mythology.” When Sir Robert 
asked why the host wanted the throne, the 
Doctor responded, “Think what it could do! 
With its knowledge of the stars, added to the 
might of Great Britain —” As they fled for the 
observatory, Sir Robert asked “But what is it 
you need there, Doctor?” “Your father’s legacy,” 
was the reply. As Victoria muttered the Lords 
Prayer and clutched her crucifix at the 
observatory door, Rose called “Your Majesty, 
come back from there —” and asked the Doctor, 
‘If it’s not a telescope... what is it then?” 

A short scene of a shocked Doctor and Rose 
leaving the estate was cut; the pair laughed as 





they addressed each other as “Sir Doctor” 

and “Dame Rose”. In her closing speech, the 
Queen declared of the Institute, “In Sir Robert’s 
honour, we could name it after this house. 

| would call it Torchwood.” Greatly impressed 
by the finished episode, the team considered 
running it first in the new series, but ultimately 
decided to stick with New Earth. 

Additional dialogue recording was performed 
on Thursday 9 February, which included 
dubbing for the cellar scenes plus the moorland 
sequences which had been affected by both 
natural and mechanical wind noise. The Mill’s 
CGI work in January and February 2006 
included adding snow to the Welsh mountains 
and creating the observatory roof. The Mill had 
experience of werewolves before Tooth and 
Claw, having created one for the film Harry 
Potter and the Prisoner of Azkaban. This new 
wolf was modelled under the supervision of 
Nicolas Hernandez and Jean Claude Deguara. 
The creature had a wolf head, hands and feet 
with a more human body. The creature’s voice 
was recorded by sound designer Paul McFadden 
on Friday 24 February and modulated using a 
pitch shifter, as covered by Doctor Who 
Confidential. The final edit and dub was 
completed on Wednesday 15 March 2006. The 
producer and director credits appeared over the 
Doctor and Rose in the TARDIS. 





On Thursday 16 February, The Sun 
interviewed Pauline Collins and discussed the 


forthcoming episode. There was also an item in 
the South Wales Evening Post on Saturday 18 
February about recording at Craig-y-Nos under 
the title Dr Who Filmed at Historic Castle. 
Matthew Norman’s article about his location 
visit appeared in the Sunday Telegraph on 
Sunday 2 April as The Doctor will see you now. 
Tooth and Claw received a special preview in 
Glasgow on Thursday 6 which Tennant 
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attended with his father, Piper and Davies. 
Sunday 9 saw an item on Collins’ appearance in 
the show in the Sunday Herald. 

In the Radio Times, Doctor Who Watch 
featured Bad Wolf? by Nick Griffiths in which 
Will Cohen discussed the creation of the 


SHOOTING SCRIPT 


werewolf and Royal Prey where Anna Hunt 
interviewed Collins. Again, Alison Graham 
selected Doctor Who in Today's Choices with a 
photograph of the caged Host, while the 
programme listing had a shot of the Doctor and 
Rose with the Queen. The bbe.co.uk team set up 
a Torchwood Estate website to tie in with the 
episode, and in the lead-up to transmission BBC 
Radio Wales broadcast In Need of Some 
Assistants, a new episode of Doctor Who: Back 
in Time, at 5.32pm on Monday 17 April (with 
repeats on Saturday 22 and Sunday 23), while a 
TARDIS model set started to be built on Blue 
Peter on Wednesday 19. A commentary for 
bbc.co.uk and BBC Three was recorded with 
Tennant, Riddell and Winstone on Friday 24 
March, and the episode drew very strong ratings 
against a repeat of Midsomer Murders on ITV1. 
In the Radio Times for 6-12 May, a letter 
applauded Tooth and Claw in comparison to 
New Earth but wondered what the Queen - 
reportedly a viewer of Doctor Who — made of 
the theory that her family were werewolves! 0 
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don’t age. 


» the café, Rose realises that the Doctor left Sarah Jane Smith behind ... 


ROSE: Is that what you're gonna do to me? 


RRISE: 


Ve 


9 THE DOCTOR: No. Not to you. 
IETER; SHE'S ALMOST SCARED) But Sarah Jane. You were that 


S.close.toWMer once, and now, you never even mention her. Why not? 
THE DOCTOR: | donitage. | regenerate. But humans decay, you wither and you die. Imagine 


watching t dappe 
HER HEART HAS S: 


meone who you ... 


(HE STOPS. ROSE IS SUDDENLY AWARE THAT 
D TO POUND AND HER VOICE HAS DRIED TO A WHISPER) 


ROSE: hat, Doctor? (THE DOCTOR LOOKS RIGHT AT ROSE) 
i spend the rest of your life with me, but | can’t spend the rest of my 
Sve to live on. Alone. That's the curse of the Time Lords. 


From Scho 


robot dog which 
had featurgtl in the series from 
The Invisible Enemy in 1977 
5; fte Warriors’ Gate in 
ae "= 1981, was one of the elements 
thes Russell T Davies had considered bringing 
back to Dector Who when he outlined his first 
des in 2003. Davies knew that the 


Oueer fis Folk, broadcast Tuesday 6 April 1999. 
When thinking ahead to a possible third run of 
episodes in 2007, Davies considered bringing 
back one of the Doctor’s old companions once 


Doctor Who had been re-established. His choice 


was Sarah Jane Smith, a spirited journalist who 
had travelled with the Doctor from The Time 
Warrior in 1973 to The Hand of Fear in 1976, 
and had been popular enough to bring back -— 
partnered with K9 — in a pilot for a series called 
K9 and Company in December 1981. By early 
2005, the production team felt confident 
enough to advance the notion to the 2006 
series. The point of bringing Sarah back was to 
give Rose a perspective on what it was like for 
somebody who had stopped travelling through 
time and space with the Doctor. Although 
Davies generally liked to keep the narrative of 


by Toby Whithouse 


the series moving forwards, this would be a rare 
opportunity for reflection and demonstrating 
why the Doctor seldom looked back. 
Instrumental to this story was Elisabeth 
Sladen who had played Sarah. The actress was 
contacted via her agent, but was wary that the 
new production team simply wanted her for a 
walk-on cameo which would fail to do justice to 
a character that she still felt very protective of. 
On being taken out for dinner at Joe Allen’s 
restaurant by Davies and Collinson, she was 
delighted to discover that they planned to build 
an episode around Sarah as they genuinely cared 
about the character whom they had enjoyed 
watching as youngsters. Sladen already had an 
idea of where Sarah would be now in her life 
which fitted in with the producers’ plans, and 
she saw the proposal as an excellent challenge 
for her. It was agreed that it was important for 
Sarah to have closure on her time with the 
Doctor, thanking him and finally moving on. 
The writer that this storyline — entitled Old 
Friends — was allocated to was Toby Whithouse. 
A new name on Doctor Who, Whithouse had 
trained as an illustrator, but then pursued his 
interest in amateur dramatics and retrained as ar 
actor. After a spell in The House of Elliot and in 
the West End, he became disappointed by the 
scripts he was offered and — between roles - 
started writing a play which won a competition 
and was performed in London. After writing for 
the series Attachments, he developed the medica 
drama No Angels for Channel 4, It was his play 


Jump Mr Malinoff which caught the attention o 


Julie Gardner who soon became executive 
producer on Doctor Who, As such, Whithouse 
was offered a chance to write for Doctor Who 
and found that Davies was also a fan of No 
Angels. Whithouse had greatly enjoyed watchin; 
Tom Baker in Doctor Who in the 1970s. 
Whithouse was told that his episode — which 
would appear late in the run — should feature 
Sarah and K9, but apart from that was allowed 
to develop his own story. His initial idea was ni 
really what the production team was looking fo 
and he found himself developing various 
different treatments over several weeks as the 

















outline changed a great deal. One early version, 
Black Ops, had.an alien menace infiltrating an 





army base near a remote village and it was here 
that the Doctor met Sarah as they traced strange 
events back to the military establishment, At 
this point, in early 2005, Doctor Who was not 
yet on the air, and Whithouse initially worked 
from the script for Rose, and was then shown 
Rose, Aliens of London and World War Three 
at his first meeting with Davies in February. 
Davies suggested relocating Whithouse’s 
narrative to a school; this was a setting that 
younger viewers could relate to — juxtaposing 
the familiar with the bizarre — and one which 
Davies felt had worked well in his 1991 
children’s science-fiction serial Dark Season. He 
very much liked the idea of kids thinking that 
their teachers might be aliens, and the team 
wanted to have scenes of the Doctor’s party 
creeping around a school at night. 

Whithouse watched various Doctor Who 
episodes featuring Sarah and researched her on 





with the Doctor and Rose. The was part of 
Davies’ planned build up of the character of 
Mickey during Series Two, and also to continue 
the fluid change of TARDIS crew established the 
previous series with the notion that others — 
such as Adam and Captain Jack — could join the 
core team of the Doctor and Rose, 
The use of K9 was cleared with Bob Baker 

and Dave Martin who had originally created the 
dog as a mobile computer named FIDO for The 


Invisible Enemy in 1977. Collinson and Gardner 


met with Baker to discuss the script, and the 
writer’s only reservation was that K9 was 
originally destroyed in the kitchen explosion. By 
this time Davies had already added the Doctor’s 
repair of K9 at the episode’s conclusion, so 
Gardner was able to reassure Baker that the dog 
would survive. His only other request was that 
the design of K9 should not be changed, which 
Davies himself had decided right trom the start. 
Whithouse opted not to have K9 centre stage 
because of the robot’s physical limitations, 


REUNION 


The shooting Script tor FE pisode 3: School 
Reunion was dated Tuesday 12 July. Having 
been present during the Doctor’s third 
regeneration in Planet of the Spiders, Sarah was 
acquainted with his changes of appearance, and 
the Doctor said he had regenerated “about half 





the internet; he was delighted to see that she was 
amodern-thinking character who could take 
centre stage in the script. He started writing his 
first draft just before David Tennant’s casting 
was announced, and Whithouse used Tennant’s 
performance in Casanova to help him write the 
Doctor’s dialogue. The first draft included the 
Stage direction, “the heart of every dad in the 
Scountry skips a beat — it’s Sarah Jane Smith!” 

As an episode that clarified the relationship 
between the Doctor and Rose, she would be 
unsettled on hearing what had happened to 

Sarah since leaving the Doctor, realising that this 
intense relationship would one day have to end. 
Rose would be jealous of Sarah, and Davies 
recommended that the dialogue between them 
should be written like the US drama Sex and the 
City in which the characters of Carrie and 
Samantha would often be fighting over a man. 


he aliens were originally known as 
the Krillians until negative checks 
revealed that this name was already 
registered to a computer company, 
so they were rechristened Krillitanes. At one 
point it was intended that all the teachers should 
have wings and that the actors would be flown 
through the school on wires. The headmaster 
was also to have wings, until the practicality of 
this was discussed; did this mean he had to 
change his ripped shirt every time his wings 
appeared? The headmaster’s temptation to the 
Doctor was refined several times, and when the 
script was felt to be under-running, an extra 
scene of the schoolboy Kenny seeing the true 
form of one of the aliens was added. When the 
serial was pulled forward to an earlier slot in the 
season, Whithouse was asked to add the 
character of Mickey to bridge into him travelling 


although in one draft Mickey picked up K9 and 
ran down a corridor with him. 

On Saturday 18 June, The Sun revealed that 
the production team was in discussions with 
Sladen about the return of Sarah and was 
considering using K9 as well. By the start of 
July, there were more rumours about the duo’s 
return, with Baker commenting that he had 
met with the show’s producers. The BBC 
confirmed that talks were underway with the 


relevant parties. 





DRAFT SCRIPT 
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a dozen times” since they last met in The Hand 
of Fear (although Sarah had met the Third 
Doctor — and, briefly, the Fifth — again in 1983's 
The Five Doctors). There was discussion about 
the fact that at the end of The Hand of Fear, the 
Doctor had been called to his home world of 
Gallifrey and had not been allowed to take 
Sarah with him; Whithouse’s script now 
revealed that she had been dropped off in 
Aberdeen rather than Croydon as promised. 
Sarah was familiar with the sonic screwdriver, 
and in her conversation with Rose, Sarah said 
that she had encountered Mummies (from 
1975’s Pyramids of Mars), lots of robots (such 
as 1974’s Robot, and 1975's The Sontaran 
Experiment), Daleks (1974's Death to the 
Daleks and 1975’s Genesis of the Daleks) anti 
matter monsters (1975's Planet of Evil), 
dinosaurs (1974's Invasion of the Dinosaurs) 
and the Loch Ness Monster (1975’s Terror of 
the Zygons). Rose countered with ghosts (The 
Unquiet Dead), Slitheen in Downing Street 
(World War Three), the Emperor Dalek (The 
Parting of the Ways), gas mask zombies (The 
Doctor Dances) and a werewolf (Tooth and 
Claw). This piece of one-upmanship had not 
appeared in the early drafts and the notion of 
the Loch Ness monster topping everything arose 
from discussions with the production team. 
Sarah was now working for the Sunday Times; 






she had always been a freelance journalist, 
noted as writing for the fictional Metropolitan 
magazine in the 1970s. The version of K9 which 
appeared was K9 Mark III, the model left to 
Sarah in K9 and Company, and it was specified 
that he was a product of the year 5000 (when 
he had been designed by Professor Marius), 

The school was described as “a run down, 
bog standard comprehensive school. Peeling and 
faded paint. Peeling and faded teachers.” Of the 
other characters, headmaster Hector Finch was 
“charismatic, impressive, well groomed and 
smooth”, and it was noted that, like Mr Finch, 
Mr Wagner was “not the archetypal, harassed- 
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looking teacher. He is groomed, smart, New- 
Laboury.” Originally, Finch was a weaker 
character, facing rivalry from one of his alien 
colleagues. The script indicated the different 
groups of teachers in the staff room, with the 
alien teachers being “young, sleek, immaculate, 
A sense of being slightly too perfect.” The 
unnamed dinner lady was “imperious, 
laundered” and had “thick glasses”. The 
children were Nina (“13, mousey”), Kenny (“a 
very overweight and shy 14 yr old... One of life’s 
perennial outsiders, he’s learned the best way to 
stay out of trouble is to keep a low profile”), 
Melissa (“14, braces”) and Milo (“14, thin, pale 
bespectacled”). The two boys behind Melissa 
and Kenny in the pre-credits were Luke and 
Faisal, and originally the Doctor was not 
revealed to be the supply teacher until after he 
entered and said good morning to the class. 


he script was originally written so 
that it was not revealed that Sarah 
was the person that Finch was talking 
to until her first line of dialogue. 
Finch’s comment about not serving “Turkey 
Twizzlers” in the dining hall was a reference to 
the Channel 4 series Jamie's School Dinners in 
which, during February 2005, chef Jamie Oliver 
had exposed the low level of nutrition in British 
school meals, with the “twizzler” being a prime 





example. Indeed, the use of chips as the 
conditioning agent in the menu was the result of 
the programme’s criticism about their use in 
school dinners. In the script, as he discusses the 
diet with Sarah, “Finch stops and nods fondly to 
a picture of Jamie Oliver — surrounded by fruit 
and veg — pasted to a wall.” Clearance was 
obtained to use Jamie Oliver’s photo on the 
poster — director James Hawes had previously 
worked with him — but this was dropped in the 
edit for timing reasons. 

The Doctor’s use of the alias “John Smith” 
dated back to The Wheel in Space in 1968; 
Sarah had heard the Doctor use this alias in 


| a 


stories such as The Time Warrior. Torchwood 
was again referenced on the computer screen 
which Mickey used to trace UFO information. 
The stage directions indicated that Sarah picked 
the lock of Finch’s office “with a professional- 
looking device.” In the script, the TARDIS 

was parked in a supply cupboard at the back 
of a classroom. 

Kenny’s first glimpse of Mr Wagner described 
him as having “a terrible Bat Face” and later the 
creatures were seen as “alien bat creatures, their 
wings wrapped around their bodies”. Originally, 
the Doctor says that the 13 bat people comprise 
seven new teachers, five (rather than four) 
dinner ladies and a nurse. The café the Doctor's 
party adjourned to was “a greasy spoon, though 
as sizeable as possible. Not busy, some baggy 
eyed lorry drivers sipping tea.” Sarah mentioned 
the events of Christmas Day “just gone”, 
referring to The Christmas Invasion, 

Mickey refers to being the Doctor and Rose’s 
“Man in Havana”, a reference to Graeme 
Greene’s 1958 novella Our Man in Havana in 
which a vacuum cleaner salesman in Cuba 
fabricates information when he is recruited into 
British intelligence. Rose said that she had 
visited the year five billion, referring to The End 
of the World. When the Doctor and his friends 
arrive at the school, the stage directions read: 
“The Doctor, Rose, Sarah Jane, Mickey. Facing 


Beg “The Doctor, Rose, Sarah Jane, Mickey. 
WH The Right Stuff. Grim. Unstoppable” SHOOTING SCRIPT 


front. The Right Stuff. Grim, unstoppable”; this 
reference to the 1983 film about the first seven 
NASA astronauts had previously been used in 
Boom Town. The confrontation between the 
Doctor and Brother Lassar originally took place 
in the school gymnasium: “Somewhere deserted. 
No man’s land.” Rose referred to her friend 
Shareen, first mentioned in The End of the 
World. At the end of the seript, all that was left 
of the school after the explosion was the slightly 
blackened TARDIS standing in the rubble, with 
the Doctor inviting Sarah inside for a cup of tea. 
The narrative spanned two days, simply referred 
to as Day 5 and Day 6 in the script. 

Sladen was delighted with the script and 
thrilled to join the Block One read-through at 
the end of July; originally this episode was to 
have been part of Block Two. Director James 
Hawes drew upon gothic influences for the 
serial, and also thought in terms of the 
American fantasy series, Buffy the Vampire 
Slayer because of the school setting. Hawes 
made a conscious decision not to refer back to 
earlier adventures with Sarah, a policy which 
Sladen strongly agreed with. The main guest star 
for the episode was Anthony Head who — as 
Anthony Stewart Head — was best known for his 
role as Rupert Giles in Buffy the Vampire Slayer. 
Head’s previous involvement with Doctor Who 
included an appearance as St Valentine in the 
webcast audio adventure Death Comes to Time 
in 2002, the Excelis CD adventures from Big 
Finish in 2002 and narrating (at short notice) 
the two-part Project: Who? documentary for 
Radio 2 on Tuesday 15 March 2005. A 
maquette model of a Krillitane had been made, 
and Hawes showed this to Head which allowed 
the actor to incorporate the image into his 
performance. Also appearing was Caroline Berry 
whom Davies had worked with on Breakfast 


HEADMASTER 


Serials. At the read-through, Collinson took 
great delight in reading in the lines for K9. 

Pink script revisions were made on Thursday 
21 July covering Finch finding Nina in opening 
scene, the Doctor starting his physics lesson, the 
Doctor and Rose in the dining room, Kenny and 
Melissa meeting after her first class with Mr 
Wagner, the Doctor meeting Sarah in the 
classroom that night, all the material from the 
group approaching Finch’s office to the start of 
the scene between Rose and Sarah in the 
computer room, the teacher’s mid-morning 
break in Finch’s office, and from the Doctor’s 
realisation about the Skasas Paradigm through 
to the end of the destruction of the aliens. 


riday 22 July saw stunt arranger Peter 

Brayham performing a recce at the 

main school to appear as Deffry Vale 

High School, and on Monday 25, the 
BBC formally announced that Sladen and Head 
would be appearing in the new episode. School 
Reunion was the second episode to be made in 
Block One, following The Christmas Invasion. 
With this ambitious and complex Christmas 
episode running behind, School Reunion was 
rescheduled before production began, with the 
scene of Mickey in the cyber café being deferred 
as early as Thursday 18 August. 

Recording began on Tuesday 23 August 
during the school holidays at Fitzalan High 
School in the Leckwith area of Cardiff. Tennant 
was the only regular cast member required, and 
the first day of production also saw Sladen 
playing Sarah; Sladen received a round of 


applause from the team after taping her first 
scene, running with Tennant from the school for 
the climax. This was a very special show for 
Tennant who had grown up watching Sladen as 
Sarah, and he was delighted to find that the 
actress had changed so little. The school children 
extras were fifty eager pupils at the Duffryn 
High School which would feature later in the 
shoot; in addition three of the child actors on 
the episode were present, and Hawes had to 
schedule carefully around their restricted 
working hours. The production team repainted 
many of the school locations in acidic shades of 
lime green and blue. Originally the kitchen 
scenes were the main focus of the day, but the 
school’s swimming pool became the venue for 
the confrontation between the Doctor and Mr 
Finch (now called Lucas Finch after negative 
checks revealed a real teacher called Hector 
Finch), which was played like a 1970s gangster 
movie or a western stand-off. Also brought 
forward was the scene where Sarah found the 
TARDIS and the Doctor, relocated to the 
gymnasium following the recce. At Sladen’s 
request, Clayton Hickman from DWM was on 
set, along with Doctor Who Confidential who 
interviewed Sladen. 

As the kitchen scenes were recorded on 
Wednesday 24 August at Fitzalan School, the 
BBC announced that John Leeson would be 
returning to voice K9 as he had done from 1977 
to 1978, and then again in 1980. Leeson had 
written to Davies to say how much he had 
enjoyed the new series of Doctor Who and was 
soon asked to reprise his role. This was the first 





day to use the new, rusted K9 prop, built in the 

third week of July by Nick Kool and Alan 

Brannan of Mike Tucker’s model unit team. | 
This was based on the original 1970s fibreglass | 


dummy, with mechanics and radio controlled 
items added by Colin Newman who operated 
the dog on set. The crew — Tennant in particular 
— was thrilled to see K9, although in the kitchen 
scenes the dog’s eyes were incorrectly made tO 
flash in time with his speech, a practice which 
Collinson stopped on his return from holiday. 
First assistant director — and long-time Doctor 
Who devotee — Jon Older usually read in K9’s 
dialogue, a role which Collinson also delightedly 
pertormed one night. The main problem with 
the dog prop was its inability to move smoothly 
over surfaces such as the kitchen tiles and, later, 
the parquet flooring of the hall. Piper joined the 
cast this day, with Ben Cook from DWM and 
Doctor Who Confidential present, the latter 
interviewing Tennant and Head as the kitchen 
scenes ran late into the night. 

On Thursday 25 August the team worked at 
their main venue, Duffyn High School in 
Newport, recording in the science room and 
corridor on the ground floor. A blackout was 
used tor Sarah breaking in at night, and real 
vacuum-packed rats appeared in the cupboard 
scene. The next day saw work in the staff room 
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on the ground floor and the maths classroom 
and corridor on the first floor; Piper was not 
needed for this day or the next, and was the 
subject of an article in that weekend’s Sunday 
Mirror about night shoots. Saturday 27 was also 
spent at the school on corridor and maths room 
scenes which did not require Tennant; the 
weather was extremely hot, and inside the maths 
classroom where the blinds had to be drawn, the 
atmosphere was stifling. 

By the end of the week, it was clear that some 
night-time sequences needed rescheduling. At 
Duffryn the following Monday, Tennant and 
Piper were back to record a scene in Finch’s 
office on the first floor plus the main dining hall, 
where a green screen was also erected for effects 
work; recording was covered by Doctor Who 
Confidential who interviewed Head and Eugene 
Washington. Tuesday 30 August was spent on 
more dining room material and in the first floor 
IT room tor one of the maths classrooms, with 


the crew picking up previously deterred scenes. 
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The schedule was revised on Wednesday 3] 
when a large green screen was erected in the car 
park with a fake section of building to record 
Finch watching the café from the rooftop. The 
scene of Sarah and Rose arguing in the maths 
room was also taped, and Hawes got Sladen and 
Piper to laugh at the Doctor by painting a comic 
moustache on Tennant’s face. More IT room 
scenes were taped on Thursday 1 September, 
along with the Doctor’s scenes in the science 
classroom in B Block; for scenes with the 
Krillitanes, the cast reacted to polls marked with 
green material to be replaced by CGI. With the 
autumn term about to start, Friday 2 had been 
planned as the last day at Duffryn, with Doctor 
Who Confidential and Ben Cook again present 
to cover the stunt of the car smashing into the 
entrance supervised by Brayham and performed 
by Maurice Lee who had doubled for Noel 
Clarke in episodes since Rose. Piper arrived to 
tind the legend “We Love You Billy” [sic] 
suspended from scaffolding on a building site 
across the road, while Clarke accidentally broke 
one of K9’s ears. The BBC planned to build a 
new porch for the car to smash into, but this 
simple job was complicated by the discovery of 
asbestos in the existing roof; the crash itself was 
shot from multiple camera angles. A second unit 
recorded shots of the white board smashing, 
Rose taking samples in the kitchen, the school 
doors slamming shut, and the main explosion. 
A time lapse sequence of night falling over the 
school proved problematical and was dropped. 
However, an extra day back at Duffryn needed 
scheduling. 





Monday 5 September was spent on location 
tor New Earth, and it had been planned to 
record at Unit Q2 on Tuesday 6 for New Earth 
and The Christmas Invasion. Instead the crew 
returned to Duffryn to record all the remaining 
school scenes that evening. At the same time, 
Davies attended a Question and Answer session 
at the Sherman Theatre as part of the Cardiff 
Mardi Gras Fringe Benefit and discussed the 
Sarah-Rose relationship in the episode. The 
schedule of Wednesday 7 also changed. 
Originally, the TARDIS had been left intact in 
the wreckage of the school which was to have 
been recorded in the grounds of a partially 
demolished British Telecom building. However, 
the crew discovered that this had been pulled 
down and the scene was relocated to Belle View 
Park in Newport, suggesting that some time had 
passed before the closing scenes. There were lots 
of spectators tor work on this glorious 
afternoon, and the K9 prop which the Doctor 
left tor Sarah was the original radio-controlled 
model used from 1977 that now belonged to 
special effects expert Mat Irvine. A yellow script 
revision covered K9 recognising the Doctor on 
reactivating at the café, and these scenes were 
taped that evening at Da Vinci’s Coffee Shop 
which the BBC crew had redecorated with a 
new coat of red paint. The TARDIS scene was 
taped next morning at Q2, after which the café 
exteriors were recorded through into the night 
where work was disrupted by local drunks. This 
was eftectively the end of recording; the deferred 
scene of Mickey in the cyber café was taped 
during Block Two on Saturday 8 October with a 





simple flat erected at Q2. In the meantime, the 
dimactic explosion was filmed as a model shot 
by Mike Tucker and the model unit on 
Thursday 8 September; this was the final effect 
undertaken by the award-winning BBC Model 
Unit which was closed the following week. 

CGI work included the school explosion 
originally planned to include a model element) 
and the smashed whiteboard, but The Mill’s 
main work was the Krillitanes. For the aliens, 
Will Cohen’s team wanted to avoid the images 
inspired by the 1983 video for Michael Jackson’s 
Thriller and go for something like the Harpies in 
the 1963 film Jason and the Argonauts, making 
them more organic and oily, with a smoky 
texture in the transition from human form. 

Appearing on the Jonathan Ross Radio 2 
show on Saturday 22 October, Head discussed 
the making of the episode, praising Tennant’s 
performance and outlining the problems of 
working with K9. A rough cut of School 
Reunion was available by Friday 25 November. 
Originally, the pre-credit sequence had dialogue 
between the pupils before the Doctor entered the 
classroom. When Kenny entered, Luke asked 
“Who ordered the bouncy castle?” The other 
pupils laughed, but Melissa rounded on him, 
saying, “Yeah, that’s so funny, Luke.” “Just 
leave it,” said Kenny, whereupon Luke asked her 
“Why do you hang out with him anyway? You 
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taking Milo to the nurse, explaining “...and then 
he just passed out. Snap, like that. He’s not so 
bad now, but I think maybe you should havea 
look at... tailing off as the nurse takes Milo into 
her room and slams the door in his face. During 
the scene in the dining room, the Doctor told 
Rose about Milo: “next minute, slam, he goes 
and collapses, right in front of me.” “I used to 
try that, every time I had French,” admitted 
Rose. When talking to the Doctor, the dinner 
lady told him, “The meals are compulsory for 
all pupils. The teachers can do as they please. 
You don’t like it, bring a bun.” When Wagner 
asked Kenny about not eating the chips, the boy 
replied, “Mum says if I lose two stone, she'll 
take me to Euro-Disney.” “Indeed. What... fun,” 
said Wagner before asking Melissa to join Luke 
and Faisal in his extra class. 

The staff room scene had minor cuts 
removing Mr Parsons asking “Is that natural?” 
of the pupils’ behaviour and pointing out to the 
Doctor, “Mr Finch and his Chosen Few. That’s 
them over there.” When talking to Mickey on 
the phone, Rose said, “Thought you could get 
through anything” in reference to his hacking, 
and described the kitchens as “Like an army 
camp”. A short scene of Kenny waiting outside 
Mr Wagner's class for Melissa was cut. When 
Kenny said, “Melissa, we had to do a thing 
about rainfall in Nova Scotia, you can copy my 





man, the Doctor had a robot dog! Called K9!” 

“Didn't think of that did you?” Sarah smartly | 
asked the Doctor when explaining why she 
could not get K9 repaired. At the café, Sarah 
described her career to the Doctor: “Most times 
the investigation comes to nothing. Turns out to 
be a weather balloon. And I go back home. And 
sit there.” When the Doctor said the Krillitane 
oil was safe, Rose said “Give’s a go...” and 
dipped her finger into it. 


uring the stand off berween Finch and 
the Doctor, Finch described the last 
Time Lord as “A relic.” “Saves a 
fortune at Christmas,” retorted the 
Doctor. When Sarah explained to Rose how 
hard it was to adjust after travelling with the 
Doctor, she commented “At least I had a degree 
and a job, I was educated... Whereas you've 
got, um... Nothing.” When Sarah said she had 
seen the Loch Ness Monster, Rose responded, 
“Oh you’re just making it up now.” “I swear,” 
insisted Sarah, “Bad breath like you wouldn't 
believe.” Several exclamations of “God!” were 
also deleted. 

The start of the scene with Finch addressing 
his colleagues in his office was cut. This showed 
the dinner lady offering rats to the staff as if 
they were biscuits. “No thanks,” said Wagner, 
“I’m trying to cut down on processed stuft... 


fee “Not the archetypical, harassed-looking teacher. 
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want to get yourself a proper man.” Puckering 
his lips, he said “Come on, I don’t mind the 
braces, give us a kiss.” “I would but your 
boyfriend might get jealous,” retorted Melissa to 
the class’ amusement. Kenny asked “Where’s 

Mrs Mehru?” and Melissa told him “Not in 
today, we’ve got a supply teacher.” 

One of the Doctor’s questions of Milo was 
deleted; he asked “In Simple Harmonic Motion 
ind Damping, critical damping is obtained 
how?” “When the amplitude of the oscillations 
decreases as quickly as possible without 
overshooting the equilibrium position,” replied 
Milo before the Doctor asked further about the 
damping of the system. The end of the scene 
was deleted: Milo suddenly froze and then 
pitched forward across his desk. There was then 
ascene in the school corridor with the Doctor 


m He is groomed, smart, New Laboury. 


notes...” the beaming Melissa replied, 
“Kenny, we're doing this most incredible 
project! I’m gonna go and do some extra 
work with Luke and Faisal, it’s the best 
thing ever!” Also omitted was a short night 
scene of Sarah creeping along a corridor and 
seeing Mickey wandering past, along with a 
brief sequence of the Doctor hearing something 
in a nearby corridor. 

When the Doctor and Sarah met in the gym, 
Sarah originally told him, “We can’t all go 
changing our faces. Although you could lose the 
sideburns.” “I like them,” replied the Doctor, 
then adding “Not sure about the teeth, what 
d’you think of the teeth -?” continuing his 
dental concerns from The Parting of the Ways. 
As they ran out in the direction of the scream, 
Sarah commented, “Just like old times, eh?” “It 
is now,” replied the Doctor. In the next corridor 


scene, Rose asking who Sarah was was trimmed. 


When Sarah revealed K9, Mickey exclaimed, 
“He’s a robot dog! You had a robot dog! Oh 





y) 
SHOOTING SCRIPT 


I’ve gone organic.” When 
the dinner lady replied, 
“Don’t blame you, I’m 
getting sick of these... Is 
there any of that kid from 
yesterday left?” Wagner 
responded “No, but check 
the fridge, I think there’s a 
bit of that OFSTED 
inspector behind my 
Yakult.” The use of the 
rats was underlined instead 
by an additional voice-over 
from the Doctor and Rose 
as they entered the 
headmaster’s office. 

When Sarah dissuaded 
the Doctor from Finch’s 
vision, she told him, “Bad things have to 
happen, civilisations have to fall.” After K9 
saved the Doctor's party, Rose told Kenny, “It’s 
ok, sweetheart, I know it’s a lot to take in and 
you've seen some really shocking stuff, but —” 
“I’m fine, don’t worry,” the boy reassured her, 
“Before we moved here we lived on the Isle of 
Man.” “Say no more,” nodded Rose. Trapped 
in the classroom, Sarah asked, “If it’s children 
they need, they must have their own, why use 
humans?” She then asked how they were to get 
out of the room as Kenny observed, “The 
teachers, they’re like bats.” “Yeah, thanks for 
that,” said the Doctor. “Bats are blind, aren’t 
they?” reasoned Kenny, “But they’ve got really 
amazing hearing as well.” This was replaced by 
a new voice-over from the Doctor. When 
Mickey released the children in the maths class, 
he remarked, “Man, I am on fire today!” 

As the school exploded, Melissa asked Kenny, 
“Are you alright? What happened?” “Um, it’s 
complicated,” said Kenny. In the TARDIS scene, 
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Mickey said “Sarah Jane, all that time you spent 
travelling with the Doctor. D’you ever wish you 
hadn’t gone?” “Not for a second,” replied 
Sarah. When Sarah said she had to go, she 
added, “Got to get the train, since you blew up 
my car. I'd forgotten how much it costs being 
around you.” On the finished episode, the 
producer and director credit were superimposed 
over the start of the Doctor’s physics lesson. 
Additional voice recording for the episode took 
place on Thursday 2 February. This was when 
John Leeson recorded all of K9’s dialogue in 
post-production at Air Studios, Lyndhurst Hall, 
accompanied by a Confidential camera crew. 
On Saturday 4 March 2006 The Sun printed 
rumours that the BBC was planning a spin-off 
series from Doctor Who which would feature 
Sarah and KY. The dub for School Reunion was 
completed in the first week of March, with the 
music score including an instrumental version of 
Song for Ten from The Christmas Invasion. 
Promoting School Reunion in the Radio 
Times, Doctor Who Watch featured Nick 
Griffiths’ interviews with Sladen, Tucker, Head 
and Whithouse in Friends Reunited. Alison 
Graham selected Doctor Who for Today’s 
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Choices with a shot of the Doctor on the 


school staircase, while a small photograph of 
Mr Finch appeared above the listing. Publicity 
for the episode began in force on Monday 24 
April, which was the day that The Times 
revealed that a new animated series, K9 
Adventures, was to enter development with 


Jetix Europe in collaboration with Park 


Entertainment, with the 26 comedy/fantasy 
adventures in outer space casting a redesigned 
K9 as an intergalactic crime fighter. Later that 
day, Elisabeth Sladen and K9 appeared on Blue 
Peter to talk to presenter Gethin Jones with 
various clips from the series shown; this had 
been pre-recorded on Wednesday 19 April. In 
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the lead-up to broadcast, the Daily Mirror ran 
an interview with Head. 

A commentary for the episode was recorded 
on Thursday 27 April with Collinson, 
Washington and script editor Helen Raynor for 
download or access on the BBC Three repeats. 
In Need of Some Assistants, a new edition of 
Doctor Who: Back in Time, aired on BBC 
Radio Wales at 12.31pm on Saturday 29 April, 
repeated at 4.32pm next day. Also, bbc.co.uk 
launched a Deffry Vale High School website, 
with a welcome from Lucas Finch and pages on 
the staff, with the main dinner lady named as 
Mrs Jackson. School Reunion drew strong 
ratings on BBC One, trouncing ITV1’s film 
premiere of Hulk, easily becoming the top-rated 
show of the day. Reviewing the episode in The 
Guardian, Charlie Booker commented that it 
“brought tears to my eyes,” while The Times 
enthused that “every week, it does get better.” In 
the letters column of the Radio Times for 6-12 
May, Brian Hulme of Sheffield pointed out that 
contrary to Mike Tucker’s comments, K9 was 
not designed by “a Time Lord” but by Earth 
scientist Professor Marius, although incorrectly 
claiming that Marius was based on Titan. 0 
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"REINETTE: 


hile researching his series 
® about the eighteenth-century 
§ adventurer Casanova, Russell T 
a’ Mee Davies became fascinated with 
# the historical figure of Madame 
de ppadour a moden and independent 
‘woman who was the official mistress of King 
“Louis XV of France. Unlike the ‘celebrity 
historical’ figure of Queen Victoria, Davies 
‘found Pompadour interesting because she was 
“not well known to a general audience. 

Having written The Empty Child and The 
Doctor Dances in 2004, Steven Moffat was 
commissioned for an episode of the second series 
in early 2005 while on holiday in Australia, 
prior to the March launch. Davies requested this 
feature Madame de Pompadour and possibly a 
clockwork man. As this was his first true 
“period piece”, Moffat read up on the historical 
figure in both Nancy Mitford’s 1954 biography 
Madame de Pompadour (although he ignored 
much of the fine detail) and on a website 
dedicated to her. Mitford’s book made reference 
to one of Louis’ courtiers realising that his wife 
was cheating on him because of a revolving 
fireplace which she was using to meet her lover, 
and the writer used this as a cornerstone for his 
story. As such, he took the basic idea and 
developed it in a very different direction. 

The day that he started writing the episode at 
he end of March, Moffat received a message 
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In the castle room, the Doctor looks into Reinette’s mind. 


THE DOCTOR: Sorry. You might find old memories reawakening. Side effect. 
REINETTE: Oh, such a lonely childhood! 
THE DOCTOR: It'll pass. Stay with me. 
REINETTE: Oh, Doctor! So lonely. So very, very alone. 
i THE DOCTOR: What do you mean, alone? You've never been alone in your life. (HITS HIM) 
When did you start calling me Doctor? 
Such a lonely little boy! (HIS EYES SNAP OPEN. STARES AT HER. SHOCKED) 
Lonely then and lonelier now. How can you bear it? 


From The Girl in the Fireplace by Steven Moffat 
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from fellow writer Paul Cornell to say that 
Christopher Eccleston was leaving. E-mailing 
Davies, Moffat confirmed his suspicions that 
David Tennant would be taking over; back in 
November 2004, he had been the fourth person 
to e-mail Davies recommending Tennant as a 
future Doctor having seen him in BBC One’s 
musical drama Blackpool. 

Moffat wanted to meet Davies’ high 
emotional demands for Doctor Who and 
assembled a story which left the Doctor changed 
a little by its conclusion. He had no problem 
with the Doctor falling in love with Reinette, 
since he felt the Doctor's strong feelings towards 
his assistant Jo Grant were made clear at the end 
of the 1973 serial The Green Death. 

When Reinette first appeared in the pre- 
credits, she was described as “Late thirties. 
Clearly once a thrilling beauty, and striking even 
now. Almost other-worldly in her absolute poise 
and calm, She has had different titles at different 
times in her life — at the moment her title is 
Madame de Pompadour, but for the purposes of 
this script she will always be Reinette.” The real 
Madame de Pompadour was born Jeanne- 
Antoinette Poisson (spelt “Jean-Antoinette 
Poisson” in the script) on 29 December 1721 in 
the Rue de Clery in Paris; the family moved to 
the Rue Neuve-de-Bons-Enfants in 1727, the 
year in which the Doctor first meets Reinette. 
The script described her as “a very pretty seven- 
year-old girl” and also made reference to her 
brother, Francois-Abel, born in 1725. When she 
was nine, a fortune teller called Mme Lebon 
predicted that one day she would be the king’s 
mistress, earning her the nickname “Reinette”, 
meaning “little queen”; Moffat’s script suggested 
that she was using this name at the age of seven. 
In her formal education, Reinette learned to sing 
and act, as indicated in the dialogue. The adult 
Reinette was “Perhaps nineteen years old, kick- 
a-hole-in-the-wall beautiful, dressed to the nines, 
cleavage that could start a war — and 
recognisable to us as, much younger, Madame 
de Pompadour from the first scene... Cool. 
Calm... Years of refinement have gone into this 
perfect girl.” When Reinette looks at Rose she 


has “Absolute command. Absolute confidence. 
And burning intelligence” and her kiss with the 
Doctor was a “Full on snog!!” 

In real history, at the age of 19 in March 
1741, Reinette married Charles Guillaume le 
Normant d’Etoiles and the couple had a 
daughter, Alexandrine, in 1744; thus the Doctor 
referred to her as “Madame E’Tioles”. However, 
Reinette still had her sights set on King Louis 
XV, and had her chance when the Duchess de 
Chateauroux died in 1744, as referred to in the 
sript. On 25 February 1745, Reinette met Louis 
it the masked Yew Tree Ball, part of the 
wedding celebrations for Louis’ son at Versailles; 
this too was accurately referenced. She was 
subsequently given a room at the palace and - 
following a formal separation from her husband 
on 15 September 1745 — was pronounced the 
Marquise de Pompadour, the King’s official 
mistress, a position she held until 1750. Loyal to 
the King, she became a Duchess in 1752 and 
toiled for the state all her life. She died from 


the final title, The Girl in the Fireplace. His first 
draft was very close to the finished programme; 
the main addition for the second draft was the 
“mind-melding” (a notion adapted from the 
1960s US science-fiction series Star Trek) and 
the Doctor apparently being drunk. As with The 
Doctor Dances, “dancing” was again used as a 
euphemism for sex. Davies was unhappy about 
the notion of having the Doctor drunk, so 
Moffat toned this down. Moffat knew that 
Madame de Pompadour had actually been quite 
cold, and believed that all the Doctor and 
Reinette had done on the night of the Yew Tree 
Ball was to dance. 

The writer realised that if the androids could 
enter France via the time windows, French 
people could wander into the spaceship. As such 
he toyed with the Doctor’s party finding a lost 
servant girl on the ship, but this would 
ultimately become a horse. The Doctor claimed 
to have invented the Banana daiquiri, apparently 
first concocted in the 1950s at the St Thomas’ 


THE FIREPLACE 








tuberculosis on 15 April 1764 and was buried 
beside her daughter (who had died in 1754) in 
Capuchin Friars in Place Vendome. 

The clockwork androids were inspired by the 
Turk, a hoax devised by Viennese inventor 
Wolfgang von Kempelen in 1769. Seated at a 
desk, this clockwork man could play chess 
against an opponent, but was in fact operated 
by an assistant secreted in the desk [inset, below]. 
Originally exhibited in Austria in 1770, the Turk 
toured Europe and was exhibited in Paris. 

Moffat used the androids as the scary element to 
hook young viewers, and he realised that with 
its unnerving ticking sound it would be ideal to 
have one hidden under a child’s bed — a basic 
childhood horror not referenced in Doctor Who 
before. The Doctor became a reassuring figure 
who banished monsters, inspired by his 

comment “I’m what monsters have nightmares 
about!” in Love and War by Paul Cornell, 
published as part of the Doctor Who: The 
New Adventures in October 1992. Moffat 
had already used a version of this in his 
short story Continuity Errors tor the 
anthology Decalog 3: Consequences 
published in July 1996; in this, Gwenny 
asked “What do monsters have nightmares 
about?” with the Doctor answering “Me.” 

The outline had the title Madame de 
Pompadour, and was originally the second 
episode of the series. Moffat’s draft scripts 
were developed with titles 
such as Every Tick of My 
Heart and — briefly - 
Reinette and the Lonely 
Angel, while Moffat also 
considered the title Loose 
Connection for half an 
afternoon before assigning 


Mountaintop Bar by Harry K Yee. Dialogue 
referred to the Doctor as being known to the 
Daleks as “The Oncoming Storm” as stated in 
The Parting of the Ways; this also had its roots 
in Love and War. The material about the 
TARDIS’ translation abilities was added by 
Moffat, unaware that this trait was reiterated by 
Davies in The Christmas Invasion. The reterence 
to “Camilla” — as in Camilla Parker-Bowles - 
was the quickest way of conveying the concept 
of a courtesan to a pre-watershed audience. 
When writing his script, Moffat had not read 
School Reunion and was unaware that Rose had 
seemed unhappy at Mickey travelling aboard the 
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TARDIS, hence her apparent rapid mood 
change. In the third draft, Moffat and the team 
tried some different ideas. There was an out-of- 
sequence meeting between Reinette and the 
Doctor where she remembered him peering in 
through a school window which he had not yet 
done. Later on, the Doctor peered through the 
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window and ended up being chased by nuns. 
The team was keen for an out-of-sequence 
encounter but realised that it caused problems. 
Also, it was the Doctor’s mental contact with 
Reinette which created the element in her brain 
which the androids required; Rose then visited 
Reinette to give her a special gem which would 
remove this information from her mind, but 
Reinette realises this would erase her memories 
of the Doctor. “The future is promised to no 
one,” she said, refusing the gem, “But | insist 
upon my past.” In this version, the Doctor saw 
the name of the spaceship before departing, and 
used the TARDIS key to destroy the time 
windows before throwing it back to Rose, who 
told Mickey that the TARDIS would take them 
home, These ideas were subsequenly dropped 
and the team went back to the second draft. 
The script was completed in May 2005, 
before broadcast of Moffat’s The Empty Child/ 
The Doctor Dances episodes. In contrast to 
these, Moffat felt his new script was romantic 
and colourful. On receiving the script, Tennant 
phoned Moffat to say how much he liked it. A 
late addition was the dialogue between Rose and 
Mickey just prior to their capture — as Moffat 
had since read about events in School Reunion. 
Moffat had originally decided not to reveal the 
contents of Reinette’s note, but then realised that 
viewers would feel conned by such a conclusion. 
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Doctor Who Confidential attended the 
episode’s tone meeting on Friday 5 August. The 
shooting script for Episode 4, The Girl in the 
Fireplace, was issued on Friday 2 September, 
and opened with a caption reading “250 Years 
Ago”. King Louis XV was described as “Dressed 
spectacularly, but overweight, scarlet faced. 
Perhaps once an athlete — but those days are 
long gone.” After the opening titles, another 
caption set the scene as “3000 Years Later...” 
aboard a spaceship where a security camera was 
shown: “bulging out where a lens should there is 
what appears to be a real human eye...” 
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he clockwork man that the Doctor 
contronted was described as being 





“dressed in contemporary clothes, 

lace, ruffles — a shadow across its 
face. An impression of a contemporary wig... 
When it speaks its voice is flat, perfunctory. Like 
a rusty old mechanism barely used... It moves 
fast and efficiently, but jerkily and mechanically 
too. Like a child’s toy. In place of a face, it has 
an ornate mask, as for a masked ball.” When 
the wig and mask are removed by the Doctor, it 
reveals “a glass dome, crammed with a spinning, 
ticking marvel of clockwork. No trace of a face. 
Just cogs and spinning devices.” When Mickey 
and Rose were overpowered in the corridors, “a 
huge hypodermic shoots out” of the Clockwork 
Man and Woman’s hands: “Both hypodermics 
slam home [N.B. We do not see the needles 
entering the flesh here.|” The appearance of the 
horse was described as “a simple, iconic, 
ludicrous shot.” On the spaceship, Mickey did a 
“commando roll... James Bond style” in 
reference to Ian Fleming’s famous hero. His 
“You looking at me?” was noted as “(DeNiro)”, 
a reference to the 1976 film Taxi Driver and 
Robert DeNiro’s role as Travis Bickle. 

Referring to School Reunion, Mickey 
reminded Rose about Sarah Jane Smith and also 
the Doctor being close friends with the Egyptian 
queen Cleopatra (whom the Doctor had 


“Bulging out where a lens should there is what 
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indicated he had met in the 1976 serial The 
Masque of Mandragora). When the apparently 
tipsy Doctor arrives, he “Looks like a man 
who’s been partying all night. A big flower 
behind his ear, Possibly a cool pair of shades.” 
The Doctor sings | Could Have Danced All 
Night by Alan Jay Lerner and Frederick Loewe 
from the 1956 musical My Fair Lady. His 
comment about “Mr Thick Thick Thicketty 
Thick-tace from Thick-town, Thickania” was 
similar to Sally’s comment about “Slim slim 
slimmetty-slim from slim town, Slimania” from 
[he Girl with One Heart episode of Moffat’s 
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BBC Two sitcom Coupling. The zeus plugs that 
the Doctor was looking had been mentioned in 
Part Four of the 1976 serial The Hand of Fear. 

When Rose visited Reinette, she was 
originally to have been “in full period dress.” As 
the Doctor returned for Reinette at night, her 
apartment “is dark. Somehow colder. Suddenly 
[the Doctor] feels there’s something he doesn’t 
want to know...” Louis is now “a broken man, 
not the bumptious King of before.” 

The Girl in the Fireplace formed part of Block 
Two to be directed by Euros Lyn. The read- 
through for the episode was held on Friday 9 
September — with Doctor Who Confidential in 
attendance — and it was at this that writer Tom 
MacRae pointed out to Moffat that he would 
need to have a broken clock on both sides of his 
revolving fireplace. The casting of Sophia Myles 
as Reinette was something of a coincidence for 
Moffat as while writing the episode his son 


Joshua had continually been watching the DVD 


of the 2004 movie Thunderbirds in which Myles 
had played Lady Penelope. The actress’ website 
announced her guest role on Thursday 29 
September, and Tennant had previously worked 
with her in 2002 on A Lesson in Murder, an 
episode of Foyle’s War. 

Originally, the clockwork figures would seem 
to have no faces, with a huge wig leaving the 
space beneath shadowed in darkness; this was to 





have been achieved by having the actor wearing 
a black hood, but Phil Collinson was concerned 
about this limiting camera angles (and the 
androids potentially looking like Cousin Itt from 
The Addams Family!) so the grinning carnival 
masks were added. Paul Kasey and Ellen 
Thomas were required at Unit Q2 on Thursday 
8 September at 3pm for make-up and costume 
tests as the clockwork droids; dancer and 
gymnast Kasey had previously played monsters 
in Rose, The End of the World, Aliens of 
London and World War Three while Thomas 
had been an Auton in Rose. 

The main CGI work for Block Two was 
needed on Tooth and Claw, so the clockwork 
androids were allocated to Millennium Effects. 
Designing the clockwork head, Neill Gorton 
drew inspiration from a carriage clock he 
remembered on his grandmother’s mantelpiece. 
Richard Darwen and Gustav Hoegan built the 
elegant head and neck using old clock 
mechanisms, some of which were Victorian, 
with the main chassis taken from a wrist watch. 
On costume, Louise Page came up with clothing 
to hide the hands and neck of the droids. The 
dress sported by Reinette for the story’s climax 
had been worn by Helen Mirren in the 1994 
film The Madness of King George, augmented 
by jewellery from Top Shop. 

Pink revisions for the script came on Friday 
16 September, covering Reinette calling for the 
Doctor, the TARDIS crew finding the fireplace, 
the Doctor meeting young Reinette, the 
examination of the iced clockwork man, from 
the Doctor meeting the horse through to Mickey 
seeing the eye-camera, the Doctor’s party 
discussing Reinette being the King’s girlfriend, 
the clockwork woman answering the Doctor’s 
questions, the Doctor probing into Reinette’s 
mind, the Doctor pretending to be drunk 





through to Rose’s conversation with Reinette, 
and from the androids’ attack on the Versailles 
party to their defeat. 

On Tuesday 4 October, a camera test and 
dance rehearsal was held at Unit Q2 involving 
choreographer Ailsa Berk, the Millennium team 
and the eight artistes playing the droids. Blue 
rewrites on Wednesday 5 were issued for the 
Doctor realising the clockwork man had 
scanned Reinette’s brain, the Doctor trying to 
interrogate the clockwork woman, the breaking 
of the link between Versailles and the spaceship, 
and from the ball’s aftermath to the Doctor’s 
return to the spaceship. The first recording for 
the episode was done by a second unit crew at 
HTV Studios on Thursday 6 October and was 
for the rain effect seen with Reinette’s funeral! 
procession, recorded against a black screen. 
Visiting Unit Q2 on Saturday 8 October, Doctor 
Who Confidential covered set construction. 

With the script locked, there was now 
concern about the practicality of the climax 
where the Doctor smashed his way through a 
window on the back of the horse, as the 
greenscreen elements would prove too 
expensive. As such, Moffat spent two days 
rewriting, delivering two alternatives on 
Wednesday 12 October. The first was a comedy 
version which the team liked but felt undercut 
the drama. In slow motion, the Doctor came 
flying through the mirror of his own accord 
“somersaulting arse over tit.” Staggering to his 
feet he commented “You know... galloping-wise, 
there are good times... and bad times... for a 
horse to stop.” The Doctor was also rather 
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concussed, at first mistaking Voltaire (Francois 
de Voltaire, the French author and philosopher) 
for Reinette, and then shouting “Barcelona!” (a 
reference to The Parting of the Ways) as he 
slapped himself on the back of the neck. The 
other redraft was more a serious proposition 
where the Doctor had Mickey and Rose check 
the window again for weaknesses. Then — in the 
ballroom — the Doctor smashed through the 
mirror of his own accord. When he got back to 
the spaceship, Rose explained that the horse 
bolted and “went in the TARDIS.” And she 
meant “went in the TARDIS” as Mickey 
emerged with a shovel! Rose told the Doctor, 
“We're dropping him off in a field somewhere, 
okay?” “Okay! Next field we find... And what 
about the horse?” joked the Doctor. 


rior to the start of recording, a make- 
up test was performed to age Sophia 
Myles through from 19 to 37 on the 
evening of Tuesday 11 October. Work 
on The Girl in the Fireplace began in earnest on 
Wednesday 12 at Tredegar House, already used 
by the team on Tooth and Claw. While the main 
unit concentrated on scenes in Reinette’s studio, 
a second unit performed pick-up shots for Tooth 
and Claw as well as recording the Doctor’s 
point-of-view shot of the funeral carriage. 
Eleven-year-old Jessica Atkins who played the 
seven-year-old Reinette had a lunchtime meeting 
with Lyn, and at 4pm Kasey had a rehearsal 
with Berk and Millennium for movement and to 
test the android’s blade. James (JOSS, Rob 
Francis and Edward Russell from the BBC's 





Doctor Who website visited the shoot, while 
Doctor Who Confidential covered set dressing. 
Only Tennant, Atkins and Kasey were 
required to tape the young Reinette scenes at 
Unit Q2 on Thursday 13 October; the hours 


that Atkins could work were restricted, and 
stunt arranger Dave Forman supervised the 
Doctor’s fight with the clockwork man. The 
following day had Doctor Who Confidential in 
attendance to interview Moffat and assistant 
supervising art director Lee Gammon, with 
Tennant and Myles performing the kiss between 
the Doctor and Reinette, as well as completing 
the young Reinette sequences. This was the first 
recording day for Noel Clarke, with Mickey 
wearing a limited edition “know your roots” 
Nintendo T-shirt (Clarke himself being a 
Nintendo fan), Clarke had not been allowed to 
cut his hair as he was still doing pick-up 
material for Block One. On the spaceship set, 
the chairs were ejector seats from jet planes. 
Also on Friday 14 October, yellow rewrites 
covered Reinette taking control of events in the 
ballroom, and Moffat was told the horse stunt 
would be possible after all; Collinson and Lyn 
had worked hard on trimming their shots until it 
became practical. That evening, David Tennant 
joined Billie Piper, Camille Coduri, Noel Clarke, 
Russell T Davies, Julie Gardner and Phil 
Collinson at the special Doctor Who Galactic 
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Dinner at the Holland House Hotel in Cardiff, 
tickets for which raised £100 each for the BBC’s 
Children in Need appeal. The menu included 
themed items such as “Mighty Rump of 
Jagrafess in Mascapone with Vegetables of 
Cheem” and “Tea, Coffee & Moxx Mints.” 
Cast and crew greeted all 500 guests and 
auction lots included a Slitheen arm, gas masks 
from The Empty Child, and Dalek schematics; 
Davies himself bought an orb from The End of 
the World, commenting that Cassandra’s metal 
spiders would be returning. 

The series’ three regulars recorded spaceship 
scenes at Unit Q2 on Monday 17 October, some 
of which had originally been planned for the 
previous Friday; the spaceship and French sets 
were build adjacent to each other so no camera 
trickery was needed for the Doctor’s party 
passing back and forth. For the effect of the 
freezing gun (connected to dry ice equipment via 
a hidden hose), the frozen look of the droids 
was achieved by applying a thick hair gel to the 
wig, sprinkling ice over the top and then 
spraying with water. Doctor Who Confidential 
had a crew covering the set dressing of Reinette’s 
bedroom. The same day, the BBC announced the 
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spin-off series Torchwood, Thomas performed a 
costume and make-up test as Female Droid 1 at 
2.30pm, and in London Julie Gardner and Peter 
Fincham were interviewed at Centre House and 
Television Centre respectively for Radio 2’s 
Doctor Who: Regeneration, Similar work 
continued at Q2 the next day, with a make-up 
test to age Ben Turner for his closing scenes as 
the King. Tennant played the Doctor’s rescue of 
Rose and Mickey on the edge of being drunk, 
quickly demonstrating that he was in fact sober. 
Tuesday 18 also saw a goldenrod revision for 
Reinette confronting the clockwork woman. 

The Regeneration team was present at Q2, 
recording interviews with Davies, Tennant, 
Collinson and Lyn on Wednesday 19; it had 
been planned to record the final scene with the 
Doctor reading Reinette’s letter on the spaceship, 
closing down the computer and following Rose 
and Mickey into the TARDIS, but this scene was 
deferred. Thursday 20 was spent at Dyffryn 
Gardens in the Vale of Glamorgan and saw 
Piper and Clarke on stand-by in case poor 
weather postponed recording with Tennant and 
Myles for the outdoor scenes at Versailles, which 
were taped in rather muddy conditions. 
Meanwhile, Doctor Who Confidential 
interviewed location manager Gareth Lloyd at 
the next location. When work wrapped at 7pm, 
Tennant and Myles travelled up to Stratford 
upon Avon with the crew to be ready for the 
next two days of recording; meanwhile, in 
Cardiff, Nicholas Pegg and Nicholas Briggs were 
bringing a Dalek to life at the Welsh Tourism 
Awards in a short piece written and directed by 











Helen Raynor in which the creature threatened 
newsreader Huw Edwards who had arrived 


by TARDIS. 


riday 21 and Saturday 22 were spent 

at Ragley Hall, the home of the 

Marquess and Marchioness of 
! | Hereford at Alcester in Warwickshire 
where the ballroom scenes were to be recorded. 
Berk supervised the choreography, and work 
was covered by both Doctor Who Confidential 
~ who spoke to Louise Page - and Nigel Kendal 
from The Times Knowledge Magazine. To 
position the Doctor correctly on the non-existen 
horse, Tennant sat atop a small scaffolding 
construction which could be wheeled around. 
During her Friday off, Piper was also 
interviewed for Regeneration. 

The main crew was absent from the return 
visit to Dyffyn Gardens on Monday 24 October 
while they performed a recce for Block Three, 
although Piper and Clarke rejoined Tennant. 
Recording was attended by both Doctor Who 
Confidential and BBC Deputy Director General 
Mark Byford and his family. The same day, 
salmon rewrites were undertaken to shift the 
closing scene from the spaceship into the 
TARDIS since recording on the spaceship sets 
had otherwise been completed. 

Tennant had a day off on Tuesday 25 
October, although his stunt double Peter Miles 
was required for a fitting. Some dialogue was 
omitted from the script on recording the 
Versailles corridor scene where Mickey called 
out to Rose that they had found the correct tim 













window. Originally Reinette exclaimed, “But 
this attack is not for five years...” “I told you,” 
explained Rose, “for us it’s already happening.” 
“Really? How fascinating,” said Reinette. Then 
with an “Excuse me,” she swept through the 
tapestry onto the spaceship, commenting “Could 
do with a few drapes, don’t you think?” For the 
eye camera prop in the corridor, greenscreen 
material was used to allow the eye to be added 
later; this had been designed by Peter McKinstry 
who was inspired by the wires holding open 
Alex’s eyes in the 1971 film A Clockwork 
Orange. Several pick-up shots were recorded 
such as the android’s feet seen under Reinette’s 
bed, and the android attempting to teleport 

trom the ballroom. Myles also recorded her 
voice-over for the Doctor’s letter, the subject of a 
final cherry coloured revision. The stage 
directions noted that when Rose looked at the 
Doctor he was “So tired suddenly. 900 years 
old. Now you see it... [He gives] one of those 
attempts at Cheery Smiling that can break your 
heart.” With recording complete, Piper and 
Clarke travelled to London to join Davies, 
Gardner, Collinson and Coduri for the 
presentation of the National Television Awards 
at the Royal Albert Hall. Doctor Who 
(illustrated by a clip from Dalek) won Most 
Popular Drama, with Piper delivering an 
acceptance speech alongside her two co-stars. 


Your clock. 


per hes 


Piper was then awarded Most Popular Actress 
(with an extract from The Parting of the Ways) 
and Christopher Eccleston was winner of Most 
Popular Actor (exemplified by The Doctor 
Dances), with Davies accepting the award as 
Eccleston was stricken with flu. The recorded 
proceedings were broadcast on ITV1 the 
following evening, and elicited considerable 
newspaper coverage the next day. 

Collinson and Gardner were interviewed by 
BBC Wales about the win the following day, 
with a reporter from the Sydney Herald 
Magazine also on set along with Doctor Who 
Confidential. The crew began work on 
Wednesday 26 October at David Broom’s Event 
Centre in Chepstow where a large green screen 
had been erected for special effects shots on 
35mm film of both Tennant and Miles riding a 
show-jumping horse called Arthur provided by 


Daniel Napous of the Devils Horsemen under 
the supervision of Forman; being allergic to 
horses, this wasn’t Tennant’s favourite recording 
day. It had originally been planned to record this 
material simply as close-ups using green screen 
at BBC Wales. Recording began on the new 
TARDIS scene — plus TARDIS material for 
Tooth and Claw — at Q2, along with the second 
unit shot of the green screen mirror shattering. 

The TARDIS scene was completed on 
Thursday 27 October, with Myles’ pre-recorded 
reading played back for Tennant to react to. All 
the scenes with the horse in the spaceship were 
recorded, with Napous this time providing 
Bolero, a horse very similar to Arthur, who had 
12 years experience working in confined sets. To 
get Bolero to follow him, Tennant had some 
sugar lumps in his pocket. Ben Cook was 
present from Doctor Who Magazine amongst 
other visitors, and in London that day Alison 
Graham of the Radio Times was interviewed for 
Regeneration. A wrap party was then held at the 
Orient Bar on Greyfriars Road in Cardiff. 
Meanwhile in Manchester, a recovered 
Christopher Eccleston gave his profession as 
‘Unemployed Time Lord’ while recording a piece 
with young Sam, a finalist in BBC One’s Junior 
Mastermind who was taking 2005’s Doctor 
Who as his special subject; this was broadcast 
on Sunday 26 February 2006. 
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On Friday 29 October, Davies and 
script editor Helen Raynor signed copies 
of BBC Books’ Doctor Who: The 
Shooting Scripts at Waterstones in The 
Hayes, a shop glimpsed in The Christmas 
Invasion. During production of The Girl 
in the Fireplace, Tennant and Myles had struck 
up a close friendship. On Monday 31 they 
attended the opening night of Otherwise 
Engaged (starring Anthony Head) in London. 

A first edit of the episode was produced by 
mid-November, with Moffat upset to discover 
that the scene between Rose and Reinette had 
been cut back to its last few lines. The writer 
called the production team and it was agreed 
that the scene would be reinstated to emphasise 
that the clever Reinette was competition for 
Rose. The Mill’s CGI work included the 
spaceship and the snowy skyline of Paris; the 
design of the spaceship as a turning key reflected 
the clockwork nature of the robots. The rain 
and window were added for the shot of the 
funeral carriage, and AKG Images Ltd provided 
a background shot of the palace at Versailles. 
For the horse stunt, Tennant’s face was digitally 
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added to Peter Miles’ body along with the shots 
of the exploding green mirror and the interior of 
Ragley Hall. 

Additional Dialogue Recording on Tuesday 
20 December allowed some grammatical errors 
to be corrected and the phrase “Horsey” added 
to cover the omission of a sequence with Arthur's 
owner. In terms of sound effects, the droids’ 
telepor noise was created using a bag of coins. 


y mid-January 2006, the effects work 
and Murray Gold’s score was 
completed, with the mixed episode to 
be signed off on Wednesday 25 
January. A few edits were made to the finished 
episode. In the pre-credits, part of Louis asking 
Reinette “Are you listening to me?? Do you 
understand?” as she stared at the clock was 
trimmed. After the establishing shot of the 
spaceship, there was to be a short scene in the 
spaceship corridor showing the macabre security 
camera. As the Doctor looked around the ship 
he commented, “And no-one’s breathed this air 
for, oh, well over a year.” When the Doctor 
became aware of the ticking in young Reinette’s 
room, he said, “I’ve seen a scary thing. Want to 
know what the scary thing is? Your clock. It’s 
broken.” “My brother, probably,” replied 
Reinette, “he’s always breaking my things.” 
When the clockwork man was revealed from 





“I’ve seen a scary thing. Want to know what it is? 
It’s broken. ” THe Doctor (cut dialogue) 


under the bed, the Doctor reassured 


the girl, “It’s okay, Reinette. You're 


having a nightmare, that’s all. All be 
over in a minute,” 

After the Doctor told the 19-year-old 
Reinette not to listen to reason, Reinette 
replied, “My education does not allow 
that I could be alone in a room with a 
man. You are, in consequence, clearly a 
dream.” “And what sort of dreams does 
an educated girl like you have?” asked 
the Doctor. “My education has been 
entirely within the confines of a convent. 
My dreams, in consequence, have not,” 
retorted Reinette. 

Emerging from the spaceship onto the 
countryside lawn, the Doctor originally glanced 
at his watch and commented, “1744”, but this 
was replaced by a voice-over of the Doctor 
wondering if this was where the horse came 
from. This was to cover a cut made to the end 
of the scene where the Doctor met a choleric 
man in riding gear who asked, “Have you seen a 
horse?” “Well, 1—” began the Doctor. “Damned 
animal! Going to whip it within an inch of its 
life, soon as | find it!” stormed the man, causing 
the Doctor to sag and comment, “Oh, I wish 
you hadn't said that.” Returning through the 
door onto the spaceship, he looked resignedly at 
the horse and told it, “Okay. Rule one — don’t 
wander off!” Also during the picnic scene, some 
exchanges between the women were cut. When 
Katherine observed, “The alternative [for the 
King], after all, is his wife,” Reinette replied, 
“And she would never stand for that.” The end 
of the location scene subsequently acquired 
additional voice-overs from the women. 

Back on the spaceship, Mickey originally 
asked Rose, “What is it with this place? Half 
space ship, half history channel,” to which she 
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added, “Occasionally body parts.” This was 
changed in dubbing to an exchange about the 
different views of France. On saving Reinette 
from the clockwork woman, the Doctor 
originally made the cheeky comment, “You 
don’t look a day older!” Another trim had 
Reinette asking, “Fireplace man, what are you 
doing here? How came you from that mirror?” 
“No time to chat.” said the Doctor, “We've got 
Certain Death issues.” Addressing repair droid 
7, the Doctor said, “And you're clockwork! Of 
course, perfect energy storage! No powerlines, 
no batteries, keeps right on going when the 
lights go out! You’ve got some kind of 
automated winder on the ship, right?” 

When Rose attempted to explain events to 
Reinette, the Frenchwoman replied, “You were 
with him, the last time he came to me. That was 
many years ago, And yet you have not aged a 
single day. Just as he never does. How is this 
possible?” “Like I say,” said Rose, “it’s hard to 
explain.” As realisation of what is happening 
dawned on Reinette, Rose emphasised, “Tt could 
mean your life.” The young woman replied, 


“The future is promised to no one. But I insist 
upon my past.” When the clockwork man 
entered her apartment during the final attack, 
Reinette calmly said, “Well. Hello again, my old 
friend.” Escorted to the ballroom and taking 
control of the situation, Reinette curtsied to the 
Queen, saying “Your majesty. I do believe you 
have never looked more beautiful. The King 1s 
indeed fortunate. I tell him all the time.” 

Then, with a mischievous look, she continued, 
“I hope I can rely on you to do the same. And 
may I apologise for the rudeness of my visitors. 
If you will excuse me, I will deal with their 
impertinence.” A voice-over from Mickey about 
the Doctor not being able to get back was added 
to a spaceship scene which originally had no 
dialogue, and Reinette was to have commented 
that she saw the names of the stars in the 
Doctor’s mind “In a language I have never 
heard,” rather than saying “The name of every 
star.” Leading the Doctor off to her apartment, 
Reinette said, “Let us see if the King’s courtesan 
does not have one surprise for the Lord of 
Time!” The producer and director credits 
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REINETTE (cut dialogue) 


appeared over shots of the TARDIS crew 
emerging on the spaceship. 


n the run up to broadcast, on 1 February 

the website This Is Plymouth featured a 

piece about Jessica Atkins of Looseleigh 

appearing in the episode. Doctor Who 
Watch in the Radio Times comprised Nick 
Griffiths’ interview with Moffat under the title 
Tick Tock!, although the writer was upset to see 
that the article revealed the mirror-smashing 
climax. Alison Graham nominated the episode 
as Drama of the Week with a large colour 
photograph of Reinette and the Doctor, while 
the programme listing appeared with a shot of 
Louis and two clockwork men. 

On Thursday 4 May, Clarke and Moftat 
recorded a commentary for the episode availab! 
via bbc.co.uk and some BBC Three broadcasts. 
How Green Was My TARDIS, a repeat trom 
BBC Radio Wales’ Back in Time, aired at 
(2.31pm on Saturday 6 and on Sunday 7 at 
4.32pm. Screened on BBC One, Doctor W ‘ho 
was again the top-rated show of the day. Hi 
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In a corridor of the Cyberfactory, Mrs Moore watches as the Doctor examines the 
emotional inhibitor in a disabled Cyberman. The creature speaks... 


THE DOCTOR: Can you remember your name? 
(BOTH ARE NOW TRULY HORRIFIED; AND SORRY FOR IT) 
CYBERMAN: Sally, Sally Phelan. 

MRS MOORE: ...you’re a woman. 
CYBERMAN: Where's Gareth? 
MRS MOORE: Who's Gareth? 

CYBERMAN: He can't see me. It’s unlucky. The night before. 
MRS MOORE: You're... getting married? 
CYBERMAN: I'm cold. I'm so cold... 

THE DOCTOR: It’s all right. You sleep now, Sally. Just go to sleep. 
(A WHIRR OF THE SONIC, AND THE LAST HUM OF POWER DIES) 


From The Age of Stee! by Tom MacRae 
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ussell T Davies was keen to do a 
parallel world story, a familiar 
science-fiction notion which would 
allow the Doctor Who team to 
show established characters in 
other contexts. This concept had been used in 
the 1970 serial Inferno where the Doctor found 
himself transported to a parallel Earth and 
encountered radically different counterparts of 
his UNIT colleagues. This concept would allow 
the character of Mickey to be developed, which 
Davies revealed to Noel Clarke over dinner in 
the Century Club on Shaftesbury Avenue in late 
March 2005. The plan was to apparently write 
Mickey out of the series in this two-parter, and 
then have him return in a sequel at the end of 
the series. By staying in the other universe, the 
character would acquire a purpose, as it was 
now established that Rose was becoming more 
independent and it seemeéd'clear that she would 
never return to him. This notion had been at the 
back of Davies’ mind since Series One, when he 
had discussed with Clarke how, after being a 
semi-regular in the 2005 episodes, he would 
return as a companion for a short time and then 
be written out. Davies also wanted to depict the 
Doctor and Rose’s close friendship as slightly 
selfish, excluding Mickey while he travelled with 
them. Davies’ major plan for the parallel world, 
however, was to write Rose out in Episode 13; 
the whole series was therefore structured to 
maneouvre Jackie, Mickey and Pete into the 
right place for the end of the series. 
At the launch party in mid-March, Shaun 
Dingwall, who played Pete Tyler in Father's 
Day, was approached regarding a return to the 
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series. While Pete had died in 1987, he might 
still be alive on the parallel world... 

With Doctor Who having brought back the 
Daleks to great acclaim in 2005, for the 2006 
episodes Davies turned his attention to the 
second most famous monsters from the series: 
the Cybermen. He reasoned that a cyborg foe 
would eventually be created to confront the 
Doctor, and it made little sense inventing a 
totally new race when the Cybermen were 
already an established success. Clearance to use 
the Cybermen was relatively straightforward 
Sie Or huc Merona iceminie cemiutmaieimel 
Gerry Davis who, with Kit Pedler, held the joint 
rights to the creatures with the BBC, Pedler had 
originally created the Cybermen for the 1966 
adventure The Tenth Planet in which the 
creatures were introduced as a humanoid race 
from Earth’s twin world of Mondas who had 
replaced their bodies with cybernetic elements. 
The Cybermen had then returned on numerous 
occasions through to Silver Nemesis in 1988, 

Davies knew that the narrative continuity of 
the Cybermen was already over-complicated in 
existing serials. Rather than re-establish the 
Cybermen’s convoluted back-story from the 
series’ past history, Davies opted to show their 
creation in a parallel dimension. The inspiration 
for this was Spare Parts, a Doctor Who audio 
adventure written by Mare Platt. Recorded by 
Big Finish in March 2002 and released that July 
this story featuring the Fifth Doctor was set on 
Mondas and revealed the process whereby the 
population submitted themselves to conversion 
into Cybermen as a means of survival. To show 
the full horror of Cybernetic conversion, Platt 








created a likeable young female character, 
Yvonne Hartley, and then had her turned into 
a Cyberman. The process failed, and Yvonne’s 
tortured persona surfaced. Davies was impressed 
with this powerful story and wanted the two- 
parter to have a similar feel, in the same way 
that Dalek had been loosely derived from the 
audio adventure Jubilee. Platt was paid a fee 
for the basic reworked concepts and received 
a credit on the finished episodes. In particular, 
Davies wanted to use a variation of the scene 
where Yvonne started to feel human again 
which he felt was especially moving. 

The outline of Parallel World was originally 
planned for the fourth and fifth slots, and its 
scripting was assigned to 25-year-old Tom 
MacRae, a protégé of Davies, who had 
originally studied anthropology. A fan of Davies’ 
series Oueer as Folk, MacRae attended a signing 
by the writer in London in late 1999 and 
handed Davies some of his sample scripts. 

Davies helped MacRae with writing advice, and 
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inthe next few years MacRae became lead 
writer on Sky One’s Mile High, and contributed 
to series like No Angels and Mayo. Davies also 
used MacRae’s name in The Long Game tor 
Suki Macrae Cantrell. 

For MacRae, the invitation to work on 
Doctor Who was unexpected. In early April 
2005, he was at the BBC for a meeting about 
another project when Julie Gardner checked on 
his availability, and that night Davies called him 
to offer him the Cyberman two-parter. MacRae 
very much enjoyed the Sylvester McCoy 
episodes of Doctor Who in the late 1980s, and 
remembered the Cybermen. The first episode of 
the series he was able to view was Father's Day 
-then yet to be broadcast — which helped 
establish the background for the Tylers. 

As research, MacRae watched The Tenth 
Planet, 1967’s The Tomb of the Cybermen and 





1982’s Earthshock; these were supplied, along 
with David Banks’ 1988 book Doctor Who: 
Cybermen and 2004/5 Doctor Who Magazine 
Cybermen comic strip The Flood, by DWM 
editor Clayton Hickman. MacRae’s first draft 
script was delivered on Thursday 28 April. His 
starting point was very close to Spare Parts, 
postulating a dying world like Mondas where 
the people had to undergo Cyber-conversion to 
survive. However, many of these notions were 
dropped as the story progressed over the next 
two drafts. DWM #357 exclusively announced 
the Cybermen’s return on Thursday 26 May. 
MacRae wanted to make the Cybermen 
terrifying via the notion that they did not kill 
their victims, but converted them into 
Cybermen; as such they were a cross between 
vampires and zombies. He very much wanted to 
get away from the Cybermen being mere 
villains, hoping to portray them as slightly sad 
figures. Davies felt that the original 1960s fears 
about artificial organ replacement were less 


relevant in the twenty-first century. Instead he 
wanted to focus on the fact that the Cybermen 
made people uniform and emotionless: loss of 
humanity was the price of immortality. Davies 
saw the story as a political thriller, with the 
second episode similar to the occupied France of 
World War Two, and little room for humour 
with the emotionless Cybermen. MacRae 
delivered further scripts in June, and by July, the 
story had been scheduled as Episodes 5 and 6. 
Halfway through development, Davies and 
MacRae made a major change to get to the 
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heart of the Cybermen. In a meeting in late July, 
the pair broke the story into pieces‘and 
reassembled it, moving away from Spare Parts. 
The breakthrough in re-imagining the Cybermen 
was the notion that the human brain could be 
treated like the sim card in a mobile phone, 
being switched from one unit to anotherwhile 
containing the same information. This tied in 
with the modern trend for people desiring 
upgrades to their phones, computers and iPods. 
Davies saw this as an ideal opportunity to 
exploit modern paranoia about downloads and 
upgrades. An early idea was to play on the 
passion for upgrading in a far darker narrative 
where the alternate Earth had ‘Body Shops’ in 
which wealthy citizens could upgrade parts of 
their bodies, with the ultimate upgrade being the 
removal of the brain into a steel shell. Davies 
didn’t find this believable, however, doubting 
that people would ever submit themselves to 
limb replacement as a fashion item, 
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RADIO TIMES 


Sat 13 May 2006 Rise of the Cybermen: The Tardis is trapped 
on a parallel Earth and an old enemy is about to be reborn. 
Sat 20 May 2006 The Age of Steel: Terror mounts as the 
Cybermen seize London. Can a daring raid stop them in 
their tracks? 
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EPISODES 5 & 6 


The counterparts for Pete, Jackie and Mickey 
were also very different in the original outline, 


but Davies thought the drama worked better, the 


closer they were to the originals. The parallel 
world was redeveloped by Davies and MacRae 
over further drafts. Davies felt that an art deco 
feel suggested for the parallel Earth should 
extend to the Cybermen, and MacRae came 
up with the idea of the Cybus Industries logo 
on their chests instead of the traditional chest 
unit. It was also suggested that the head of the 
Cybermen should resemble the 1920s Chrysler 
building in New York. 

Ultimately, the Cybermen’s drive to convert 
other humans came from the logical thought 
that they were helping them to be free of human 
frailties. In one early draft, the Cyber-form of 
Jackie Tyler persuaded Pete that she was still 
Jackie; Rose insisted to Pete that this was not 
the case and she finally killed the Cyber-Jackie. 
Similarly, one draft had the Doctor emphasising 
that the Cybermen were worse than the Daleks 
because they used to be human beings. The 
original villain, Jacob Lumic, had his plans 
carried out by his son. However, the son was 
later omitted and his part of the narrative 
adapted for Mr Crane, whose role was greatly 
expanded. The Cyberman with its inhibitor chip 
removed was originally an 11-year-old boy. The 
climax of the story was also rather different; in 





the factory, the Doctor, Rose and Pete became 
trapped in a lift as they tried to reach the roof, 
with the Cybercontroller smashing its way in 
from beneath. However, it was clear that the 
cost of safety equipment and a suitable lift made 
this impractical, and so a rope ladder hanging 
from a Zeppelin was substituted. The writing 
process was exhausting for MacRae who could 
only work on Doctor Who at night, being tied 
up on another TV project during the day. 

Block Three was to comprise Episodes 5 and 
6 (referred to as Parallel World) along with 
Episodes 12 and 13 (entitled Army of Ghosts), 
and was originally scheduled to record from 
Thursday 27 October to Wednesday 18 January 
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2006, with pre-production from the end of 
August. The reason for grouping these episodes 
together was that they all featured the 
Cybermen and it also allowed actors like Noel 
Clarke, Camille Coduri and Shaun Dingwall to 
be blocked for one run of recording rather than 
hoping they would all be available to record the 
sequel later on. Also in June, it was announced 
that the director for this block would be Graeme 
Harper who had previously directed The Caves 
of Androzani in 1984 and Revelation of the 
Daleks in 1985. Since then, Harper had worked 
on series such as The New Statesman, Heartbeat 
and Casualty. When the return of Doctor Who 
had been announced in late 2003, Harper had 
contacted Davies to say that he would love to 
work on it; Davies also admired Harper’s work 
and had met him on BBC1’s On the Waterfront 
and the Granada sitcom The House of Windsor. 
However, production clashed with another of 
Harper’s projects, although he watched the 
broadcast episodes. Fortunately, he was able to 
accept an invitation to work on the 2006 series. 


he draft scripts reminded Harper of 
George Orwell’s grim totalitarian novel 
Nineteen Eighty-Four and also of pre- 
war Germany. For background on the 
Cybermen, the director read Banks’ Cybermen 
book and viewed the existing episodes of the 


“Everyone wears, including Pete — a bluetooth- 
type ear attachment, on each-ear.” snoomne scrr 


1968 serial The Invasion which was directed by 
one of Harper’s mentors, Douglas Camfield. 
Rather than have the new Cybermen realised 
by CGI, the team wanted to use real actors in 
costumes, but to heavily update the 1980s 
image. On Wednesday 28 September, Doctor 
Who Confidential covered the early stages of the 
Cybermen’s construction at Millennium effects, 
interviewing Neill Gorton and Martin Rezard. 


The Cyberman outfits were developed on a body 


cast of Paul Kasey who would appear as the 
principle Cyberman in most scenes. Numerous 
people submitted design ideas for the Cybermen, 
with concepts ranging from traditional — with 
the chest unit of The Tomb of the Cybermen or 
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the hole beneath the mouth of the 1968 story 
[he Wheel in Space — to radical notions like a 
metal frame wrapped around a mummified face, 
It was important to Davies that the design 
looked modern, with sleek lines like an iPod, but 
should retain iconic elements such as the ear 
handles (which Gorton advised would be too 
fragile if they were too thin) and the tragic 
teardrop beside the eye (introduced in The 
Wheel in Space). Davies emphasised that the 
Cybermen should be thought of as “steel” rather 
than “silver”, and that unlike previous designs 
the head should be separate from the shoulders 
allowing the creatures to turn their necks. The 
chosen design from the art department was 
made by Rezard as a clay sculpture, and from 
this moulds were taken to create the fibreglass 
sections. These cold cast sections had an 
aluminium finish which was buffed up with wire 
wool and sandpaper. In total, ten costumes were 
made over seven weeks. The heads came in nine ] 
pieces, fitted with a quick release mechanism 
making for easy removal. The body comprised 
around 40 elements, clipped onto a basic Lycra 
suit and taking into account the need for toilet 
breaks. The gloves were cast in a soft silver- 
tinted silicone. In Kasey’s helmet, a small button 
was placed in the chin so that the actor could 
activate the blue mouth light in time with the 
dialogue. While it originally took 45 minutes to 





dress a Cyberman, by the end of shooting the 
actors had the process down to ten minutes. 

On Monday 24 October, the main crew on 
The Girl in the Fireplace split into two teams, 
one to recce locations for Block Three. During 
production, the episodes were referred to as 
Parallel World Parts 1 and 2, although it was 
known that new titles would be assigned later. 
By the end of October, Part 1 had been renamed 
Rise of the Cybermen, partly with a view to 
create press and viewer interest. Part 2’s title, 
The Age of Steel, was not decided until later. 

The shooting seript for Episode 5, Parallel 
World Part 1, was prepared on Tuesday 25 
October. When the TARDIS went out of control, 
the script noted that “six oxygen masks unravel 
from the roof, like an aircraft!”, and the glass 
column at the centre of the console was referred 
to as the Time Rotor as it had been many times 
in the series’ history. An earlier version had seen 
the Rotor shatter as the TARDIS crash landed, 
though this was ruled out on grounds of cost. 
The script indicated that the headline of the 
alternative Evening Standard tor | February 
(presumably 2007) was “Royal Bigamy Shock”, 
Mickey speculated that Tony Blair was possibly 
never elected as Prime Minister as he had been 
on 2 May 1997. Pete Tyler was described as 
being “smarter than he was |in Father's Day, 
though somehow, always a bit dishevelled” as he 
advertised “New Cherry Lite Vitex” — Vitex 
being the name of his health drink in the earlier 
episode. The opening titles were originally to 
come after Rose sees her father’s advertisement. 

The Tylers’ lavish house was “an Art Deco 
world.” Jackie commented that she was 
supposedly born the same day as Cuba Gooding 
Junior, who was born on 2 January 1968. It was 
noted that “everyone wears, including Pete —a 
bluetooth-type ear attachment, on both sides of 
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the head, on each ear.” Later on, when Lumic 
probed Jackie’s mind, the ear pod extension 
formed “the exact shape, a prototype of a 
Cyberman’s ear-handles.” 

Lumic’s Zeppelin also had “That Art Deco 





feel” and it was here that John Lumic was 
revealed as “A 60 y/o man in a wheelchair... The 
chair houses a fearsome life-support system - 
not too sci-fi, still part of the real world; oxygen 
tanks, ventilator... A cold glint in his eye, he’s a 
hard bastard.” Mr Crane was “50, a shaven 
headed, mocking-smiled East End thug in a 
smart suit.” It was noted that the homeless were 
“the only people not wearing Bluetooths” and 

ff these Morris was “Only 30, but long term 
homeless, though with a dignity about him.” 
lake Simmonds was described as “20, but 
punky,” The pantechnicon that the homeless 
were lured into was described thus: “The inside 
of the truck is shining white. Steam watting out. 
\ glimpse of stainless steel compartments inside 


- like industrial kitchen units. Food! ... Inside, in 





the whiteness, the others can be seen, scooping 
up handfuls of chips.” 

When the Doctor followed Rose, the Script 
noted this was “no surprise to Mickey, but all 
the same, it hits him in the guts. He’s actually 
upset, as he turns and runs away.” The President 
was “SOs, clever, weary” while Rita-Anne was 
“65, blind, with dark glasses, white stick (and 
Ear Pods).” Mickey’s alter-ego was named 
Ricky, the name which the Doctor had used to 
rile him during the previous series since Aliens 
f London. The Preacher’s van in the script was 
specified as white while Mrs Moore was “45, 


but tough and feisty.” The reference to the 
homeless being gathered like the Child Catcher 
related to the character from the 1968 film 
Chitty Chitty Bane Bang who lured children 
into the back of a caged cart and drove them 
away, The dummy company run by Lumic was 
International Electromatics, the company allied 
to the Cybermen in The Invasion. The script 
specified the music played during the conversion 
process as ~ The Lion Sleeps Tonight. The old 
60s version (or a cover)”; the song first 
appeared in 1939 as the African pop hit Mbube, 
was recorded several times from 1952 as 
Wimoweh, followed by the cover version The 
Lion Sleeps Tonight from the Tokens in 1961 


with new lyrics by George Weiss, Luigi Creatoire 


and Hugo Peretti. 


he script described the Cybermen as 


“Tall. steel giants. Impassive metal 
} 


faces. Hints of Art deco in their design. 


Cyberman after Cyberman after 
Cyberman, as many as possible” and noted they 
spoke ina “strange, flat voice.” When the 
( ybermen killed people, one method had 
originally been a karate chop; Davies favoured a 
discharge of energy from their hands — seen in 
serials like The Tomb of the Cybermen — but via 
physical contact with the victim. Having 
Cybermen grabbing the neck was vetoed in case 
children imitated this, so the script indicated “In 
one, fluid movement, the Cyberman lifts up his 
hand, places it on the President’s shoulder, in a 
pinch (NB, NOT throttling the neck; clearly a 


shoulder-pinch) — Electricity sizzles around the 











President’s head. and he screams, as he dies.” 


Originally, Jackie ducked into a cupboard to 
escape the Cybermen: “tiny, cramped, full of 
mops and stuff — she throws herself in, closes 
the door, crouches on the floor, hiding, crying.” 
[The Cybermen’s mantra of “Delete” echoed 
contemporary computer terminology tor 
removing unwanted files. 

A planning meeting was held on Wednesday 
26 October. The shooting script for Episode 6, 
Parallel World Part 2, was issued on Thursday 
27. To make the technical execution of the van 
scene with Mickey and Rocky easier, the script 
noted “If it helps the Mickey/Ricky split-screen, 
then Ricky & Jake can be in the front... leaning 
over the seats to talk to the Doctor, Rose, 
Mickey & Pete in the back.” Pete likened the 
Preachers to “Scooby Doo and his gang,” a 
reference to the 1969 Hanna-Barbera cartoon 
Scooby-Doo, Where Are You? where the titular 
dog and four kids drove around in the Mystery 
Machine. In places, the script still referred to 
Lumic as “Lumic Senior” and “Jacob Lumic”; 
his “Excellent” comment to the Cyberman paid 
homage to the Cybermen of the 1980s when, 
since Earthshock, the exclamation had become 
something of a catchphrase tor their leader. 

Although specifying that Ricky should be 
killed, the stage directions indicated that the 
audience should not be able to tell if this was 
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Ricky or Mickey. The Cyberfactory was 
described as “A Satanic Mill, all smoke and 
noise,” and, looking down on it, were “The 
Doctor, Rose, Mickey, Pete, Jake, Mrs Moore... 
they stand there like heroes, framed against the 
night, the Right Stuff,” again echoing references 
in Boom Town and School Reunion. When the 
Doctor wished Mickey good luck, the stage 
directions noted they were now “old friends, 
who’ve seen so much together.” As Mickey 
walked on, he was “scared. But can’t help 
another look back. The Doctor is just hugging 
Rose, goodbye, ‘good luck’. Mickey turns for 
the last time, walks away. Always left out. But 
determined to do his best.” 

The deactivated Cybermen stored in the 
cooling tunnels echoed an element of The 
Invasion where a Cyberman army was hidden in 
London’s sewer system, as well as the icy cells of 
Tomb. The Cybercontroller was “immobile in a 
Cyberthrone. Pipes and cables plumbing him 
into the chair, the walls. With his own personal 
guard of Cybermen. The top of its head is 
exposed brain matter. The voice is booming; still 
Lumic, only half-treated as Cyberman. This 
Upgrade keeps some of the emotion, the power, 
the contempt.” Originally, the Cybercontroller 
was to enter with “a Cyber POV of a horrified 
Doctor, Rose, Pete... FX scrolling with heart 
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monitor, text.” A Cybercontroller had appeared 
in The Tomb of the Cybermen and returned in 
the 1985 serial Attack of the Cybermen. 

During his goodbye to Mickey, the Doctor 
jokingly called him “Mickey the idiot” as he had 
done since World War Three. The tinal scene 
had Mickey commenting that he once saved the 
universe with a big yellow truck in The Parting 
of the Ways. The story opened on Day 9 and 
ran through Night 9, with the TARDIS arriving 
in Jackie’s flat on Day 10. 

Of the guest cast, Harper wanted Roger 
Lloyd Pack — best known as Trigger in Only 
Fools and Horses — to play Lumic; Pack had 
appeared as David Tennant’s father in 2005 film 
Harry Potter and the Goblet of Fire and was 
keen to accept the Doctor Who offer. A week 
later, Pack fell down stairs and broke his ankle 
which — fortunately — wouldn’t affect his 
wheelchair-bound role; this he based on US 
defence chief Donald Rumsfeld whom he saw as 
a self-righteous power-hungry figure. Don 
Warrington played the President; best known for 
Rising Damp and CATS Eyes, Warrington had 
been the legendary Time Lord Rassilon for Big 
Finish’s Doctor Who audio plays since Seasons 
of Fear, recorded in January 2001. Colin Spaull, 
whom Harper had cast as Lilt in Revelation of 
the Daleks, was Mr Crane. Playing Jake 
Simmonds, CBBC presenter Andrew Hayden- 
Smith had been directed by Harper as Ben 
Carter on Byker Grove. Mrs Moore was played 
by Cardiff-based actress Helen Griffin who had 
helped out at read-throughs of earlier episodes 
and was greatly liked by the BBC Wales team. 





or the Cybermen voices, the crew 
i turned to Nicholas Briggs who had 
5 yee provided the Nestene and Dalek voices 
At wer 


E 
Cybermen in numerous Big Finish projects since 
Sword of Orion recorded in May 2000. Harper 
told Briggs that he found the earlier Cyberman 
voices too theatrical and wanted something clear 
and rich which didn’t sound like Star Wars’ 
Darth Vader. Davies and Harper both liked the 
buzzing Cybermen voices from the 1967 serials 
The Moonbase and The Tomb of the Cybermen, 
and Briggs offered 11 different examples on a 





the previous year, and had voiced the 


recording using his ring modulator. Davies 
selected the seventh option based on a setting 
similar to The Invasion which Phil Collinson 
suggested could be made a little deeper. 

[he Daily Mirror reported that Pack was 
playing Lumic on Wednesday 26 October, and 
two days later on CBBC, Hayden-Smith 
confirmed that he would be away for a few 
weeks on Doctor Who. Kasey’s fitting of the 
Cyberman outfit at Millennium was covered by 
Doctor Who Confidential on Friday 28 October. 
Harper’s schedule was arranged so that the 
Cybermen would not be required en masse for 
the first weeks of recording. Pink rewrites on 
Monday 31 October covered the Part 2 scenes 
of the Doctor finding Rose and Pete captured, 
and the escaping trio getting onto the ladder. 

he start of the week was spent on location 
work at recognisable venues in London, The 
Cardiff team left for London on the morning of 
Tuesday 1 November to record by the Thames. 
A prop copy of the Evening Standard was 





prepared for Mickey, and Pete’s advertisement 
was recorded as a green screen effect. The 
morning work began, The Sun reported that 
Dingwall was returning, and the paparazzi were 
on hand taking photographs. While the main 
unit worked with Tennant, Clarke and Billie 
Piper, and were visited by BBC Controller Peter 
Fincham, a second unit took shots of Battersea 
Power Station and the MIS building. Clarke 
now had a more severe haircut, having been 
locked into the same style for earlier episodes 
for continuity reasons, and Mickey’s new look 
perhaps indicated a passage of time since The 
Girl in the Fireplace. While the crew worked on 
Episodes 12 and 13 the next day, back in 
Carditf, Doctor Who Confidential covered 
choreographer Ailsa Berk drilling 22 prospective 
Cybermen actors, made to march in time to a 
soundtrack of metallic stomping. Berk worked 
closely with Harper to come up with a new 
form of movement for the re-imagined creatures, 
and also gave the actors spatial relationship 
exercises because of the limited vision they 
would experience in the headpieces. 

Back in Wales on Thursday 3 November, 
Tennant and Piper recorded the Children in 
Need insert at Unit Q2 with a second unit while 
the main unit was joined at Tal-y-Garn Manor, a 
former rehabilitation centre, by Doctor Who 
Confidential to cover the scenes where Mickey 





and Ricky meet, and to interview Clarke, who 
was recovering from food poisoning. For the 
sene with both versions of Clarke, the actor 
first acted out the scene as Mickey with Ricky’s 
ines read in off-stage; the cameras were then 
locked-oft as Clarke changed costumes to 
appear as Ricky, this time reacting to a pole 
placed where he had previously been sitting as 
Mickey. Carey Hartley doubled for Clarke in 
some shots of both characters. Hayden-Smith 
and Griffin practiced gun stripping with Faujja 
Singh of the armourer Baptys, and scenes of the 
Preacher’s van at night were recorded with 
blacked out windows. This vehicle and Mr 
Crane’s pantechnicon were both provided by 
Vehicles in Vision. Meanwhile, the first of two 
days fitting Cyber-suits to actors began at 
Millennium; not all actors were of a close- 
ough size to Kasey while others found 

wearing the helmets too restrictive. 

After a dubbing session, Tenant and Piper 
fejoined taping on the evening of Friday 4 
November. Clarke had problems driving the 
Preachers’ van which prompted props man 
Trystan Howell to later stick L plates on it as a 
joke. That same day, The Sun ran an item on the 
London location work, while Davies and 
Gardner were in France to launch the series on 
France 4 on Saturday 5 November — the day 
Tennant attended the premiére of Harry Potter 
and the Goblet of Fire, in which he played Barty 
Crouch Junior, at the Leicester Square Odeon. 

The TARDIS scenes on Monday 7 November 
only required the three regulars, and recording 
planned for Saturday 12 was dropped. The 
xheduled recording on Tuesday 8 November to 
complete the scenes by the Thames — using the 
Riverfront Arts Centre which resembled the 
South Bank — was effectively rained off, with 
Doctor Who Confidential present to talk to 


Clarke again. Dingwall also had a fitting session 
for his ear pods over lunchtime. 

Tennant and Piper were not required for 
work on the Zeppelin flight deck set at Q2 on 
Wednesday 9 or Thursday 10 November, while 
Wednesday was the first day that the Cybermen 
were used. The Cyberman in question was 
played by extra Rauri Mears, while stuntman 
Paul Kennington performed the punch into the 
transmitter control under supervision of stunt 
arranger Abbi Collins. Doctor Who Confidential 
was present for this key scene, and when Mickey 
entered the control room, Clarke promised Pete, 
one of the concept designers, that he would look 
at his design picture on the wall. The same day, 
blue rewrites were issued for the script covering 
Jackie complaining to Pete about her birthday 
banner, the Doctor agreeing that he and Rose 
should visit Pete, the pair watching the Tylers’ 
mansion, the Doctor at the computer terminal, 
Pete asking about Torchwood, the Cybermen’s 
arrival and — from Part 2 — Mrs Moore and the 
Doctor in runnel of newly-activated Cybermen. 

A photoshoot of Mears in his Cyber-suit took 
place on Thursday 10 November; in comparison 
to the secrecy around the Daleks the previous 
autumn, the Cyberman image was released 
immediately since the creatures would soon be 
out on location. Other Cybermen fittings took 
place that day, and some of Lumic’s dialogue for 


“Tall, steel giants. Impassive metal faces. Hints of 
Art Deco in their design.” SHOOTING SCRIPT 


Episode 5 was recorded. A camera was attached 
to the front of Lumic’s wheelchair for some 
shots; at one point this was accidentally crashed 
by Howell and had to be hastily repaired. 

The South Wales Echo covered the Rivertront 
work on Friday 11 November, and production 
continued in the rain at Newport’s Uskmouth 
Power Station (which boasted a similar chimney 
to Battersea Power Station), attended by BBC 
Worldwide and Doctor Who Confidential who 
interviewed Collinson, Dave Houghton and 
location manager Gareth Skelding. It had 
originally been planned to record the Cyber 
Factory interiors here as it was believed that the 
station would be shut down for six hours; 
however, with the autumn cold snap, power was 
in massive demand and there was no shut down. 
The exteriors were the first major scenes with 
Kasey and the other nine Cybermen, and it was 
now that Berk realised the full limitations of 


visibility for the actors. Large dressing gowns 
were used to keep the Cybermen warm between 
takes. Tennant was not available as he was 
recording his scenes for the interactive story at 
Q2. The same day, a yellow rewrite was issued 
on Episode 6 covering the establishing of the 
Cyber Factory and the Cybercontroller’s demise. 


cripts were now circulating for 
Episodes 12 and 13, and rumours 
about the series’ climax started to 
appear in the press. On Saturday 12 
November the Daily Mirror claimed that Piper 
was leaving the series, and the BBC declined to 
comment. The same day, the Daily Star claimed 
that Tennant would be using his native Scots 
accent as the Doctor. On Sunday 13 November 
the Daily Star stated that Piper had laughed oft 
rumours that she was leaving; on the same day 
Much Ado About Nothing starring Tennant was 
broadcast on BBC Radio 3. 

Recording on Monday 14 November took 
place on the tarmac of Veritair Limited at 
Cardiff Heliport which offered a skyline 
unobscured by buildings, suitable for the Cyber 
Factory roof. For the rope ladder scenes, Collins 
supervised the stunt work for which safety wires 
were worn, and wind was simulated using large 
fans, Clarke and Hayden-Smith kept giggling 
because on several takes of their attack on the 








Zeppelin guards, the guards’ ear pods popped 


out; these props caused problems, impairing 
actors’ hearing during takes. Tuesday 15 was 
spent at the paper mill which had featured in 
Rose and New Earth tor sequences including the 
escape from the factory. The Riverside sequences 
were completed on Wednesday 16, followed by 
work on Episodes 12 and 13. When Tennant, 
Piper and Clarke completed their scenes they 
returned to Q2 to take part in a photo shoot for 
BBC Worldwide, along with Joe White who 
played a Cyberman in this session. 

Thursday 17 November saw the crew 





working at a private house at St Nicholas near 
Cardiff which appeared as the interior and 
exterior of the Tylers’ country mansion and had 
been found just a fortnight earlier. For work 
inside the building, the crew had to wear blue 
protective foorwear at all times. Berk was 


present to coach the Cybermen, and Clarke did 
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some dubbing at lunchtime. Harper wanted a 
hundred extras for the party scenes, but assistant 
director Lynsey Muir cleverly choreographed a 
smaller number to look like a large crowd. 
Tennant and Piper were not scheduled to work 
this day, and at 6.45pm turned on the Christmas 
lights in Cardiff. The duo were interviewed by 
Wales Today and discussed the Sycorax, the 
werewolf, Christmas trees and the Cybermen. 
Work at St Nicholas continued for some days, 
with Martin Rockwood Animals providing a 
Yorkshire Terrier called Tinkerbell to play ‘Rose’ 
on Friday 18 November, the same day that the 
Daily Mirror announced that Piper had been 
offered a role in both ITV1’s adaptation of Jane 
Austen’s Mansfield Park and an unspecified BBC 
project. That night, viewers had their first look 
at the new Doctor during Children in Need. 
This caused the Sunday Mail to run a piece 
about the Doctor’s English accent on Sunday 20, 
the same day that Piper appeared live on the 
first edition of OFI Sunday, an ITV1 talk show 
hosted by her estranged husband Chris Evans, in 
which she discussed her Rose action figure. 
While a second unit recorded material for 
Episode 12 and covered the Episode 5 shots of 
the Doctor at the computer terminal on Monday 
21 November, the main unit recorded around 
the St Nicholas estate. In the afternoon, Tennant 
recorded material for the children’s charities of 
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the Rag-Doll Foundation and Save the Children 
at 2pm. Doctor Who Confidential was on set on 
Tuesday 22 covering the Cybermen smashing 
their way into the house through prop toffee- 
glass windows, with BBC Radio Wales also in 
attendance and BBC Radio Wiltshire carrying an 
interview with Briggs in The Afternoon Show. 
This was the first day that Briggs performed the 
voices on set, although the dialogue would be 
re-recorded, at a faster pace, in post-production. 
Briggs delivered the lines in a monotone akin to 
that of The Moonbase, and also read in Lumic’s 
dialogue. Collins supervised stuntmen Paul 
Kennington and James O’Dee smashing the 
windows; this took three hours to complete, 
with Tennant himself covering the action on his 
camcorder. The temperature was freezing and a 
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mist settled across the lawn outside for the 
exterior scenes; one actor had a cold, and ended 
up sneezing inside his Cyber-helmet. Back at 
London’s Centre House, Julie Gardner recorded 
an interview for Doctor Who: Regeneration. 


he fifth day on the estate was 
Wednesday 23 November. A second 
unit recorded shots of Cybermen 
killing guests while the main crew 
handled exteriors, during which time there was 
a light fall of snow; Shelly Benison doubled for 
Griffin in action shots for the Preachers’ yan. In 
long shots, the Cybermen marched in unison by 
having their arms connected together by elastic 
bands. The set was visited by Jason Arnopp 
from DWM and a team from SFX magazine 
who interviewed cast and crew. The weather 
conditions meant that the schedule for Thursday 
24 had to be revised at short notice. Work began 
at the Veritair airstrip for the Zeppelin arrival, 
and was then supposed to have moved to 
Cardiff’s Victoria Park Playground for a scene 
where, on their way to the factory, the Doctor's 
party finds and disconnects a Cyberman which 
has remembered that it was called Kerry (later 
renamed Sally). Instead, the crew returned to the 
estate for further recording, including a curtailed 
escape scene at the start of Episode 6 where the 
van was originally to dodge the Cybermen. It 
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was on this day that Tennant featured in an 
interview in the Daily Record and headed the 
‘Hot 100’ in the industry newspaper Broadcast. 
Work in the Control Centre of the Cyber 
Factory on Friday 25 November was covered by 
Newsround’s Samantha Beddoes, while James 
Rampton from National Listings interviewed the 
production team about the Cybermen’s return. 
That day, green rewrites were issued on Episode 
6, covering the Doctor’s party watching the 
hypnotised Londoners, Rose mentioning the 
Cyberman head in van Statten’s museum in 
Dalek, the Doctor’s confrontation with the 
converted Lumic, and rewriting the deferred 
playground sequence; this scene now featured 
the Doctor and Mrs Moore after they emerged 
from the tunnel of Cybermen, which is where 





Mrs Moore had originally been killed. Greatly 
impressed by Helen Griffin, Davies now wanted 
her character to survive a little longer. When the 
Doctor commented that in “our universe” the 
Cybermen began on an “ordinary world like 
this” he was referring to Earth’s twin world 
Mondas as established in The Tenth Planet. His 
comment of entering the factory via three routes, 
“Above, between, below” referred to a rhyme 
on how to enter the Dark Tower in 1983’s The 
Five Doctors. Mickey’s line about being “the tin 
dog” referred to K9 from School Reunion. 
While Piper was released for the weekend, 
Tennant attended second unit recording for the 
tunnel scenes on Saturday 26 November, 
alongside more scenes in the Control Centre. 
Pack recorded Lumic’s dialogue to be heard over 
the radio in other scenes. Spaull wore a jerk rig 
for his death scene, and Kasey played the 
Cybercontroller. The following day, an interview 
with Tennant appeared in the Sunday Mail. 
While rehearsals began for the concluding 
two-parter on Monday 28 November, the main 
unit covered exterior scenes in Cardiff with 
Collins supervising the stunt driving of the 
Preachers’ van by Derek Lea. A fake road sign 
for Waterton Street in the London Borough of 
Southwark, SE15, was erected on Compton 
Street. The crew then moved on to concentrate 
on Episodes 12 and 13 for the rest of the week. 


fa “Electricity sizzles around the President’s head, 
i and he Screams, as he dies. ” SHOOTING SCRIPT 


A few isolated days were subsequently spent on 
Episodes 5 and 6. Cardiff location work 
resumed on one of the coldest nights of the year 
on Monday 5 December when recording was 
attended by both BBC Worldwide and a crew 
from Blue Peter. It was agreed that presenter 
Gethin Jones could play a Cyberman for the first 
scene of the evening. Of the regulars, only 
Tennant was required to record tunnel scenes in 
a mountainside ex-nuclear bunker on Tuesday 6 
December, while his colleagues worked on 
Doomsday with the second unit. That evening, a 
cast and crew screening of The Christmas 
Invasion was held at the Zync Bar in Cardiff. 
On BBC One’s Friday Night with Jonathan 
Ross, Ross jokingly claimed that he would be 
appearing as Cyberman in the new series. 

Shots of Mickey and Ricky evading the 
Cybermen were recorded near Q2 on Thursday 
15 December. The final day of recording on 
Doctor Who before Christmas was Friday 16 
December and only required Clarke of the 
regular cast; Tennant had returned to London 
where he recorded an edition of Ready Steady 
Cook with his father and embarked on 
numerous publicity interviews. Clarke did some 
dubbing in the morning and Pete Tyler’s 
advertising poster was recorded at Q2 before 
Ricky’s death scene — originally planned for 
Monday 5 December — was taped on location at 
Newport Docks, covered by Doctor Who 
Confidential. Clarke’s stunt fall onto a mattress 
was supervised by Collins, and the scene was 
recorded twice as a split-screen piece, Next day, 
The Sun incorrectly claimed that the script had 
been rewritten to accommodate Pack’s injury. 

It had been planned that the Cyber- 
conversion chambers and corridor scenes 
would be recorded after the Christmas break 
on Wednesday 4 January, but the loss of the 


t 


c - ti t arti 

Why TTT 
ie. WTA ) 
’* AY TIGL 


Sorgen 
mie “ 


if AUR ( 


scheduled location in mid-December meant this 
was deferred. Saturday 7 saw Tennant and Piper 
recording in Mount Stuart Square in Cardiff Bay 
-seen in Attack of the Graske — which was 
dressed to look like London. Davies attended 
recording as did Doctor Who Confidential who 
interviewed Tennant and Muir. Mike Collins, 
principal artist for the DWM comic strip since 
2005, also met with Davies and Collinson as 
filming was conducted directly outside his office. 
A Stella Artois brewery at Wilcrick was used 
for the deferred corridor and upgrade chamber 
sequences on Wednesday 11 January, with lager 
production at the pungent vats halted for the 
day. Tennant was not required, and the same 
day saw Blue Peter featuring Murray Gold’s 
work as part of its Music Masters competition. 
Most of Thursday 12 was spent on Episode 12, 
but the day’s last scene was the Episode 6 
alleyway sequence. Because another planned 
location had fallen through, Friday 13 saw the 
crew back at RAF St Athan used in The Empty 
Child, this time for recording of the factory roof 
scenes with Collins supervising Kennington as 
the Cybercontroller alongside green screen 
work. On Saturday 14, Tennant was present at 
the Royal Lyceum in Edinburgh to celebrate its 
centenary, while The Sun printed photographs of 
the Cybermen taken during location work. The 
final planned piece of recording for the story 
was the scene in Jackie’s flat recorded at Q2 on 
Wednesday 18 after a day’s work on Episode 12. 
While it was planned to lock the edits in the 
first week of February, subsequently both 
episodes were extended slightly. A yellow rewrite 








on Monday 13 February added a new pre-credit 
sequence to Rise of the Cybermen; this brought 
the appearance of a Cyberman (though kept 
indistinct) up to the start of the episode, and 
added a new character, Kendrick: “a scientist in 
white coat... mid-40s.” There were green 
rewrites on Thursday 16 when the News Studio 
scene was added, Although the script noted this 
was from “Network News (channel ident to be 
cleared)”, the final version came from ‘TE24’ and 
referred to the Torchwood Institute. 





he new pre-credit scene was recorded 
by Harper and a second unit on 
Saturday 18 February near the main 
fae unit shoot on The Idiot’s Lantern. In 
addition, Pack recorded some more dialogue 
and footage for the news report. Pick-up shots 
of Kendrick were taped at Q2 on Wednesday 
22. A goldenrod rewrite on Monday 6 March 
added the news studio scene in The Age of Steel 
as well as extending Lumic’s voice-overs during 
the upgrade demonstration. These items were 
recorded as pick-ups at Q2 on Thursday 9 and 
included the newsreader sequences, a close-up of 
Rose’s mobile, close-ups in the upgrade chamber, 
and the van driving off at the end. 

CGI elements included the Zeppelins (using 
aerial shots of London recorded for World War 
Three), placing St Paul’s Cathedral into the 
Cardiff street scenes, the lethal energy of the 
Cybermen and the destruction of the Cybermen 
by the TARDIS crystal. The factory explosion 
montage reused some elements of modelwork 
from the Nestene lair destruction in Rose. 











Additional Dialogue Recording took place on 
Wednesday 22 March. In dubbing Rise of the 
Cybermen, Jackie’s comment that her ear pods 
were “Solid platinum” became “Diamond 
studded.” Another dubbing change removed 
Pete’s uncertain, “Oh, right, that’s good... is that 
good?” at hearing the President had advanced 
their meeting. Dubbing changed Rose’s comment 
that “Mickey’s mum died when he was six” to 
“Mickey’s mum just couldn’t cope” when it was 
realised that Rose had referred to Mickey’s 
mother being alive in Rose; this was recorded on 
Thursday 23 March. A change in the final 
speech omitted the Cyberman telling the Doctor, 
“Your information is redundant.” For The Age 
of Steel, the Doctor’s comment about trip 
systems in the cooling tunnels was added. In 
addition to Gold’s score, Rise of the Cybermen 
used Tight Fit’s recording of The Lion Sleeps 
Tonight, a number one hit in January 1982. 

A few cuts were made to Rise of the 
Cybermen. Originally, the Doctor commented, 
“The Time Rotor. It’s broken,” when inspecting 
the TARDIS console, and told Rose, “We're not 
anywhere.” Looking at her father’s advert, Rose 
said, “Vitex, it worked.” “New Cherry Lite,” 
agreed Mickey. “But I could go and see him,” 
pleaded Rose, with the Doctor replying, “Look 
at me. Rose! Look at me,” and “You've got to 
leave him alone, d’you understand?” When | 
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Jackie discussed Pete’s secretary with him, she 
asked “And how iS Booki?” “She’s fine,” said 
Pete. “I bet she is,” retorted his wife. Deleted 
were Lumic’s orders to his captain: “Set the 
flight to automatic, then if you could leave me. 
Thank you.” Also trimmed was Mr Crane’s 
comment to the homeless that the food was “All 
from charity.” The end of this scene was cut; as 
Mr Crane was appeared in Jake’s camcorder 


shot, he calmly told the young man, “And as for 


you, sunshine. Who ya gonna show that to? 
Newspapers? Television? Police? We own them 
all.” With this, Jake ran away across the rubble. 
Parts of the IE24 newscast were omitted, 
including “The latest invention from John 
Lumic’s Cybus Industries has been the ferro- 
skin-synthesis, a means of applying metal 
prosthetics to human flesh...” “At the same 
time, the government has announced that the 
numbers of homeless on the streets of London 
has reached a record low...” and the Torchwood 
Institute’s claims that “male fertility rates are 
declining, while the average lifespan throughout 
the West is decreasing. The so-called Barren 
Earth Scenario has sent shockwaves throughout 
the scientific community...” Preparing to board 
Lumic’s Zeppelin, the President asked Pete, “Is 
there food tonight?” “Canapes,” replied Pete. 
“No one does proper food any more,” 
bemoaned the President. Lumic’s presentation to 
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the President had two trims, deleting, “The 
mind can live on, suspended,” and “A durable 
human form, with greater strength, added 
longevity, and free from the weakness of mere 
flesh. Science has at last created immortality. 
Illness, age and disease will be things of the 
past.” At the end of the meeting, Lumic added, 
“And Peter, do enjoy the party,” with Pete 
replying, “Yes sir. Thank you sir,” as he left. The 
scene of Jake and Mrs Moore approaching their 
base was changed, omitting Mickey’s remark, 
“You've got guns,” and Jake’s reply, “Ricky, you 
gave ‘em to us.” When the Preachers saw both 
Mickey and Ricky, Mickey said, “I can explain. 
I think. Actually, no I can’t.” When the 
Preachers set out after Lumic’s vehicles, Jake 
asked of Mickey, “What about him?” Ricky 
pushed dark clothes at Mickey saying, “He can 
wear these... You’re coming with us, you idiot. 
Cos if they start shooting, I could do with a 
double. You’re taking the first bullet.” When the 
Preachers opened fire on the Cybermen, Ricky 
asked, “Is it working? Did it stop them?” and 
the Doctor replied, “Don’t count on it.” The 
producer and director credits were superimposed 
over the opening TARDIS scene. There was no 
trailer for the next episode prior to the closing 
credits, just a “To Be Continued...” caption. 

In The Age of Steel the first cut was Rose’s 
“Don’t you dare,” when Ricky threatened to 
execute Pete, and in the subsequent 
conversation, Pete exclaimed “I was 
broadcasting to you?! You’re the Preachers? A 
bunch of idiots in a van?” “Hold on a minute, 
d’you mean...?” asked Ricky as realisation of 


Gemini’s identity dawned. The scene with 

Crane removing his ear pods was trimmed; 
turning to a guard, Crane asked “Jackson, 
what’s happening? What’s he done, what’s 
Lumic done? Jackson? Answer me!” When there 
is no reply, Crane looked around the yard and 








declared, “Time I went freelance,” as he ran 
over to the factory. When Crane confronted 
Lumic, the mogul called him “My old friend.” 
Another minor cut was Mrs Moore’s response 
“Good team, Doctor!” after their escape trom 
the Cybermen via the hatch. 

When Rose informed the Doctor that Mickey 
has told them to head for the roof, the Doctor 
retorted, “Fat lot of good that is, it’s like 
standing on top of a bomb...” “Doctor!” Rose 
replied, “Do what he says! Now come on!” Jake 
had extra dialogue on the Zeppelin, saying that 
Mickey seemed determined to kill them all. As 
the Cybercontroller fell back into the interno, 
Pete originally said, “Trust me on this.” As Rose 
and Mickey said goodbye, Mickey admitted, 

“I know I’m not good enough for you...” 
“Don’t say that...” said Rose. “Well you said it 
often enough!” replied Mickey as Rose laughed, 
continuing “But here. On this world. I will be.” 
The last cut was to the final scene after Mickey 
has told Jake he is not replacing Ricky. “You 
never could. I'll never have another boyfriend 
like him,” said Jake. “Okay. Definitely not 
replacing him,” replied Mickey. The finished 
episode began with a montage of Rise of the 
Cybermen with the cliff-hanger forming the 
pre-credit sequence. The producer and director 
captions were shown over the van getaway. 








The two episodes were screened to the press 
as a compliation movie at the Apollo West End 
cinema, Lower Regent Street, London on 
Tuesday 2 May, attended by MacRae, Harper, 
Davies, Gardner, Collinson, Clarke, Coduri, Pack, 
Hayden-Smith and Gethin Jones. The Daily 

Mail ran an interview with Pack conducted by 
Cameron Robertson at the screening under the 
title All the President’s Cybermen on Thursday 4 
May, with Derek Robins quoting Davies about 
the serial in The Sun the next day. 


t London’s Grosvenor Hotel on Sunday 
7 May, Doctor Who took two awards 
at the British Academy of Film and 
Television Awards; interrupted by the 
Doomsday’s Black Dalek (operated by Barnaby 
Edwards and voiced by Briggs), Gardner and the 
team accepted the award for Best Drama Series 
and the Pioneer Audience Award (both 

illustrated by clips from The Parting of the 
Ways). Davies received the prestigious Dennis 
Potter Award, for his contribution to television 
writing, from Tennant. An edited version of the 
event was shown on ITV1 the next evening. ITV 
channels also ran adverts for the Radio Times 
showing a young boy dressed in a cardboard box 
as a Cyberman waiting for the new issue. 
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Mayor) alongside a MacRae interview from 
Nick Griffiths. Alison Graham selected the 
episode as one of Today's Choices with the first 
view of the Cybermen as her Moment of the 
Week. The BBC’s in-house magazine Ariel 
included an ‘interview’ with Lumic, written by 
MacRae, to publicise the story. A commentary 
for the first episode with Harper, Gorton and 
Mayor was recorded on Wednesday 10 May. 
On Saturday 13 May, T4 previewed Rise of 
the Cybermen which ran 25 minutes later 
because of the penalty shoot-out in the FA Cup 
Final, with BBC Three allowing a similar delay 
on Doctor Who Confidential. At 8.15pm, BBC 
Four screened the hour-long TimeShift: Machine 
Men which looked at robots in fact and fiction, 
with numerous clips of the Cybermen. Rise of 
the Cybermen gained outstanding ratings, 
outstripping ITV1’s screening of X-Men and 
coming sixth in the week’s TV charts; the second 
highest ranking in Doctor Who's 43-year history. 
On Monday 15 May, BBC Wales did an item 
about the National! Orchestra’s work on Doctor 
Who while Blue Peter screened Gethin Jones’ 
location report. Tennant, Piper and Davies 
featured in a spread of the BAFTA Award 
winners in the Radio Times, while Doctor Who 
Watch saw Griffiths interview Clarke in The 
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Rise of the Cybermen took the Radio Times 
cover for the second time in the series with an 







image of the Cybercontroller. Heavy Metal in 
Doctor Who Watch saw Matt Holyoak’s photos 
introducing a Cyberman, Cybercontroller and 
Cyberleader and discussed the Anatomy of a 
Cyberman (with comments from Gorton, Kasey, 
Pack, Ed Thomas and prosthetics specialist Rob 
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CYBERMEN/ 
THEAGE- 
OF STEEL 
by Tom MacRae 


CAST: David Tennant The Doctor, Billie Piper 
Rose Tyler with Camille Coduri Jackie Tyler, 
Noel Clarke Mickey Smith*, Shaun Dingwall 
Pete Tyler, Roger Lloyd Pack john Lumic, 

im Andrew Hayden-Smith jake Simmonds, 

m Don Warrington The President [5], Mona 
Hammond Rita-Anne {5}, Helen Griffin Mrs 
Moore, Colin Spaull MrCrane, Paul Antony- 
Barber Dr Kendrick [5], Adar Shaw Morris [5], 
Andrew Ufondo Soldier {$], Duncan Duff 
Newsreader, Paul Kasey Cyber-Leader, Nicholas 
Briggs Cyber-Voice. * Also Ricky, uncredited. 


UNCREDITED: Ruari Mears Cyberman; 
Natascha Mortee, Sarah Vaughton Waitresses; 
Nick Madge, Joseph Lippiat Waiters; Duncan 
Collins Lumi¢ Guard — Board Room; Paul 
Burke Captain; Mathew Gregory Navigator, 
Noel Fitzpatrick, Seott Price Able Seamen; 
Tom Munro Crane's Driver, Lee Bradshaw, 
David Bremmer, Marcus Campbell Lumic 
Guards; John Mallon, Chris "ston, Alan 
Bowen, Tim Warlock Homeless; Gary Organ 
Presidential Security; Justin Walters Presidential 
Security/Secret Service; David Stock, James 
Hannon, Wilson Rodgers, Richard Beavis 


Groundsmen; Dale Thomas Soldier, Steve 
Grant Driver; Paul Turp, Ed Jost, Alison 
Grounsell, Darrén Steven, Owen Griffiths, 
John Paul Green, Vicky Chapple, Dominik 
Sacchetti, Justin Bees, Simon Hamilton, 
Bianca Jones, Richard Oakley, Rache! Dax, 
Domenico Balasco, Jason Shepherd, jaleelah 
Galberth, Patricia Croughan, Kate Marshall, 
Zoe Jeffries, Keena Anderson, Lottie Ball, 
Susan Morgan, Olivia T Jones, Mathew Pardo, 
Natalie Burford, Nigel Burford Crowd; Ashley 
Wills, Duncan Hepple, Alex Quantock Youths; 
Alan Philpott Big Issue Seller; Derek Lea Stunt 
Driving Double for Mrs Moore; Lola Alexander, 
Oleg Kozhanov, Oakwell Muldoon, Gavin 
Cromwell Crowd/Passersby; William Adrian 
Homeless; Nigel Allen, Peter Brent Lumi¢ 
Guards; Carey Hartley Double for Mickey; Jason 
Gregg, John P Morgan, Pricilla Rees, Claire 
Brice, Pauline Whatley Party Guests; Alan 
Philpott, Steve Apelt Security; Unknown Limo 
Driver, Emilia. Newman, Victor Richards, Jorja 
Welch, Claudia Blondeau, Gavin Heskith, 
Susanna jon, Suraya Jina, Katie jones, Aimee 
Baldwin, Rosie Edwards, Glen Raw, Doug 
Kirby, Pablo Moles, Bobby Tee, Chester 
Durant Party Guests; Jules Burt Photographer, 
Tinkerbell Rose; Tom Munro Pantechnecon 
Driver, Ken Hosking, Kevin Hudson, joe 
White, Adam Sweet, Kar] Greenwood, |] 
Angell, Peter Symonds, Mathew Doman 
Cybermen; Peter Bremner, Lee Bradshaw 
Lumic Guards; jon Davey Cyberman; Bob Fatts 
Pantechnecon Driver, Tim Hodges Lumic 
Guard; Teilo Trimble Cyberman; Pau! 
Kennington, James O'Dee Stunt Cybermen; 
Shelly Benson Stunt Double for Mrs Moore; 
lee, Cyberman; Lola Alexander, Oleg 


Mick of Time. Graham’s Moment of the Week 
was Mrs Moore’s attack on the Cyberman, and 


the show was selected as one of Today's 
Choices. Clarke appeared on GMTV on Friday 
19 May, discussing his writing on Torchwood as 
well as his apparent departure from Doctor 
Who. The Age of Steel was scheduled earlier 
than usual because of BBC One’s coverage of the 


“Mickey turns for the last time, walks away. Always 
left out. But determined to do his best.” snootine Script 


Kozhanov, Oakwell Muldoon, Gavin Cromwell 
Passersby; Robert Clowes, Daniel Blacker, Jim 
Fox, Alan Wren, Gemma Whitmore, Lamorna 
Waters, Sam Williams, lain Hampton, Fiona 
Hepburn, Ruth Armstrong, Jaqueline Morris, 
Laure Binnie, Claudio Laurini, Brian Bowen, 
Alison Clist, Sadie Reid, Alistair Wood, 
Benedict Carter, Euneta Waithe, Chery! 
Rowlands, Stacy Wallace, Colum Regan, 
Jeremy Harvey, Demian Attwell, Gary 
Devonish, Claire Bonham, Sian Gunney, 
Anthony Brookes, Gary O'Brian, Nia Collier, 
Fionnula Rochford Crowd; Gethin Jones 
Cyberman; Laura Meredith, Jessica Mears, 
Kate Constance, Babette LHospice, Dertinder 
Regazolli, Deita Hubbard, Chelsea Whately, 
Becky Barrell, Selena Wilcox, Sain Struel, Jade 
Laing, Cath Cornforth, Joanna Symon, Emma 
Raine Walker, johanna Moon, Anita Rice, 
Nathalie Cuzner, Kirsty Alderton, Simon 
Clancy, James Young, Malcolm Orr, jeff Clark, 


Kwesi Gepti Attee, Wayne Closier, Elliot Curtis, 


BROADCAST 
Erssope 


Rise of the Cybermen 13 May 2006 
The Age of Steel 20 May 2006 


REPEAT BROADCASTS 


TRANSMITTED 


Rise of the Cybermen 14 May 2006* 7.15pm-8.00pm = 4603" 


7.25pm-8.10pm*  46'03”" 
6.35pm-7.25pm 45'52" 


CAST: Robert Booth Voice of Gemini/Cybus Industries Voice. 





Eurovision Song Contest. The commentary for 
this episode, featuring Clarke, Coduri and 
Dingwall, was recorded on Monday 24 April. 
The Age of Steel rated higher than ITV1’s The 
Prince’s Trust programme, and was second that 
day only to Eurovision. @ 


Derek Appau, Kevin Pugsley, Alan Wren, 
James Emtage, Alan Paget, Graham O'Malley, 
Matthew John, Matthew Cox, Matthew 
Goddard, Phil Jarrett, Charlie Rose Crowd; 
Cleve Berarey Double for Mickey/Ricky, Simon 
Davey, Michael Green Lumic Guard; Phil 
Jarrett, Kyle Davies, Mike Mills. De U, Howard 
Hill, Emily Moore, Nikki Clews, Simon Clews, 
Phil Beale, Alain Glet, Andy Watts, Warren 
Johnson, Katie Lewis, Richard Oxenham, 
Justin Claridge, Anthony Moulton, Durine 
Howell, Heidi Hollis, Helen Lennox, Anna 
Rudolph, Aimee Dewitt, Darpan Kaur, Holly 
Surman, Toni Rice, Rebecca Evaris, Gayle 
Lewis, jennifer Pierce, Claire Pennington, 
Jason Parkes, Genevieve Swift, Kevin Hollis 
Gowd; Paul Kennington Stunt Cybercontroller, 
Stephen Bracken-Keogh, Paula Keogh, Paul 
Ganney, Wendi Sheard, Nicholas Wilkes, 
Hannah Welch, Vernon Keeble-Watson, 
Lindsay Hollingsworth Additional Dialogue 
Recording (inc Captain and Computer Voice). 


Duration — RATING (CHART POS) 


9.2M (6th) [Al: 86] 
7.6M (15th) [Al: 86] 


0.6M (5th) 


Rise of the Cybermen 19 May 2006* 9.00pm-9.45pm 46'03”" 0.3M 


The Age of Steel 
Rise of the Cybermen 26 May 2006* 
The Age of Steel 
The Age of Steel 
Rise of the Cybermen 5 July 2006* 
The Age of Steel 5 July 2006* 





21 May 2006* 7.00pm-7.45pm 45'52" 
7.00pm-7.45pm 
26 May 2006* 9.00pm-9.45pm 45'52” 
19 June 2006* 7.00pm-7.45pm 
7,.00pm-7.45pm 
7.45pm-8.30pm 45'52” 0.4M 


0.6M (2nd) 
46'03" 0.1M 
0.4M (8th) 
45°52" 0.2M 
46'03" 0.3M 
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In the Connolly's lounge, Eddie Connolly rounds angrily on the inquisitive Doctor. 


EDDIE: Now you listen here, Doctor. You may have fancy qualifications, 
but What goes on under my roof is my business. 
THE DOCTOR: Not if people are being bundled into - 
EDDIE: |! Am! Talking! 
(THE DOCTOR STANDS, MATCHES HIM) 
THE DOCTOR: And I’m! Not! Listening! 

(EDDIE STOPPED DEAD, OPEN MOUTHED) Now you, 
Mr Connolly, you are staring into a deep, dark pit of trouble if you 
don't let me help so I'm ordering you, sir, tell me what's going on! 


From The Idiot's Lantern by Mark Gatiss 


ith Mickey temporarily written 
out in The Age of Steel, 
Russell T Davies saw the 
remaining episodes of the 
series focusing on the Dector 
and Rose, building up to their separation in 
Doomsday. He wanted to follow the dark 
Cyberman tale with a much lighter adventure. 
Mark Gatiss had written The Unquiet Dead the 
previous year and was keen to returm to the 
show. His first meeting on the new serfipt Was in 
January 2005 at a stage when the sew Doctor 
Who series had yet to début. Davies Offered him 


an idea called Mr Sandman (from The 
Chordettes’ 1954 hit single), which Gatiss 
developed into a storyline entitled Sonic Doom 
which concerned the Rock and Roll 
phenomenon of the late-1950s, and particularly 
a living tune which could take people over. 
Gatiss initially felt that this underused period 
was not quite his era and he would favour 
something more historical, but Davies explained 
that he was specifically assigning this story to 
him as a challenge. 

When it was felt that Rock and Roll was not 
visual enough, the story was moved back to 
feature the Coronation of Queen Elizabeth in 
1953, a colourful historical event that the 
audience would be familiar with and which 
signalled the end of the drab post-war era, At 


eee oem 





the time of the Coronation, a major change in 
people’s lives came about through television, 
sales of which increased enormously before the 
big event. Loving archival television, this 
appealed to Gatiss who decided to subvert the 
cosy image of the paternal 1950s BBC-TYV, 
turning the trustworthy image of in vision 
announcer Sylvia Peters (whom he had seen on a 
film recording of The Ouatermass Experiment 
from 1953) into a greedy, alien monster. To 
research early broadcasting, Gatiss read the 
1985 collection of remiscences Coming To You 
Live! assembled by comedy writer Denis 
Norden, Gatiss’ notion was to make television 
the enemy, scaring children and linking to 
Davies’ desire to include some faceless creatures. 
He was signed up for the new series in February, 
and set about drafting a synopsis for 
Christopher Eccleston’s Doctor. 

A key setting for Gatiss’ story was Alexandra 
Palace, a building in North London which the 
writer had always found fascinating. The venue 
had opened as The People’s Palace in 1873, and 
been part leased by the BBC from 1935 for their 
television service which used it regularly until 
1956, Gatiss wanted to set the climax on the 
aerial at “Ally Pally” as a homage to the 1933 
film King Kong. The 1953 setting meant that the 
Rock’n’Roll element had to be dropped as this 
phenomenon did not catch on until 1956; British 
rock acts such as Cliff Richard didn’t chart until 
1958 and his films began in 1960. Early outlines 
concentrated more on the early days of television 
as Rose wanted to visit her aunt, a floor 
manager on a programme called Grey Matter, 
which spoofed the intellectual panel show The 
Brains Trust that had transferred from radio in 
1955, Drawing upon the 1955 science-fiction 
serial Ouatermass II, Gatiss also included a 
committee of faceless beings. Early on, Davies 
ruled out any scenes set within the BBC itself, 
fearing the episode could end up looking like 
one big in-joke. 

During March, Gatiss was acting in a live 
BBC Four remake of The Quatermass 
Experiment. Cast with him was his friend David 
Tennant, whom he had met in 1999 while 
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making an episode of Randall & Hopkirk 
(Deceased). During dress rehearsals on 
Wednesday 30 March, Tennant asked Gatiss to 
remove their contact microphones so that he 
could reveal that he was to play the new Doctor. 
Knowing Tennant’s voice made it easier for 
Gatiss to write the Doctor’s dialogue, and as 
production progressed he attended read- 
throughs and watched early edits to see how the 
relationship between the Doctor and Rose 
developed. 

Gatiss originally created the Connolly family 
so that the viewers could experience the 
Coronation and the threat from television 
through them. In one early draft, the 
grandmother temporarily became a grandfather, 
and in another she had dialogue reminiscing 
about George VI’s coronation in May 1937. 
Originally, the Connollys lived on Powell Street 
which would later become the Powell Estate 
where the Tylers lived. However, this would 
have located it in South London, nowhere near 










Alexandra Palace. Events in another house in 
the same street were also to be shown as the 
Wire affected other families. 

Fascinated by the infinite space inside the 
TARDIS, one of Gatiss’ first ideas was to have 
the Doctor riding out of his ship on a Vespa 
scooter. These had been manufactured since 
1946 and became popular in England in the late 
1950s, while Gatiss also felt it harked back to 
some of the serials with Jon Pertwee as the 
Doctor such as The Demons (1971). One draft 
had an elaborate Vespa chase through the 
London Underground which had to be dropped. 
It was not until a few drafts in that Gatiss 

| realised that it was more horrific to have Rose 

| lose her face than just being captured; a scene 
removed before shooting had the faceless Rose 
wandering around the London streets at night. 


devotee of the 1950s Ouatermass 
serials, Gatiss used various 
references to these. As the 

fe Doctor and Tommy headed for 
Alexandra Palace, the Doctor said he 
knew the way because he had watched 
Quatermass go out live; The Quatermass 
Experiment was broadcast live from 
Alexandra Palace in July and August 
1953. The only Quatermass reference 
in the finished programme was the 
clenching hands of the faceless 

people, mirroring the possessed 
Carroon in The OQuatermass 
Experiment. In earlier drafts the 
Doctor arrived at the studio as 

stage hands struggled with a 
photographic blow-up of 

Westminster Abbey, echoing the 
climax of Nigel Kneale’s serial. 





The material about the difference between the 
Union Jack and the Union Flag was in fact an 
urban myth, which was exposed on Radio 4’s 
Today programme a fortnight before broadcast 
of The Idiot's Lantern; the original 1902 naval 
ordnance was quoted stating that the flag could 
be referred to as either on land. Originally, 
Magpie was a richer and more powerful villain, 
but Davies saw him more as seedy but proud, a 
little like Alec Gilroy in Coronation Street. The 
pleading faces trapped on the TV screens came 
to Davies over a dinner with Gatiss, as he 
envisaged a bank of televisions like in the ITV 
quiz show The Pyramid Game which ran 
sporadically between 1978 and 1990. 

Originally, the Doctor enthused about this 
“golden age” of television while watching 
Animal Vegetable Mineral?, an intellectual panel 
game which began on BBC TV in October 1952 
and ran to 1959. When Rose said it seemed 
slow compared to the shows she was used to, 
the Doctor initially objected, but then — as he 


LANTERN 


“Now, are you sitting comfortably 
then we'll begin. ° BBC rapio’s LisTEN WITH MOTHER 


immediately guessed all the objects presented to 
the panel — conceded that maybe the programme 
needed to be viewed from a different 
perspective. 

For the defeat of the Wire, Gatiss spoke to a 
physicist to see if it was possible to turn a 
transmitter into a receiver, and originally 
showed the Wire trapped, screaming, on the 
videotape while the Doctor recorded over it with 
Coronation Street. Referring to the 1981 story 
Logopolis, the writer had included the Doctor 
saying that he felt nervous about transmitters 
ever since he fell off one; this survived to quite a 
late draft. Gatiss liked the notion of the Doctor 
staying on after the conclusion of the adventure. 
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Originally, the street party was to be set at 
night with a firework display, but this was felt 
to be too similar to the end of Fear Her, so 
the celebration was shifted to the afternoon, 
In reality, it rained on the Coronation Day. 
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RADIO TIMES 

Sat 27 May 06 The /diot’s Lantern: 1953: as people gather 
to watch the Coronation on their prized new television 
sets, there are rumours of monsters on the streets. 
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The untitled episode was scheduled as 
Episode 7 in July, but by the end of July Gatiss 
was appearing in the BBC sitcom Nighty Night 
and further development was deferred; at this 
point it was planned that the episode would be 
one of the final ones in production in spring 
2006. As a title for the story, Gatiss considered 
The One-Eyed Monster an episode he recalled 
from the ATV children’s sitcom The Kids from 
47A in which the characters became obsessed by 
television; the episode was broadcast on 20 June 
1973. However, he was concerned that this 
sounded vaguely phallic and instead adopted 
The Idiot’s Lantern, a term suggested by writer 
Gareth Roberts, who recalled that his father had 
used it to refer to television. 

The original plan was tor Episode 7 — referred 
to as 1950's — to enter pre-production in late 
January for recording on its own as Block Five 
from Monday 6 to Friday 17 March. However, 
rewrites on Episodes 8 and 9, the episodes 
initially planned for Block Four, meant that 
Episodes 7 and 11 were pulled forward to form 
a new Block Four for director Euros Lyn, who 
had been appointed to a second set of episodes 
after Block Two in September. Having spent a 
lot of time on the story’s structure, there were 
few changes after the third draft script. During 
the autumn, Gatiss was engaged on a lengthy 
tour with The League of Gentlemen, but on 


“They pull 
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Tuesday 29 November took a rare day off to 


thrash out the episode’s final details with Davies. 


Pre-production began at the start of 
December with Jason Arnopp of Doctor Who 
Magazine attending the Tone Meeting on 
Tuesday 6 December. Lyn wanted to avoid 
depicting a grim England, favouring a more 
colourful and optimistic look to take the 
gruesome edge off the more horrific elements. 
The Doctor’s suit looked perfect for the 1950s, 
but Louise Page asked to have the coat added 


for the climax so that it could flap around as the 


Doctor climbed the mast. Magpie’s name also 
suggested that she should dress him in black and 
white. Although safety precautions did not insist 
on the Doctor and Rose wearing safety helmets 
in this period piece, Davies felt that they would 
look fun, and set a good example. It was 
debated whether the faceless people should have 
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mouths, but this would have made the 
prosthetics too complex. 

The shooting script of Episode 7, The Idiot's 
Lantern, was prepared on Friday 13 January 
and opened in the Connolly home after a 
caption reading “London, 1953”. Tommy 
Connolly was “16, nerdy but handsome” and 
reading Short Wave Craft (The Radio Enthusiast 
in the finished programme) while Rita was 
“striking, late 40s” and Eddie had a “military- 
air, slightly going to seed.” Mr Magpie was 
described as “fifties, unshaven.” The lady 
announcer referred to What’s My Line?, a 
popular BBC-TV panel game which began in 


July 1951 and originally ran to 1962. Her 


phrase “Now, are you sitting comfortably? 
Good. Then we'll begin...” was taken from BBC 
radio’s Listen with Mother which started in 


January 1950 and ran until 1982. 


frer the opening titles, the script 
suggested another caption: “Six 
months later.” Gatiss gave the 
Connolly’s street the name Florizel 
Street because Florizel Street was the working 
title of the soap opera Coronation Street back in 
1960. The Doctor had hoped to see Elvis Presley 
performing Hound Dog on The Ed Sullivan 
Show and commented on the complaints made 
about it. Elvis performed the song on his three 





appearances on the 
CBS show on 9 
September 1956, 28 
October 1956 and 6 
January 1957; this last 
broadcast showed the 
performer only from the waist up after an 
outcry about the corrupting effect of his earlier 
pelvic thrusts! When Rose asked if they were in 
New York, “They pull up sharp at a red post 
box. Next to it, a big advert for ‘Quaker Oats’ 
(or whatever we can clear).” Discussing 1953, 
the Doctor referred to Technicolor (a colour 
cinematic film process developed in 1917 and 
discontinued after 1954), the climbing of Everest 
(by Sir Edmund Hilary on 29 May 1953) and 
the end of post-war rationing (for sweets in 
February 1953, for sugar in September; all food 
rationing ended July 1954). 

The thugs who worked for Bishop “should 
look like classic Men in Black. Stoney-faced and 
scary”; ‘Men in Black’ was a 1950s phrase 
describing anonymous government agents 
involved in UFO cover-ups which also formed 
the title of a 1997 sci-fi comedy film. Bishop 
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was described as “sleep-deprived, raincoat & 


and his cover-up operation for his HQ 
was “Operation Standard” rather than 
“Operation Market Stall.” In this, a grille came 
across the alley entrance to the base and “In a 
flash, a newspaper vendor zooms into position 
in front of it and a bowler-hatted man walks 
right to left, gives the man a coin for an Evening 
Standard.” It was when the Doctor sees the 
same two men repeatedly doing this later on 
that he smelt a rat. This operation went through 
several versions, with the two men as mechanics 
at one point. A reference to the mysterious 
Torchwood Institute was inserted with Bishop 
asking “Anything from Torchwood?” 

The Doctor commented that they were in the 
England of Prime Minister Winston Churchill 
(whose third term ran from October 1951 to 
April 1955) as opposed to Russia under Premier 
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Joseph Stalin who ruled from 1924 until his 


death in March 1953. The Wire’s remark 
“Cometh the hour, cometh the man” had been 
popularised following cricketer Cliff Gladwin’s 
comment in December 1948. Magpie also 
commented on Britain losing its Empire; 
increasing independence was given to former 
British colonies such as India (1947), Burma 
(1948) and Ceylon (1948). 

The Wire’s “Good night children. 
Everywhere” was a phrase used by Derek 


up sharp at a red post box. Next to it 
i a big ‘advert for ‘Quaker Oats’. snootne script 


McCulloch — known to 
young listeners as ‘Uncle 
Mac’ — to close BBC radio’s 
Children’s Hour towards the 
end of the war, taken from a 
1939 song recorded by Vera 
Lynn. Originally, the thugs 
broke the front door lock on 
the Connolly house, and 
Eddie was later shown 
repairing this as Rita 
prepared the sandwiches the 
next day. Uncle John was 
“elderly” while Aunty Betty 
was “large, elderly, in a fur.” 
Bishop was amazed by the notion of colour 
television; this had first been demonstrated in 
1928, but while the first experimental 
broadcasts from Alexandra Palace would be in 
1954, a colour service was only introduced on 
BBC2 in July 1967. When the Doctor was 
attacked by the Wire, the stage directions 
indicated that “his face begins to melt like 
Munch’s ‘Scream’”, a reference to the 1893 
expressionist painting by Edvard Munch. As 
Magpie drove off, the script noted the Wire 
“whistles the theme to Housewives Choice,” a 
series which ran on the BBC Light Programme 
from March 1950 to 1968. In a similar scene 
later on, the Wire was to sing the nursery rhyme 
Here We Go Gathering Nuts in May. 

The seript specified that the mysterious box 
containing the Wire should be made from 
Bakelite, the brand name for a resin developed 
at the start of the twentieth century and in 
common use in the 1950s. The Doctor 
attributed his comment “It’s never too late!” to 
Australian pop singer Kylie Minogue (from her 
November 1989 hit Never Too Late); the 
Doctor also referred to the Gelth from Gatiss’ 


The Unquiet Dead. When the Doctor said that 
there was Closedown and no Epilogue, he was 
referring to the short programme which ended 





from a member of the clergy. The Wire was 
trapped on a Betamax videotape, a home 
recording format developed by Sony in 1975 
which lost out to the growing VHS market in 
the late 1980s. Gatiss had suggested that the 
tape was marked with 1980s TV shows 
Dynasty, The A Team and Triangle — all crossed 
out — in the Doctor’s handwriting, but in the 
event the label was marked with scribbled- 
through Gallifreyan symbols. Gatiss wrote new 
narration for the BBC’s Coronation coverage, 
referring to the use of Zadok the Priest, 
Handel’s coronation anthem composed for the 
crowning of George II in 1727, 

When the Wire was trapped, it was planned 
that on the TVs in Magpie’s shop, the faces on 
the sets would be smiling. Then the sets 
exploded, with the window of the shop being 
blown out, and Bishop emerging from the 
wreckage, smiling. This was dropped during the 
second tone meeting because Davies felt that the 
action really concluded with the Wire’s defeat. 
The pre-credit sequence took place on Night 11 
(“a foul January night”), the TARDIS arrived 
months later on Day 12 and events ran into 
Night 12, climaxing on Day 13: June 2, 1953. 

Of the cast, Ron Cook, who had appeared 
with Tennant in Davies’ Casanova, was booked 
as Magpie, while Jamie Foreman, as Mr 
Connolly, had worked on Family Business with 
Davies. Playing the grandmother was Margaret 


BBC-TV broadcasts on a Sunday with a thought 


John who had featured in the 1968 Doctor Who 


adventure Fury from the Deep as Megan Jones. 
For the role of the Wire, Davies suggested 
acclaimed actress Maureen Lipman with whom 
he had always wanted to work. Lipman was 
intrigued by the role, but was tied up appearing 
on the West End stage in the comedy Glorious! 
However, she would be available to record all 
her material on a single day in London without 
needing to travel to Cardiff. 

A read-through was held at the Holland 
House Hotel at 7pm on Wednesday 18 January, 
with David Tennant and Billie Piper having 
spent the day working on Block Three. Pink 
revisions were made on Thursday 19 January, 
covering the opening sequence, the addition of 
Tommy outside his gran’s room, the arrival of 
Doctor and Rose at the Connollys’ and their 
conversation with Tommy, Crabtree arriving to 
collect the grandmother, Tommy confronting his 
father, the attack on the Doctor’s party at the 
shop, the Doctor following Magpie up the mast, 
and the Wire’s defeat. There was then a single 
day’s rehearsal on Friday 20 January, the same 
day that a schedule for Episodes 7 and 11 was 
drawn up covering Monday 23 January to 
Thursday 23 February. 


ecause of Lipman’s availability, the first 
day of Block Four - Monday 23 
January — was devoted to her scenes, 
recorded, appropriately enough, at 
Alexandra Palace itself, which had become a 
museum following a fire in 1980. Lipman lived 
nearby in Muswell Hill and taped her material 





in the morning; she wore special period 
television make-up and a full evening gown 
from one of her previous shows. Whereas his 
filming on the movie The League of Gentlemen's 
Apocalypse in autumn 2004 had prevented 
Gatiss from seeing much of The Unquiet Dead 
in production, this time he attended several days 
of The Idiot's Lantern and he and Lipman were 
interviewed by Doctor Who Confidential. The 
crew also recorded exterior shots of the 
building, and tested the effect of the faces on the 
television set with assistant director Lynsey Muir 
and runner Tim Hodges wearing balaclavas. 
Philip Wright read in additional dialogue for 
various sequences. In The Guardian on Friday 
27 January, Lipman wrote about the Monday 
recording in the freezing cold of Ally Pally and 
commented on the “street cred” that being a 
Doctor Who villain had earned her. 

The first couple of weeks on Block Four were 
devoted to Fear Her, although on Friday 27 
January when Tennant was not required for 
most of the day, the actor had lessons in how to 
ride a Vespa scooter — pictures of which found 
their way into tabloids like the Daily Star on 
Sunday 5 February. Make-up and prosthetics 
tests for the faceless people were held at Unit Q2 
on Friday 3 February, with a second unit test for 
the faces on the TV screens. On Monday 6, 
Doctor Who Confidential followed the design 
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team preparing the well-preserved terraced area 
of Florentia Street in Cathays for its appearance 
as Florizel Street in Muswell Hill. HP Sauce 
adverts taken from the Advertising Archive were 
erected, George VI post boxes put in place, 
street lamps disguised, period doors and 
windows placed over modern ones, and gravel 
covered up the road markings. Recording started 
on Tuesday 7 with the crew based at Madina 
Mosque on Woodville Road. Tennant had his 
hair gelled 1950s style, which meant it had to be 
re-set every time he put his helmet on. Piper’s 
helmet was sprayed pink to match her dress, and 
the actress suggested that she could also wear 
pink heart-shaped shades in addition to some 
patent shoes acquired in London. Vehicles in 
Vision provided Bishop’s Wolsey, Magpie’s van, 
the London bus and the Doctor’s Vespa, as well 
as offering drivers for other period vehicles; 
meanwhile traffic wardens closed off the street. 
In the Vespa sequences, all the long shots saw 
Ray De-Haan and Sarah Franz! doubling for 
Tennant and Piper; Franzl had previously 
appeared in The End of the World and Boom 
Town. The 1956 Vespa was tricky to drive, even 
for De-Haan who had problems with it stalling, 
and Tennant and Piper only performed one 
dialogue sequence while riding on the vehicle, 
mounted on a stabilising trailer. For the Vespa 


THE DOCTOR WHO COMPANION 


J 
n «. 


coming out of the TARDIS, three elements were 
recorded; the TARDIS prop, the Vespa being 
driven off a small ramp, and the TARDIS 
interior; these would be combined in post- 
production. Jamie Foreman, who loved the 
1950s style, specially grew a moustache for the 
part of Connolly. After the wrap, Piper went to 
a dubbing session at Broadcasting House. 





ednesday 8 February continued 

work with the set-up of the street 

party and tests on the Bakelite box 

Ss prop, with Pat Deacy, the art 

department driver, doubling Tennant on the 
scooter. Blue script revisions were made covering 
the Doctor and Rose arriving at Florizel Street 
and talking to Rita in the living room. The crew 
remained at Florentia Street on Thursday 9 with 
Martyn Darby and Toni Rice doubling in the 
scooter shots, and for the street party scenes the 
music played in was Lonnie Donegan’s 1955 hit 
Rock Island Line (although this was removed in 
post-production). A small number of party-goers 
were hired, with post-production placing them 
in shot three times each. At the end of the night, 
the artificial downpour was recorded for the 
pre-credits, with the water sprayed from a 
bowser and converted fire truck furnished by 
Bill and Two Tones. Three cameras were used 
tor these sequences, and during the meal break a 
practical test was performed with a recreated 
1950s TV set in the mosque. New casings had 
been made based on a few designs rescued from 
a skip; inside were modern portable televisions 
ted directly from DVD players. Doctor Who 


Confidential was present to record interviews 
with Tennant, Foreman, Page, Phil Collinson 
and location manager Gareth Lloyd, and to 
cover a Radio Times cover shoot with Tennant, 
Piper, Elisabeth Sladen and numerous monsters 
at HTV studios. The South Wales Echo covered 
location work, as did the Western Mail with 
Paul Rowland’s Cardiff street is latest home for 
Dr Who, while the paparazzi snapped images of 
Tennant and Piper in costume for the tabloids to 
run stories such as Rock A Billie’s Rolling (Daily 
Star) and Who Suede Shoes (The Sun). 

An empty shop on the corner of Kimberley 
Road and Blenheim Road (renamed Mafeking 
Terrace and Ladysmith Road) in the Pen-y-Lan 
area of Cardiff was dressed as Magpie 
Electricals for work on Friday 10 February, with 
Piper not required and Cook being trained to 
drive Magpie’s van. The crew was visited by 
pupils from the nearby Marlborough Junior 
School with Tennant posing for photographs, 
signing autographs and chatting with the 
children. High Definition cameras were tested 
alongside the main unit during the day, with the 
team being visited by production executive Julie 
Scott. An insert for Fear Her was also recorded. 
The Western Mail published a piece on the 
location work on Saturday 11 February while 
the Daily Star ran It’s Rock Around the Docl, 
and on Sunday 12 the South Wales Echo 
covered the Friday recording. 

Starting on Monday 13 February, scenes 
inside the Connolly house were recorded at Unit 
Q2; these painstakingly decorated and 
oppressive sets used real period elements 
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including 1950s wallpaper. Playback to a period 
television was performed with an edition of 
Animal, Vegetable, Mineral? originally broadcast 
on 27 October 1954. The costume department 
paid special attention to the medals worn by 
Connolly; he had served in Burma but had not 
been decorated for heroism or gallantry. Ten 
artistes were seen for prosthetics fittings as 
faceless people, of which only five would 
ultimately be needed. Yellow script revisions 
were issued covering the opening scene, Magpie 
talking to the Wire in his shop, Rose visiting 
Magpie’s store, and the Doctor breaking into the 
shop. These changes were mainly because the 
design team had abandoned the plan of Magpie 
having a back room containing the set with the 
Wire, divided by a curtain from the shop. 
Doctor Who Confidential covered work on 
Tuesday 14 February, interviewing Tennant and 
Gatiss. When the Doctor looked at Grandma, a 
CGI effect was to be added later which required 
reference crosses to be drawn on John’s face, 
while stunt co-ordinator Dave Forman doubled 
for her as she was bundled under the blanket. 
Visitors on the set included guests of the cast 
and crew, and Menna Richards, the Head of 
BBC Wales. The strict precautions about access 
to the sets had generally proved effective so far, 
but the repercussions of the day would result in 
these being tightened further. On UKTV Gold 







later that day, Lipman discussed her appearance 


as an alien on chat show Wogan: Then and Now. 


Tennant and Piper were needed on a read- 
through for Block Five on Wednesday 15 
February and thus unavailable. Work continued 
in the Connolly house at Unit Q2 with a second 
unit performing pick-ups for Fear Her and then 
recording insert shots of the living room 
television. Although the BBC had provided a 
copy of its own Coronation coverage, the team 
was forbidden from using the moment when 
Queen Elizabeth was actually crowned. An 
edition of Muffin the Mule was also used from a 
commercial DVD issued by Maverick of the 
television films made from 1952; Muffin was a 
string puppet who regularly appeared with 
Annette Mills on BBC programmes such as For 
the Children and Children’s Newsreel trom 
August 1946 to Mills’ death in 1955. Also used 
was a BBC Television ident designed by Abram 
Graves which had débuted in early December 
1953. With the main unit, Martin Rockwood 
provided Aunt Betty’s dog; the first choice was 
too similar to the coat worn by the character so 
the second choice, a Jack Russell, was used 
instead. Thursday 16 saw the team on location 
again with Steve Griffin doubling for Tennant in 
some scooter long shots, while John Jenner who 
played Mr Gallagher doubled for Grandma 
under the blanket in Bishop’s car. A period 
removal van had to be parked across one of the 
junctions on Florentia Street to obscure some of 
the newer cars parked in the area. There were 
green revisions to the script for the scene where 
the Doctor saw the faceless Rose. At the same 
time, back to Unit Q2 more tests with the High 
Definition equipment were conducted, covering 
some scenes with the Connolly family on the 
living room set, shots of the Face of Boe, the 
TARDIS control room in operation and a Dalek 
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operated by Nick Pegg and voiced by Nick 
Briggs in front of a green screen. 

Thursday 16 also saw New! Magazine 
running a piece on the episode with spoilers, and 
the Daily Star reported that a copy of the script 
for The Idiot’s Lantern had been found on a 
London park bench on Saturday 7 January -— 
an incident Davies had previously noted in his 
Production Notes column in DWM 366. On 
Friday 17 the crew returned to Cardiff Royal 
Infirmary — previously seen in Rose and Aliens 
of London = for the scenes at Alexandra Palace 
which did not require Piper. 


ecording on Saturday 18 February was 
performed at Veritair which had been 
used in Block Three, and ran 
concurrent with second unit work for 
Block Three with the other crew then joining the 
main camera team. Originally the plan had been 
to record in the heliport, but a police helicopter 
was being serviced in the hangar so the team 
worked outside. Doctor Who Confidential 
interviewed Tennant and Cook — the only actors 
needed that day — along with Dave Houghton 
and the Any FX erew. Set visits had now been 
reconsidered, but every visitor was now required 
to sign a legally binding confidentiality form 
before being allowed to view production. 
Erected on the airstrip was a small section of the 





“They should look like classic Men in Black. 
Stoney-faced and SCaTry. ” SHOOTING ScrIPT, ON BISHOP’S THUGS 


Ally Pally transmitter, standing on a section of 
green screen to allow a CGI background to be 
added. Gordon Seed doubled Tennant in some 
shots, with the action changed on the day, 
omitting Magpie’s kick at the Doctor and 
substituting a burst of energy from the Wire. 
Piper rejoined the crew on Monday 20 
February when work began on the South Dock 
in Newport, with the crew warned that there 
was a lot of coal dust around from a nearby 
depot. On Tuesday 21, Millennium provided 
blank prosthetic faces for the caged extras; these 
masks had tiny pin-holes for eyes and a small 
breathing gap under the chin meaning that the 
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artistes wearing them had to be led around. Toni 
Ross doubled for Rose under the blanket, and 
both the removal of the blanket and the crosses 
painted on Piper’s face caused her and Tennant 
to break into giggles during recording. Some of 
the crew were absent on a recce for Block Five, 
while the team was also visited by Richard 
Stokes, the producer of Torchwood. There were 
also goldenrod revisions to the script covering 
the Doctor confronting Magpie in his shop. 
Tennant and Piper were required in read- 
throughs for Block Five until lunchtime on 
Wednesday 22 February, while work continued 
at Unit Q2 for scenes at Magpie’s shop and the 
second unit covered more TV insert shots and 
those for the Bakelite box, as well as for Rise of 
the Cybermen and Fear Her. Each of the 
televisions in the shop was fed by a separate 
looped image of a face from a DVD. On set that 
day were Gareth Powell, the Head of Finance at 
BBC Wales, and also a number of overseas 
visitors. Recording concluded at Unit Q2 on 
Thursday 23 with visits from BBC Director 
General Mark Thompson, BBC Wales 
Controller Menna Richards, and Head of CBBC 
Drama Jon East; Thompson commented that 
Doctor Who was one of the BBC’s most 
important programmes. Piper was not required 
for this final day, and a wrap party was held at 
Tiger Tiger on Greyfriars Road that evening. 





Tennant travelled back up to Scotland to take 
part in Home Edinburgh, the launch of the 
National Theatre of Scotland at the Queen’s 
Hall in Edinburgh, on Saturday 25 February. TV 
Ouick had coverage of the location shoot, and 
more images appeared in the Sunday Mirror 
Magazine on Sunday 26. Wild tracks of a 
moped engine were recorded by the Block Five 
crew at HTV Studios on Friday 3 March. The 
radio comedy programme heard in the pre- 
credits was an edition of Take It From Here 
originally broadcast on 15 June 1953. CGI work 
on the episode included the shots of the 
transmitter, the extension of Florizel Street for 
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the street party, and also the blank faces of Rose 
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and Grandma, with Chris Petts creating and 
texturing 3D model of the actors faces. 

The pre-credit sequence was altered so that 
the story no longer began at the Connolly house. 
This scene had a small cut, when Gran said, 
“They’re dangerous, televisions. Woman down 
the market, it turned her blue. Head to foot, 
blue!” “Now don’t talk daft, mum,” said Rita, 
with Eddie saying, “You lot. I despair! You 
know where I got these, don’t you?” as he 
tapped the metals on his blazer. “Burma,” said 
Tommy quietly. “Burma!” exclaimed Eddie, 
“Fought a war for the likes of you, you know! 
So’s you could have opportunities I never even 
dreamt of. And all you want is a television set. 
Dear, oh dear.” 


hen the tamily was watching 
Muffin the Mule, Eddie 
commented to Tommy, “Brand 
new television, your Uncle is 
seething with envy!” As Rita protested about the 
state of her mother, he decreed, “To all intents 
and purposes, this is a normal house. Better than 
normal! We’ve got a television, we’ve got 
heating, we've got food in the fridge, we’re the 
age of prosperity, that’s what we are.” When the 
Doctor asked Magpie which Coronation was 
about to take place, he then said, “The 









“L 


. t 


Coronation! Universe this size? Get some 


Napoleon’s? William the Silent’s? 
The Fragrant Arrows of the Half-light — 
numbers eight through fifteen?” “Now don’t be 
daft,” said Rose, “it’s obvious isn’t it? All the 
flags and stuff.” William the Silent was the 
sixteenth-century ruler King William I of 
Orange-Nassau, while the Fragrant Arrows of 
the Half-light were inspired by lines from WB 
Yeats’ 1889 poem Anashuya and Vijaya. 

A short scene of Bishop on the car telephone 
as he arrived back at his HQ was cut. 
“Anything from Torchwood, what are they 
saying?” he asked, adding, “I know their first 
priority is to protect the Royal Family, but how 
does that help me?” He slammed the phone 
down and looked at the blanketed figure of Ted 
Gallagher in the back seat, unnerved as Ted’s 
hands continually clenched and unclenched. 


perspective! | 
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The scene at the Connolly’s just before the 
Doctor and Rose arrived was trimmed in a 
couple of places, When Eddie told Tommy to be 
quiet, the boy apologised and his father 
continued, “That’s more like it. Getting very full 
of yourself these days. | know what'll sort you 
out. A good proper job, down at the yard. It’s 
about time you brought in an honest wage.” 
“But I’ve told you, I want to go to university...” 
began Tommy. “You can forget it!” retorted his 
father, “Sponging off the State and consorting 
with communists! I’m not having it...” “I can do 
what | want,” 
retorted, “No you can’t, Tommy my lad. That’s 
the point. What I say, goes.” After asking Rita 
to put up the flags, Eddie continued, “We've got 
the family coming round to see that television, 
and I want this place shining.” “We can’t have 
guests,” said Rita, “they’re gonna hear it, 
upstairs...” “By the time they arrive, the 
situation will be resolved, my love, now I want 
this house looking spick and span.” When the 
Doctor and Rose appeared on the doorstep, 
Eddie said, “But... hold on, you're not the 
police, | saw that copper push you out of the 
way.” When Eddie protested at putting up the 
flags, Tommy originally said, “You're doing the 
housework, Dad!” “And that’s enough out of 
you!” stormed Eddie. When Tommy talked 


about people vanishing, he said, “They get taken 


away. And never seen again.” As 
the Doctor, Rose and the family 
went upstairs, Rita said of her 
mother, “It’s not her fault. She’s 
just an old woman, Don’t hurt her.” “All right 
then, Doctor. You with your smart mouth. Let’s 
see if you can find the words for this,” sneered 
Eddie. On seeing Grandma, Rose asked “When 
did this happen?” and Tommy replied, “bout a 
month ago.” 

After Bishop admitted to the Doctor that he 
could not deal with the situation any more, he 
tried to wrap his hand around his elbow and 
said, “You're right. You can’t.” “Told you,” said 
the Doctor. The bulk of Bishop’s speech as the 
Doctor looked at the faceless Rose was omitted: 
“Most of them |the faceless people] are hidden 
away by the families, husbands or wives, that 
sort of thing. This one caused a right old panic, 
three men found her, just standing there, God 
knows, we'll have trouble keeping that quiet. 
That’s more work for me. Seems to be more and 
more, like the rate of this is increasing.” 





interrupted Tommy, but his father 
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riginally to feature 
the Wire zipping 
about through TV 
sets in different 
_ empty living rooms, searching 
for people, the shooting script 
for “Mobisode For Dr Who |! Ep 
7 — The Idiot's Lanter" was 
slightly longer than the finished 
version, suggesting the music of Housewives Choice 
_ being played as the television was unpacked, a caption 
“One Month Later" appearing before the scene with the 
grandmother, and material of the old lady going out to 
the kitchen to get a cup of tea. 

The 55-second item showed the new television being 
delivered to the Connollys and apparently breaking 
down. When Grandma goes to hit it and try to get it 

working, a strange light streaks from it and she backs 
away in terror. An announcer’s voice invites everyone to 
watch the Coronation the next day, The sequence was 
recorded on the Connollys' house set at Unit Q2 on 

» Thursday 16 February. 


CAST: Margaret John Grandma, Connolly with Kevin 
Hudson Delivery Man, Robert Booth Voice 


When Tommy confronted his father over 
informing on his grandmother, he said, “When 
the Doctor first came to the house, you were 
expecting the police. You said so, Why was 


I! life is prey for me! Gorge’ Glut! Satiate me! 
Hi | will become manifest.” 


THE WIRE , CUT DIALOGUE 


that?” “I dunno,” said 

a flustered Eddie, “I was 
just saying...” Before 

the Doctor broke into 
the shop, Bishop’s voice 
could originally be heard 
saying “Trouble is, a 
warrant'll take an age 
and this being 
Coronation Day...” 
When examining the 
Bakelite box, the Doctor 
commented that it 
“Changes any transmitter 
into a receiver.” As they 
looked at the faces on the 
screens, the Doctor said, 
“All still here! Their faces. Personalities. Like 
waste.” “Still alive?” asked an appalled Bishop. 
When the Wire spoke of its plan, it originally 
claimed, “All life is prey for me! Shining 
electrical life, pounding through your little 
brains. Coursing through every synapse, every 
neural causeway!” When Tommy pointed out 
in the shop, “But Gran never came here,” the 
Doctor replied, “Doesn’t matter. Wherever 
there’s a telly, it can feed.” When Bishop 
pointed out that the Wire was speaking of the 
Coronation, the Doctor rattily retorted, “Well, 
obviously the Coronation!” As the Wire told the 
Doctor to enjoy the televised coverage, he 
commented, “Nah. I Sky Plussed it donkey’s 
years back.” During the Wire’s attack on the 
Doctor, it commented “His mind is ablaze!” 

A brief scene of children playing on Florizel 
Street being called in to watch the Coronation 
by their mothers, leaving only Eddie sitting 
alone was dropped. When the Doctor realised 
that Magpie was making for Alexandra 
Palace he said, “I deserve to be killed and.. 


re-animated by the Gelth!” When the Wire 
started to feed, it screeched “Gorge! Glut! 
Satiate me! And I| will become manifest.” As the 
Doctor condemned the Wire, he raged that it 
was “Fat on the energy of twenty million souls.” 
The BBC caption was shown over the opening 
establishing shot of Magpie’s store, while the 
producer and director captions appeared over of 
the Doctor and Rose on the Vespa. 

In the Radio Times, the episode was 
promoted by a two-page interview with Mark 
Gatiss conducted by Nick Griffiths under the 


title Do Not Adjust... Alison Graham again 
selected it as one of Today’s Choices; this was 
illustrated by a shot of Rose looking out from 





the television screen at the Doctor. The 


programme listing itself had a shot of the 
Doctor confronting Magpie. In the lead-up to 
£ EI 


transmission, an item on Blue Peter on Tuesday 


23 May covered Doctor Who with reference to 
The Girl in the Fireplace, and a clip was shown 
on Channel 4’s The New Paul O’Grady Show 
when Foreman appeared as a guest on Friday 
26 May. A commentary for the website and the 








BBC Three repeat was recorded in London 

on Thursday 18 May with Cook, Page and 
Sheelagh Wells, while Lipman commented on 
the programme when appearing on BBC One 
on Sunday 28 May. The episode outperformed 
the charity football match Soccer Aid 
broadcast on ITV1 and was the top-rated 
show of the day. @@ 
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In the Command Centre, the Doctor calculates the power required 
to sustain the strange world’s gravity funnel. 


THE DOCTOR: There we go! D'you see? To generate that gravity field, 
and the funnel, you need a power source with an inverted self-extrapolating 
reflex of six to the power of six every six seconds. 

That's all the sixes. 
THE DOCTOR: And, it’s impossible. 
It took us two years to work that out. 
I'm very good. 


t by Matt Jones 


IMPOSS 
SATAN 


or the second two-part story ofthe Angeles church contains the essence of evil - 

series — The Satan Pit, which wa: Satan himself — which then possesses the 

originally planned to span the teeatudents working there. The adventure would be 
seventh and eighth episodes — Rusself shin a remote, claustrophobic survival base, 

T Davies wanted to pitch the Doctor wit oc. of atmospheric running through dark 
and Rose into a demanding story of human metabeorridors akin to the 1986 science-fiction 
space pioneers heading out into the hostile thrill@r A 
unknown, akin to a tale of the Wild West was envisage 
frontier. This would place the TARDIS duo in approximating the cramped conditions of the 
more physical danger than ever before. Howéver, Soviet orbital # Station Mir which was assembled 
while this would be the biggest science-fiction from 1986 
story undertaken by BBC Wales’ revival of Davies Was also Seen that this was a narrative 
Doctor Whoto date, Davies didn’t want to Zo that shdulc challenge the Doctor’s scientific 
down the route of pure science and also decided beliefs, Dus Shing the character to his limits; 
to draw heavily on mythology. Thus on a remote Davies ft elt It thar the Doctor always worked best 
planet called Hell, the humans would find Extreme pressure. F undament: ally, the 
something dark and terrifying, and for this or | 
Davies to his i inspiration from the 1987 John | 
Carpenter mfilm Prince of Darkness in et the viewers’ imaginations. Davies 
which a cylind@r fotnd in the basement of a Los t the script would have to be carefully 


SS - 
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Ority abused by him explaining the threat 
away as either definitely supernatural or 
definitely not. Also, it would be a story where 
the Doctor’s relationship with Rose would 
résolve the situation, and not his special 
knowledge or powers. The climax would see 
the pair separated, with the Doctor declaring 
that he would find his friend, akin to the 
sequence of Hawkeye telling Cora “I will find 
you. No matter how long it takes, no matter 
how far, | will find you” in the 1992 film The 
Last of the Mobicans, based on the novel by 
James Fennimore Cooper. This vast separation 
for the Doctor and Rose — apart from 
intermittent radio contact — appealed to Julie 
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Gardner as being reminiscent of the descent 
scenes from the 1989 underwater science-fiction 
film The Abyss. 

In February 2005, the story was allocated to 
Matthew Jones who had written Bad Therapy, 
one of the Doctor Who: The New Adventures 
range, published in December 1996, and also 
contributed the column Fluid Links to Doctor 
Who Magazine between 1995 and 1998. Jones 
also had a solid television career, having written 
for Coronation Street, script edited Russell T 
Davies’ groundbreaking Oueer as Folk, and 
created Now You See Her and POW, as well as 
being the executive producer on the acclaimed 
Shameless. Davies had known Jones since the 
latter had arrived as a trainee storyliner at 
Granada. 

After writing his first draft Jones felt that the 
story lacked a specific element — the team soon 
realised that it needed monsters. Jones who 
asked if he could incorporate into the story the 
Slitheen family from Raxacoricofallapatorius; 
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PIT 


Davies, who had created the creatures for the 
previous year’s Aliens of London/World War 
Three adventure, was happy for Jones to use 
them, plus the costumes were still available, and 
the Mill had CGI versions of the creatures ready 
for use. As such, the aliens included a number of 
Slitheen (one of whom was called Jeannine) but 
in a very dark story. In the forty-third century, 
the Slitheen had become a slave race to the 
humans. As the crew burrowed to find out what 
was inside the planet, the Slitheen believed it 
was their God who would release them from 
slavery and they became possessed by it. 

The story went through many 
drafts over several months, with 
one concern being what the Doctor 
should find at the bottom of the 
pit because — at the end of the 
series — there was little budget left 
for major CGI work or 
prosthetics. Over a restaurant 
meal with Jones, Davies suggested 
cost-effective ideas like a sinister 
little girl, an old man in a chair, 
or just a giant eye. Davies then 
considered using an idea that he 
had lined up for the end of the 
following series, but then heard 
from Will Cohen at The Mill that 
if the rocket shots were trimmed 
back, then the 3D animators 
could devise a suitable monster. 

During the production of the 
2005 episodes, Phil Collinson 
had commented to Davies that 


during the first batch of adventures, the Doctor 
had not faced any god-like enemies, as seen in 
some stories from the programme’s past, such as 
Sutekh in Pyramids of Mars. Davies recalled the 
1971 serial The Demons having an impact on 
him in his childhood and wanted the Doctor to 
face a similar menace to the powerful, demonic 
image of Azal the Demon. To guide The Mill in 
its design for the Beast, Davies recommended 
they look at the muscular barbarian hero Slaine 
as drawn by Simon Bisley in 2000AD trom 
1989 to 1990. 

Various other script changes were made. 
Originally, Toby was not revealed as still being 
possessed until the scenes on board the shuttle, 
but Davies felt this came too much out of the 
blue. The issue of how Rose dealt with Toby 
required careful consideration; as a hero, she 
could not simply kill him by shooting him, but 
she could cause him to be killed by being sucked 
out of the spaceship. To lead to this conclusion, 
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RADIO TIMES 


Sat 3 Jun 06 The Impossible Planet: Rose and the Doctor 
get trapped on a desolate sphere orbiting a black hole, 

_ accompanied by a creature called the Ood. How will they 
face up to an ancient terror stirring beneath the surface? 

— Sat 10 Jun 06 The Satan Pit: As Rose battles the murderous 


x ABBA FMR 004, the planet threatens to fall into the black hole. Can 





the Doctor save the entire universe from the Beast? 
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mt EPISODES 8&9 


the bolt gun used by Zachary, the base 
commander, was seeded earlier on in the plot. 
These two episodes — Episodes 8 and 9 
referred to as Satan Pit — were to originally to 
form Block Four which began preparations at 
the start of December 2005, with recording 
provisionally planned for Monday 23 January to 
Friday 24 February under director Euros Lyn. 
However, there were numerous changes to the 
scripts at a late stage. Davies felt that the natives 
of Raxacoricofallapatorius were in danger of 
dominating the human pioneer plot. Contacting 
Millennium, Davies asked if, for the same cost 
as refurbishing the Slitheen costumes, Neill 
Gorton’s team could come up with ten latex 
masks for a new slave species. In total contrast 
to Raxacoricofallapatorius, Davies settled on the 
simplest name possible for the new aliens, 
christening them the Ood. Envisaging the new 
aliens, Davies had in mind the identical, grey- 
suited bald creatures from the 1964 serial The 
Sensorites, and jokingly suggested that the Ood 
probably originated from a planet near the Sense 
Sphere. The fronds and translator ball specified 
by Davies got round the problems of a 
mouthpiece prosthetic, and Gorton’s first design 
was just what Davies wanted. 
Deferred into Block Five, the two-parter was 
now to be directed by James Strong who, 
amongst his other credits, had worked on BBC 






One’s Holby City and Rocket Man, on which 
Julie Gardner had been Executive Producer. 
Strong joined the team on Sunday 15 January, 
and was inspired visually by the 1979 science- 
fiction thriller Alien and musically by Gustav 
Holst’s 1916 composition Mars, Bringer of War. 
He was aware that since this was the final 
production block there would be no leeway for 
over-runs. 

A tone meeting was held on Sunday 22 
January when Davies indicated the theme word 
for the story was “tough”; he envisaged the 
programme as looking like a more beautiful 
version of the 1981 claustrophobic U-boat series 
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Das Boot. This echoed Strong’s vision which 
was that of dirty working environment such as 
an oil-rig. For the look of the serial, Edward 


Thomas wanted everything in industrial 


bulldozer yellow, and lan Bunting’s experience in 
the field of car design proved useful in getting 
the right look. Location scouting had begun on 
Wednesday 18 January, with the team looking 
for the first quarry to be used in the new 
episodes of Doctor Who; the producers had 
initially been opposed to quarries being used to 
represent alien planets, as they had become such 
a cliché of Doctor Who in the past, but in this 
instance such a venue could offer the vistas and 
cliffs needed for this hostile world. The 
following week, the team had ruled out the 
Stella Artois brewery in Magor used in The 

Age of Steel and also a quarry at Trefill in the 
Brecon Beacons which was too far from the 
Newport base. 


Ithough as early as August 2005 the 
i Daily Star had claimed that Billie 
= We Piper's estranged husband, DJ Chris 
me Evans, might be playing the devil in 
The Satan Pit, these claims were only tabloid 
rumour; David Tennant denied this on Virgin’s 
Breakfast Show on Wednesday 12 April. Casting 
took place from late January. Danny Webb, who 
had been in Alien’ and Brookside, heard about 


the casting and asked to be considered; he 

was on the list of possibles as Jefferson. Of the 
other cast, Shaun Parkes had previously worked 
with both Davies and Tennant on Casanova in 
2004, Claire Rushbrook starred in the sitcom 
Carrie & Barry, and had featured in Linda 
Green produced by Collinson (the one episode 
of Linda Green to be written by Russell T 
Davies was based entirely around Rushbrook’s 
character, Michelle), while Will Thorp had 
featured as a regular on Casualty playing 
Woody. Ronny Jhutti had auditioned tor Doctor 
Who several times over the past year, and was 
now cast as Danny. 
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The shooting script for Episode 8, The 
Impossible Planet, was assembled by Friday 10 
February. The script vividly outlined Sanctuary 
Base 6. The storage area had “a big, heavy, 
airlock-type door. The doors hisses open — these 


are big, strong, physical doors, not easy sci-fi 
ones. With every opening and closing, a calm 
computer voice.” The Walkway was “a metal 
gantry, bit shaky, with handrails, surrounded by 
the base’s typical wall — huge, heavy sheets of 
polythene, translucent, but tough at the same 
time — all bolted and stitched together; huge 
bolts, thick rope stitches.” 

The Ood were described as “tall, bald, 
albinos, dressed in simple one-piece suit. White 
gloves. All more or less identical. Male, but 
somehow sexless. Eyes white and cloudy, like 
cataracts. No mouth; instead painfully red fleshy 
fronds hang down, like an anemone. From 
where the mouth would be, a thin white wire 
comes out, reaching to a white ball, tennis-ball 
sized, which each Ood holds out in front, like a 
weapon. The ball lights up when they talk. 
Voices unnaturally calm, polite.” 

The Command Centre was “A dark HQ-type 
room, desks around a central hub. Functional, 
prefabricated. The crew assembled. Trapped on 
this base, there’s a lack of formality, and a 
gallows humour. They wear a basic white t-shirt 
& jeans, all with chunky metal wrist-comms 
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devices; they have a utility belt around the waist 
and also strapped diagonally across the torso; in 
effect, they look like workmen.” The crew were 
“Zack, 30, tall, a natural leader; Ida, mid-30s, 
feisty; Danny, early 20s, nervous; Scooti, female, 
20, cheeky; and Toby, late 20s, glasses, a 
scientist... Jefferson is the oldest one on the crew 
and only one in a distinct uniform — Chief of 
Security.” Of all these characters, Davies became 
fond of Ida and considered bringing her back 
into the series one day. Of the base control, “all 
the desks have handrails, and there are similar 
rails around the room. Each rail has a leather 
strap & metal buckle attached — everyone else 
has already got a wrist strapped in, only the 
Captain and Danny now running to buckle up... 
The Ood by the walls have wrist straps tied to 
wall-rails.” The exterior of the base was 
described as “A number of domes and linking 
tubes/corridors, cradled in a rocky landscape. To 
one side: the rocket in which they travelled. An 
old-fashioned, tall, slim rocket, with fins, parked 


upright. It’s connected to the base by a 
tubeway.” The voice which spoke to Toby 
was described as “Soft, gentle, wise, male, a 
whisper.” 

When Rose had some fun at the expense of 





Toby, the stage directions note. “Only the 
Doctor smiles at that; no matter how dangerous, 
they still love it, these two.” Later on when the 
Doctor realised that he had trapped Rose on this 
planet, they are “Both scared, lost — they've 
never been in this situation before — they give 
each other a hug.” 

The script specified that Maurice Ravel’s 
1928 composition Bolero should be played tor 
the day to night transition. In terms of 
continuity, Rose’s phone — as adapted by the 
Doctor in The End of the World — was featured 
in the first episode, and she also mentioned to 
one of the Ood that she had once been a dinner 
lady, as seen In School Reunion. When Rose 
commented on how in films she had heard that 
Black Holes were gateways to another universe, 
she was primarily referring to the 1979 Walt 
Disney film The Black Hole. 

lefferson’s funeral lament (“For how should 
men die...”) came from Lord Thomas 
Babbington Macauley’s 1842 poem Lays of 
Ancient Rome about the heroism of the Roman 
hero Horatius Cocles. The lift was “more of a 
capsule, small, compact, big enough for two 
people. Made out of that bulldozer/fork-lift 
truck dirty-yellow-metal.” When illuminated by 
the gravity globe, the Cavern was “carved. 
Mighty, vast stone statues, like the temples at 
Karnak... Statues of strange, noble beasts.” The 


Doctor’s comment that “It’s gonna be the best 
Christmas Walford’s ever had,” was a typical 
clichéd line from the strife-torn yuletide editions 
of the BBC One soap opera EastEnders. When 
the Ood killed the guard with Danny, the 
guard’s uniform slapped “to the floor, filled only 
with a wet, thick, jellylike soup, all that remains 
of him.” The script ended “On the Doctor. 
Staring into Hell.” 


he second instalment, Episode 9 The 

Satan Pit, was also issued as a 

shooting script on Friday 10 February. 

Again, the second guard killed at the 
start of the episode was supposed to turn into 
“thick jelly”. In the dialogue, Zack stated that 
he represented the Torchwood Archive. The 
image of the creature which appeared on the 
view screens was described as “The Face of the 
Beast... the vicious face of a giant, a red, horned, 
fanged creature roaring.” It was specified that 
when Jefferson shot the Ood in the access tunnel 
there should be “no blood”. When listing the 
planets with myths and legends of a horned 
beast, the Doctor referred to Draconia (seen in 
the 1973 serial Frontier in Space), Demos (the 
home of Azal in The Demons) and the Kaled 
God of War (the Kaleds being the race who had 
spawned the Daleks in the 1975 serial Genests 
of the Daleks). 

The rocket interior was described as “not 
glossy sci-fi, but very real. The flight deck’s more 
like the interior of the Space Shuttle — cramped, 
mostly white, every inch packed tight with 
instruments and readouts. If possible, the whole 





thing tilted up at 45 degrees. Low headroom, 


instruments overhead.” When the rocket took 
off, it was described as “the vertical re cket 
leaves the base, engines thundering, belching 
smoke like a good old-fashioned shuttle launch.” 

When the Doctor fully saw “the Beast” it was 
“a powerful, deep-red, horned creature — huge, 
heavy, curling horns, like a ram’s. It’s vast, a 
literal and mythological Giant — packed into its 
cavern, its flesh and sinews and muscles bulging, 
wrists constrained within massive bronze 
clamps, welded into the rock. Its face; tanged 
and twisted... and it roars! Huge, wet mouth, 
magnificent tangs.” 

In the climax, Toby’s fate was described as he 
was “schwupped! out of the front window, like 
Goldfinger being sucked out of his plane” in 
reference to the 1964 James Bond film (a tate 
which befell the martial arts expert Oddjob in 
lan Fleming’s 1959 novel). The Doctor 
comments that his people practically invented 
Black Holes. This recalls events in the 1976 
serial The Deadly Assassin in which the Doctor 
hears the history of Rassilon, the engineer who 
gave his people the power to become Time 
Lords by harnessing the nucleus of a Black Hole. 
In terms of the Doctor and Rose’s chronology, 
the entire adventure took place throughout 


Night 14. 
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Strong visited the set of the last two episodes 
of Block Three on Saturday 11 February, and a 
suitable quarry was found at the premises of 
Cemex UK Ltd in Wenvoe on the outskirts of 
Cardiff; this had previously been ruled out as it 
was a working site. At the read-through on 
Tuesday 14 February — for which David Tennant 
and Billie Piper were released from work on The 
Idiot's Lantern — Strong himself read in the 
dialogue of Zack. Also, at the last moment, a 
suitable location was found for the Bore Room 
and Ood Pen to replace the original venue 
which had been found to be riddled with 
asbestos; this new setting was an old chemical 
works in Pontypool. 

On Tuesday 21 February, Doctor Who 
Confidential joined the crew on their location 
recce to Wenvoe Quarry, and the following day 
Tennant and Piper attended a further rehearsal 
at St David’s Hotel. The Confidential crew was 
also on hand on Friday 24 February to record 
Strong’s discussion with storyboard artist 
Richard Shaun Williams. It was on this day 
that the BBC announced Thorp’s appearance 
in the story. 

Monday 27 February saw pink amendments 
were issued for the scene where Rose and Danny 
discuss the Ood, the Doctor discussing the 
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impulse to descend into the pit, the Doctor and 
Ida preparing the cable for abseiling, Jefferson 
preparing to hold off the Ood in the access 
tunnel, Rose’s party escaping from the Ood in 
the access tunnel (with Danny saying, “Me first, 
I’ve got the chip!”), the Ood being knocked out, 
Ida telling Rose that the Doctor has gone, the 
Doctor reasoning out the methodology of the 
beast’s prison, and also the last couple of scenes. 

To take into account weather conditions in 
the quarry, alternate versions were prepared of 
several scenes in The Impossible Planet. The 
Doctor and Ida illuminating the cavern was also 
drafted to cover rain or snow. These alternate 
scenes will be included on the Complete Second 
Series DVD Box Set. In The Satan Pit, there 
was similar optional dialogue. As the Doctor 
and Ida looked down into the chasm, the latter 
commented, “We’re so close, We’re standing in 
poisonous rain, inside a planet that shouldn’t 
exist, and now we’ve got to stop.” And later, 
as Ida spoke to Zack, she commented, “Ten 
miles underground and it’s raining poison from 
the roof.” 

Doctor Who Confidential covered the rigging 
of Wenvoe Quarry on Monday 27 February, 
interviewing Gareth Skelding. Three nights of 
recording back at Wenvoe on Tuesday 28 
February requiring Tennant and Rushbrook 
only. The venue offered the scale of a vast cave 
with inclines suitable for the sequence of the 
Doctor abseiling. Strong wanted to make the 
story very dark and planned for a night shoot, 
to the delight of Davies who wanted to avoid 
day-for-night shooting if possible. All crew had 
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to wear hard hats at the venue, and were 
amused to see that the last three letters of the 
quarry manager’s Land Rover number plate 
were OOD. Stunt co-ordinator Bill Davey 
supervised scenes with the cast suspended on 
safety wires, and also the stunt jump onto crash 
mats from the capsule, a prop designed by 
Bunting. The conditions at night were freezing, 
with a brief snow flurry and some showers. On 
the first night there were problems with the 
simulated light from the gravity globe. Davies 
had promised Louise Page that only two 
characters at a time would need to be in 
spacesuits; NASA was approached regarding 
hiring these but the prohibitive cost meant that 
they were made in house. Inside the helmets 
which were designed by Peter McKinstry, the 
actors wore covert ear pieces to receive direction 
from Strong when it became clear at the start of 
the evening that the solid headpieces blocked 
out all sound. One evening, rain at the quarry 
meant that the capsule had to be moved from a 
rapidly flooding area. 

mg ednesday | March saw the 
recording of dialogue for some 
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j issued to the crew for scenes with 
a wind machine. The hatch set up on location 
had a green centre for a CGI image to be 
inserted. The crew found themselves battling 
flurries of snow, notably for the scene of the 
Doctor and Ida carrying the cable from the 
capsule to the hatch. Doctor Who Confidential 
was present again — as was the snow — on 





Thursday 2 March to cover the abseiling scene 
(which was very uncomfortable for Tennant in 
the spacesuit with its chest pad sticking into his 
throat) and the crash mat jump by the capsule. 
Fortunately, just at the point where it seemed 
that the snow was in danger of trapping the 
vehicles in the quarry, the sky cleared and 

work was able to continue unhampered. An 


evening recording was then held at HTV studios 


on Friday 3 to tape the shots of the Doctor in 
the blackness of the pit and then to complete 
the Doctor and Ida scenes at Wenvoe through 
the night. 

Monday 6 March was Piper’s first day on set 


for the story with work on the walkways at Unit 


Q2 which also had a second unit on call. The 
base sets were constructed as if they were flat- 
pack modular items, and were redressed 


between takes to appear as different locations by 
altering the door numbers and swapping camera 


angles; Strong was also keen to have steam jets 
used in the background for extra atmosphere. 


First assistant director Gareth Williams provided 


the door voices on set which would later be 
over-dubbed, and the walkway set later turned 
up a regular piece of the set for Totally Doctor 
Who. Meanwhile regular monster actor Paul 
Kasey and the other Ood actors — many of 
whom were movement artists who had played 


Cybermen — attended costume fittings. The brief 
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for the Ood had been that they should look 
sympathetic initially and then scary. Inside the 
latex masks, the actors were effectively blind 
and had to be led around the set or have 


directions shouted to them. Each mask was built 


on a fibreglass skullcap with illuminating eyes, 
and the mask used by Kasey also contained 
radio controlled servos to move the eyes and 
forehead. 

Tennant was not required on Tuesday 7 or 
Wednesday 8 March, with Piper performing 
dubbing after wrap on Tuesday, while a make- 
up test was also conducted on Thorp. A 
cramped two-day shoot in the Access Tunnels 
began on Wednesday, and work on Thursday 9 
took place alongside second unit material for 
Block Three. This was also the first day that 
Thorp wore the full hieroglyphic make-up with 
contact lenses fitted by Gemma Scott; 
photographs of his features with the transfers 
were taken for continuity purposes and the 


process took around three hours, It had also 
been planned to do scenes on the Base Walkway 
with the Airlock, but these were deferred. 

Only Tennant was required for recording on 
Friday 10 when the crew travelled to Clearwell 
Caves where they had recorded The Christmas 
Invasion the previous summer. Doctor Who 
Confidential was present to cover the scenes 
recorded in the largest cavern with Tennant 
reacting to a large green screen where the Beast 
would be placed; the actor was shown a design 
of the creature by Dave Houghton and Strong 
read in the stage directions for him to react to. 
The design team painted pictograms on the cave 
walls which the caves’ owner, Jonathan Wright, 
asked them to leave after the shoot. Saturday 11 
then saw scenes on the planet’s surface recorded 
with Scooti and Toby, as well as pick-up shots 
with Ida recorded at Wenvoe. 

The overflow studio of Enfys Television was 
used from Monday 13 March, starting with the 
scenes in Toby’s Room taped out of sequence, 
first with Thorp in make-up and then without. 
This was where the rocket interior set had also 
been built on a hydraulic ramp which would tilt 
the vessel back to 45 degrees for additional 
authenticity and allow access for various camera 
angles, with Strong reading stage directions via a 
lip microphone. Tennant was not required this 
day or the next which completed the rocket 
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scenes saw a visit by Doctor Who Confidential 
who spoke to Strong and covered Thorp’s 
complex make-up. 

The Radio Times visited Unit Q2 on 
Wednesday 15 March to take a photo of the 
crew, along with Radio Times competition 
winner Honey Hughes Jones and her family and 
SFX magazine. Tennant returned for work in the 
Habitation Area #3 set where coloured beans 
and mash was served up as the crew’s food. 
Ailsa Berk was on hand to choreograph the Ood 
performers. Doctor Who Confidential was on 
set the following day, along with Clayton 


Hickman and Ben Cook of DWM. Hickman 
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was also present for recording at Entys on 
Friday 17 for scenes requiring only Tennant, 
Piper and Rushbrook such as the capsule 
interiors, the black void and the close-ups of the 
pit. At 9pm that evening in North America, the 
Sci-Fi Channel débuted Rose and The End of 
the World to over 1.5 million viewers. Most of 
The Impossible Planet was subject to Yellow 
amendments on Friday 17 March, with the only 
unchanged elements being the arrival of the 
TARDIS, the first appearance of the Ood, the 
Doctor’s realisation that Storage Six has 
vanished, Toby seeing the marks on his face, and 
some of the material rewritten on Monday 27 
February. The same day, Blue Amendments for 
The Satan Pit covered Danny theorising about 
how to knock out the Ood with Rose. Saturday 
18 March also saw Tennant and Piper at work 
at Unit Q2 filming the series trailer, while UK 
Gold screened all 13 of Christopher Eccleston’s 
episodes over the weekend. 





| | SE onday 20 March saw the start of 
‘iW d & recording at the freezing premises of 
\ AG Johnsey Estates in Pontypool (used 

Gee for the Ood Pen and the Bore 


Room), with Doctor Who Confidential on set to 
interview Jonathan Moore and Paul Kasey 
amongst others; Tennant and Piper then went to 
dubbing after the day’s work. The limited 
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number of Ood artists was swollen by having 
the creatures in the pen perform each action 
four times in different places, so that when these 
shots were merged together there would appear 
to be four times as many Ood. After Tennant 
completed his scenes on Tuesday 21, he travelled 
to the location work on Love & Monsters 
which was in production alongside the two- 
parter; the same day, the Confidential team 
interviewed Will Thorp and make-up designer 
Sheelagh Wells, and the following day spoke to 
second assistant director Steffan Morris. In the 
Bore Room, the capsule was in fact mounted on 
a fork lift truck for its descent. 
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SERIES Two TRAILER. 


he 2006 episodes of Doctor 
Who were promoted with a 
special trailer developed by 
Red Bee Media (formerly 
BBC Broadcast), directed by Sarah 
O'Gorman and directed by Jane Booth, 
Work started on this in the second 
week of January when the team was 
shown a copy of New Earth and 
provided with the first six scripts for 
the series. After four days, several 
different suggestions were offered to 
the production office with Julie 
Gardner and Russell T Davies selecting 
an item similar to the previous year, 
with the Doctor challenging the 
audience to join him. To take the series 
further then before, the draft included 
a CGI alien landscape (which was 
dropped in case it did not appeal to a 
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mainstream audience) and was to 
include exciting clips in a more fun 
item than the 2005 one. Originally it 
was Rose who declared that “nothing 
will ever be the same again...” but the 
marketing team asked for this line to 
be given to the Doctor. 

The setting for the trailer was 
envisaged as a snowy waste, which 
would be cheaper to achieve by flying a 
crew to Iceland with the two stars 
rather than using CGI, but 
unfortunately the production schedule 
did not permit the release of David 
Tennant and Billie Piper. When no 
suitably accessible location could be 
found in the Brecon area, the team 
settled on a quarry instead. Because of 
the poor weather during March, the 
day before shooting took place it was 


decided to relocate work to the 
standing set of the TARDIS at Unit Q2 
with some minor script changes. The 
trailer was shot on 35mm film on 
Saturday 18 March using a freelance 
crew from London. Tennant decided 
to give a more enigmatic delivery of 
his dialogue rather then the lighter 
approach originally planned. To give 
an unearthly feel to the material, 
O'Gorman recorded the Doctor's lines 
at normal speed, played the audio back 
at double speed and asked Tennant to 
mime to these, which was then filmed 
at high speed and slowed down again 
in playback. Piper recorded her 
material after lunch, following which 
green screen work was done in the car 
park for the ice background, wrapping 
at Spm. A rough edit of the trail — 
using lots of slow motion and 
‘persistence of vision’ effects — was 
produced in three days along with clips 
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Earth and a round of media interviews for 
Tennant, Piper and Davies. 


from the episodes cleared for use. The 
trails were then worked on at the Mill, 
with Josephine Butler providing the 
voice-over at Grand Central studios on 
Thursday 30 March for transmission 
from Saturday 1 April onwards. 


CREDITS: Director Sarah O'Gorman. 
Producer Jane Booth, Creative Lisa 
Gledhill. Production Manager Gail 
Pardon, Post Production Simon Holden. 
Ist Assistant Director Jo Carter. 2nd 
Assistant Director Lynsey Muir. 


Runners Tim Hodges, Nick Britz. 


Director of Photography Richard Mott. 
Steadicam Operator Dion Casey. 
Focus Puller Rupert Prince. Grip Pete 
Nash. Electrician Steve Slocumb. 
Gaffer Mark Hutchin, Sound Recordist 
Crispin Larratt. Art Director Lee 
Gammon. Costume Designers Angela 
Jones, Andrew Mear. Make-up Artists 
Steve Smith, Moira Thompson. 
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Yellow amendments were issued for The 
Satan Pit on Tuesday 21 to cover Danny 
discussing the possibility of a virus to knock out 


the Ood. Davies visited the set on Wednesday 22 


to brave the freezing working conditions of the 
afternoon. The Young family, winners of the 
Radio 2 Children in Need set visit auction in 
November, was in attendance on Thursday 23, 
after which Piper dubbed material for Episodes 


§ and 6. Gary Russell, the author of BBC Books’ 


Doctor Who: The Inside Story visited the same 
venue on Friday 24; Tennant was not required 
for work on this day or Saturday 25 which 
concluded the Pontypool shoot. 

The Habitation #3 set had been redressed as 
the Command Centre at Unit Q2 and while 
Tennant and Piper worked on Love & Monsters 
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on Monday 27 and Tuesday 28 March, Shaun 
Parkes recorded on his own. Director of 
photography Ernie Vincze liaised with The Mill 
to determine what colour their CGI elements 
would be so that his on-set lighting would 
reflect the colours to be used in the hologram 


images. Monday 27 also saw Rose broadcast by 
STS1 as Doctor Who’s Russian début. Tuesday 
28 saw a second unit at work on sequences such 
as Toby being sucked out of the shuttle; this 
combined shots of Thorp being jerked from his 
chair and then being flown on a pulley. Doctor 
Who Confidential was on set, and the High 
Definition camera system also underwent further 
tests. It was that night that the press launch for 
the new series was held at the Cardiff 
Millennium Centre with a screening of New 


Work on the sets at Q2 continued on 
Wednesday 29 March with second unit material 
including shots of the wall paintings (painted on 
a fake wall) and close-ups of Toby’s pottery 
shards, with a visit from journalists Owen 
Gibson and Joe Nazzaro (the husband of 
Sheelagh Wells). With the main unit, for the 
scene where the quake hit the Command Centre, 
the cameras were vibrated as usual but when 
Piper grabbed part of the set so Race could 
brace herself, it came away in her hand. That 
evening, New Earth and Tooth and Claw were 
screened for the cast and crew at the Holland 
House Hotel. Into the final days of recording, 
the Walkway scenes deferred from Monday 6 
March were recorded with three crews at work 
on Thursday 30; this was the same day that the 
BBC confirmed the “Tardisodes’ — which had 
already been reported in DWM, and which 
launched the next day. Friday 31 saw the crew 
visited by Mervyn Watson, the executive 


producer of BBC Drama Series, as well as 
Doctor Who Confidential who spoke to Parkes, 
Houghton, Davies and Collinson. With the 
TARDIS scenes for The Satan Pit completed, the 
main shoot for Block Five wrapped on Piper’s 
final day playing Rose. After this, Tennant taped 
the concluding scene for Doomsday and joined 
the cast and crew for the series wrap party at 
Number 10 in Cardiff. The TARDIS set could 
now be dismantled after almost two years at 
Newport’s Q2 and be transported to the series’ 
new home (alongside Torchwood) at Upper 
Boat, near Cardiff. 

However, for MyAnna Buring and Will 
Thorp there was one further day, as on Saturday 
| April they travelled to Pinewood Studios, west 
of London, to record their weightless death 
scenes in an underwater tank. Doctor Who 
Confidential covered these effects shots 15 feet 
under water against a black background. The 
director of photography for this shoot was 
underwater cameraman Mike Valentine who 
based his recording techniques on those used to 
train NASA astronauts. With a piece of string 
tied to their feet and hidden sound apparatus, 
Buring and Thorp could both be directed 
underwater by the first assistant director, 





Valentine’s wife Francoise, and had signals to 
indicate when they needed to have a supply of 
oxygen. The same day at 6.58pm, BBC One 
broadcast the trailer for the new series due to 
start in a fortnight. 

Strong’s edit began on Tuesday 4 April, the 
same day that Mike Tucker’s model team shot 
smoke, dust and flame elements at Ealing 


Studios where Doctor Who was often filmed 
from 1963 to 1983. Post-production work on 
the serial was extensive and took the team very 
close to transmission. The edit of the CGI FX 
had to be locked before the overall edit of the 
whole episode was locked, so FX sequences 
could be worked on while the larger edit 
continued. This was worked out by Strong, 
Gardner and Davies who had to push to until 
3am on Friday 7. One pick-up shot was 
recorded by director Graeme Harper along with 
material for Episodes 12 and 13; a close-up of 
Rose’s hand on Toby’s buckle recorded on 


Tuesday 11 April. 


n terms of the CGI work, Davies 
wanted the spaceship to be a traditional 
old-fashioned rocket akin to the tall, 
finned vessel seen in the artwork of the 
Tintin adventures Objectif Lune (Destination 
Moon) and On a marche sur la Lune (Explorers 
on the Moon) published in 1953 and 1954. The 
Mill’s first attempt at a black hole was 
scientifically correct but less visually interesting 
than desired, and so something more colourful 
was devised. Of the Beast, the final design came 
from Grant Bonser and encapsulated the 
elements that Davies wanted; it was a muscular 
creature in a primal red with massive horns and 
offering a terrific spectacle on screen, Other 
work included the bullets shot by the guns, the 
colouring the walls of the rocket, the safety glass 
breaking in the walkway, and the matte 
paintings of the massive carvings found inside 
the planet. 





Wanting a cinematic score for the story, 
Strong dubbed on a temporary soundtrack from 
existing CDs including the Alien and Star Wars 
series of films, plus cues from David Newman’s 
soundtrack for the 2005 science-fiction film 
Serenity, Angelo Badalamenti’s score for the 
2001 thriller Mulholland Drive and Holst’s 
Planets Suite. In the edit, Strong provided the 
voice of the Beast himself until a final version 
could be dubbed. For these episodes, Murray 
Gold composed a conventional orchestral score 
to add to the grandeur of the finished 
programme, which was specially recorded over 
Monday 8 — Tuesday 9 March at Air Studios, 
attended by David Darlington from DWM. 

In dubbing, various lines were added or 
changed on Tuesday 25 April. For The 
Impossible Planet, additions included Zack 
asking Danny to check the temperature in the 
Ood habitation area, and the Doctor’s comment 
to Rose about not letting Ida descend alone. 
Also, Rose originally talked about space travel 
being like “Tardises and whizzing about and 
Captain Jack.” The voice of the computer 
controlling the doors was provided by assistant 
editor Ceres Doyle. In The Satan Pit, an extra 
line of Zack’s was recorded to emphasise that 
the demonic force was speaking through the 
Ood. When it came to choosing the voice of the 
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beast, Davies and Collinson both recalled the 
tones of Gabriel Woolf who had played Sutekh 
in Pyramids of Mars and were pleased to find 
that he was still acting and would be delighted 
to return to Doctor Who. Woolf recorded his 
dialogue on Thursday 27 April. 

The two episodes were only completed 
shortly before transmission with effects work 
concluded at the end of May. Only two main 
cuts were made to The Impossible Planet. The 
first came after the opening titles as, when 
offered refreshment, the Doctor replied, “Not 
for me, thanks.” “Have you got any coffee?” 
asked Rose. “We have only Protein One, Protein 
Two, or Protein Three,” replied the Ood. “What 
does Protein One taste like?” queried Rose. 
“Milk,” was the reply. “...and, Protein Two?” 
“Salt,” said the Ood. Rose’s question “Protein 
Three?” was met with “Sugar.” “Well,” said 
Rose, “I'll have a cup of One with just a tiny bit 
of Three, tiny bit, thank you.” The Ood gave a 
small bow and moved off, as a second Ood 
stood forward and said, “We will have to charge 
payment to your designation codes.” “We 
haven’t got one,” said the Doctor. “That is 
impossible,” stated the second Ood. “Well, 
that’s us, impossible,” grinned the Doctor. “With 
apologies, but this must be reported,” said the 
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Ood as the Doctor asked, “Ohh, d’you have 
to — ?” The Ood held its ball up to the wall- 
comms: “We regret, we have unauthorised 
humans in Habitation Three.” “That’s a bit 
harsh, unauthorised,” responded the Doctor. 
“Why don’t you just call us visitors? No, tell 
you what, guests, guests is good. Or, how 
about, friends you just haven’t met yet.” When 
Jefferson entered and asked “Who are you?” 
the second Ood explained, “These are friends 
you just haven’t met yet.” “That’s enough out 
of you!” snapped Jefferson, knocking the hand- 
ball aside as Rose said “Oy! There’s no need 
for that!” 


PQ {ter the death of Scooti, there was an 
me entire scene in the Command Centre 
OF ee WE Which was never shot. The Doctor, 
Eee Rose, Zack, Ida, Jefferson and 
Danny were looking at the mineshaft schematic 
as Zack said “Doesn’t make sense, it’s way 
ahead of schedule, it’s like the rock just sort of... 
gave way.” “We’ve got to go down,” said Ida 
with Zack advising “I think we should be 
cautious...” “Have we got an audio link with 
the drill head?” asked the Doctor. “Well, no,” 
explained Zack, “It’s a mineshaft on a dead 
planet, what’s there to listen to?” Holding up his 





sonic screwdriver, the Doctor explained, 
“Harmless. Promise. Don’t mind me,” and set to 
work on a computer as Ida said, “Scooti worked 
in Engineering. She welded half that drillhead 
together, what would she say now? Come on, 
Zack. People died to get us here, don’t abandon 
them now.” Danny edged forward and muttered 
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quietly, “Zack, about the Ood, I think we 
should contain them in the pen.” “We need 
them on the mineshaft,” whispered Zack 

in reply, before angrily storming, “What am 

| whispering for? They’re just Ood, for God’s 
sake! And you can start calling me sir!” 
“Captain, with respect,” intervened Jefferson, 
“I think you should listen to Danny. He’s doing 
his job, he’s reporting a problem.” “...all right, 
we need three,” agreed Zack, “Three Ood on 
the mineshaft. Rest of them, lock them up.” As 
Danny headed off, the Doctor completed his 
work and declared, “There we go! The drill’s 
got automatic receptors, I just woke them up. 
Let’s have a listen —”. As the Doctor pressed a 
button, a low, echoing heartbeat filled the room. 
“That’s coming from... down there...?” asked 
Rose. “But there’s no air,” insisted Ida, “No 
light. Nothing’s been down there for millions of 
years.” “Captain,” said the Doctor grimly, 
“We're going down.” A tiny piece of Ood 
dialogue was omitted: “The time of the new is 
passed, and I shall rise, as the Old One 1s 
restored, and sanctified in blood —” 

On The Impossible Planet, the BBC logo was 
superimposed over the Doctor and Rose leaving 
the TARDIS, while the producer and director 
credits appeared over the Ood offering the 
Doctor and Rose refreshments. Davies 
performed one bit of self-censorship to the 
episode, removing a single out-of-context shot of 
the Beast from the teaser for The Satan Pit at 
the end of the episode; this ‘throw-forward’ 
appeared after the closing roller credits rather 
than before as was usual. 






The Satan Pit began with a pre-credit 


sequence of material from The Impossible Planet 


leading up to the cliff hanger; one line in this 
sequence, “What are you lot doing here?” from 
the Doctor, did not appear in The Impossible 
Planet as broadcast. Producer and director 


credits were then shown over the scene of Rose, 


Danny and Jefferson in the Bore Room. Only 
one main scene from the script failed to appear 
in the final edit of The Satan Pit. As the Doctor 
and Ida returned to the capsule, Ida spoke into 
her wrist-comms saying, “Just about there, Mr 
Jefferson. Give us twenty, then activate.” She 
then noticed the Doctor was still looking back 
at the chasm and — in a reference to the biblical 
tale of Lot’s wife looking back at Sodom — said 
“Now don’t look back. What was that old 
legend, pillar of salt?” 
about disabling the Ood, he said, “Right, cos, 
the Ood are connected by the telepathic field, 
yeah? And we’ve got that monitor, testing the 
field, you saw it —” 
agreed Rose. 

The major scene that was omitted was of the 
Doctor and Ida carrying the cable drum to the 
pit, with the Doctor using some clever 
psychology to win a game of ‘scissor, paper, 


stone’. This scene will also be included on the 


Complete Second Series DVD box set. Another 
small cut was after Rose had threatened Zack in 
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the shuttle, but he had told her it was too 

late. Zack told her to “Take a look,” and told 
Toby to “Give her a hand, under the safety —” 
This was when Rose saw how to undo the 
safety buckle as Toby released her own. As the 
Doctor described the cave paintings to Ida and 
said he hoped she could hear him, he added, 
“Al Bowlly said I had a lovely voice. Now 
there’s a nice man. Died in the Blitz. Long 
time ago, and far away.” This referred to the 


from Rise of the Cybermen while Billie Piper 
featured on Chris Moyles’ Radio 1 show. 


The second episode was promoted by a Radio 


Times interview with Davies entitled Talk of th 
Devil and although no preview DVDs were 


available to the magazine when it went to press, 


Alison Graham nominated it as one of Today’s 
Choices. 
Tuesday 6 June, David Tennant presented Billie 
Piper with the trophy for Best UK TV Actress; 
this was covered by GMTV on Friday 9 June. 


Will Thorp appeared on GMTV on Wednesday 


7 June, discussing his appearance and 
inadvertently revealing the return of the Daleks 
alongside the Cybermen at the series’ climax. 
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At the Glamour Awards in London on 


Despite hot weather, The Impossible Planet 
still achieved extremely high shares of the 
viewing audience and vastly outperformed a 
repeat of the James Bond film Tomorrow Never 
Dies on ITV1. The audience share was also very 
healthy for The Satan Pit, which far outrated an 
edition of Who Wants To Be a Millionaire? Wi 
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SERIES 2 - EPISODE 10 


OR WHO COMPANION 


‘SO sweet, 
SO passionate. 


In the derelict courtyard, the Doctor establishes that the Abzorbaloff comes from the world of Clom. 


And I'll return there, victorious, once | possess your travelling machine. 


THE DOCTOR 


: Well, that’s never gonna happen. 


Oh, it will. You'll surrender yourself to me. Or this one dies. (HAND NEAR 
ELTON) You see, I've read all about you, Doctor. I've studied you. So passionate. So sweet. You 
wouldn't let an innocent man die. | will absorb him, unless you give yourself to me. 


THE 
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n 2004, Russell T Davies had an idea for 
a comic strip for Doctor Who Magazine; 
the story of an ordinary man whose life 
had been affected by the Doctor's 
adventures, starting with his evacuation 
ine the Dalek incursion of Shoreditch in 
from the 1988 serial Remembrance of the 
his mother being killed by a plastic 
afte 1 from 1971's Terror of the Autons) and 
seeing the Loch Ness Monster in the Thames 
(from 1975's Terror of the Zygons). Davies felt 
the notion was similar to the 1983 Woody Allen 
film Zelig in which a chameleonic man was 
located at key historical events. He ran this past 
DWM editor Clayton Hickman as a possible 
strip to be illustrated by concept designer (and 
professional comics artist) Bryan Hitch; 
Hickman also made enquires as to the 
availability of artist Dave Gibbons to work on 
the strip, but due to Davies’ busy schedule the 
idea was never developed further. 

During the production of Doctor Who later in 
2004, Davies revised the concept for use in the 
new series. Entitled | Love.the Doctor, this saw 
the Doctor acquire a faithful female stalker who 

kept showing up in his life. When a 
Christmas special was added to the 
commission for thé 2006 series, 14 
episodes would need to be 
recorded in the same period as 
the 13 made for the previous 
series, By using | Love the 
Doétor, an episode could 
be recorded in parallel with 
ATi eei ome ehuailatives 
focusing on the stalker 
with only cameo 
appearances from the 
Doctor and Rose, since David 
Tennant and Billie Piper would be 
busy elsewhere. 
In spring 2005, Blue Peter editor 
Richard Marson discussed the 
possibility of a major Doctor 
Who competition in his BBC 
One children’s magazine 
programme. Since 1964, Blue 
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DOCTOR: Sweet, maybe, passionate, | suppose. But don’t ever mistake that for nice. 


by Russell T Davies 
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Peter had often covered Doctor Who, and in 
November 1967 had run a competition to design 
a monster to beat the Daleks, judged by Patrick 
Troughton who was then playing the Doctor. 
Blue Peter covered the 2005 series at some 
length, and in keeping with its policy of offering 
“lite changing” opportunities, Marson arranged 
a competition to design a new monster to 
feature prominently in an episode for 2006. 

! Love the Doctor could accommodate this best. 

PViCom un Palliam ase meeniie(accem center tai 
June 2005, Davies received a six-page hand- 
written letter from Bolton-born stand-up comic 
and comedy actor Peter Kay who was enjoying 
massive success with series like Phoenix Nights. 
While he had enjoyed Doctor Who in his 
childhood, Kay was deeply impressed by the 
love with which BBC Wales’ new series of 
Doctor Who had been made. 

Meanwhile, the Blue Peter competition was 
launched on Tuesday 19 July with help from a 
Dalek (operated by Nick Pegg and voiced by 
Nick Briggs), with runners-up prizes of remote- 
controlled Daleks and DVDs, The entries would 
be judged by Davies and Tennant, and the 
closing date was Saturday 6 August. Pre- 
recorded items with the Dalek re-iterated the 
competition in later shows, while on Friday 22 
July, prosthetics expert Neill Gorton turned 
presenter Liz Barker into a monster. 

By July, the tenth slot of Series Two was kept 
open for Davies’ untitled story featuring the Blue 
Peter winner. The plan was that Episode 10 
(Present Day) and Episode 11 (1920s) would 
form Block Six. Pre-production would start in 
mid-February with recording from Saturday 11 
March to the end of production on Friday 31 
March, with Episode 10 overlapping with the 
end of Block Five. 

With a staggering 43,920 entries, the Blue 
Peter competition results were announced on 
Wednesday 17 August when Tennant appeared 
to choose the winner live on air, with Doctor 
Who Confidential recording interviews with 
Tennant, Marson and Gorton. The winners had 
been selected at Davies’ home at a meeting with 
Marson and presenter Gethin Jones on Monday 





































15, and narrowed down to the Football 
Monster by Benedict Rogan in the 7s and 
unders group, William Grantham’s Abzorbaloff 
in the 8 to 10 age group, and David Newton’s 
Xerconians in the 11 to 15 band. Before the 
broadcast, Tennant teased Davies that he might 
announce that the Football Monster had won, 
knowing that the writer would then be obliged 
to write a script to accommodate the creature. 
However, after Tennant had answered viewers’ 
questions, the Abzorbaloff was selected and 
Tennant spoke to nine year-old William on the 
phone. Davies was particularly impressed with 
the Abzorbaloff since the grisly notion of it 
absorbing other people made it perfect for a 
Doctor Who adventure. 

Davies had relished Kay’s appearance as Eric 
Gartside in Coronation Street in January 2004, 
and Davies wrote back to the actor in September 
to ask if he would be interested in appearing in 
Episode 10 which he would be writing at the 
end of the year. This was the last episode to be 
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written for the 2006 series, and from the outset 
Davies knew that the brief appearances from 
Tennant and Piper would make it a very 
different story told in a very different way; he 
also wanted to showcase Camille Coduri as 
Jackie Tyler. Having completed key pre- 
production meetings on Torchwood, Davies 
started writing in December. 

Realising that the new series already had 
several strong female characters such as 
Cassandra and Sarah Jane, Davies ultimately 
decided to make the central character male. 
Elton would be an ordinary man who became a 
hero during the adventure, and who would also 
narrate the tale to the viewers via a camcorder. 
This narration made exposition easier, but 
Davies had learnt not to over-use this idea while 
making Casanova. Thus Elton’s commentary 
decreased following the arrival of the strange 
Victor Kennedy, from which point the narrative 
carried itself. 

Elton’s group called itself LINDA, an 
acronym Davies had previously used as the 
Liverpool Investigation ’n’ Detective Agency 
when producing the BBC1 children’s 
programme Why Don't You...? in the late 
1980s. By creating LINDA, Davies aimed to 
illustrate that the low opinions often held of 
‘fandom’ (of whatever sort) by the mass 
audience were unfair; he would dramatise 
the fun, honesty, support and friendships 
created by such groups. He 
likened Kennedy to obsessive 
‘super-fans’ who spoilt everyone 
else’s fun. Discussing the 
script with Kay, 
Davies found 
that the actor 
was keen to play 





the villainous dual role of Kennedy and the 


Abzorbaloff rather than the heroic lead of Elton, 


which he felt was too similar to Eric Gartside. 


avies produced a final draft script on 
Thursday 23 February. On receiving 
the script, Kay visited Davies to talk 
through it; Kay wanted Kennedy to 
be menacing rather than funny, but both agreed 
that Kay’s Bolton accent would be perfect for 
the Abzorbaloff. Like Davies, Kay wanted to 
keep the piece genuine and felt honoured to 
appear on the show. 


Because of rescheduling, Episode 10 ended up 


on its own in Block Six, overlapping the end of 
Block Five which comprised The Impossible 


Facing page, below: William 
Grantham's winning entry in 
the Blue Peter design-a- 
monster competition. 


Left: The awful Abzorbaloff 
(Peter Kay) reveals his true 


form at last. 

Below: The Hoix is very 

partial to a nice porky 
% shopey, we fet 
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B “A nice, ordinary bloke — not a twat, no 
eS funny voice or daft c lothes.” ELTON, SHOOTING SCRIPT 


Planet and The Satan Pit. The director was Dan 
Zeff with whom Phil Collinson had worked on 
the comedy-drama Linda Green, and whose 
work Davies admired from ITV1’s At Home 
with the Braithwaites. Zeff joined the team at 
the start of February and was delighted with the 


PRODUCTION 


Sun 19 — Mon 20 Mar 06 The Pop Factory, Jenkins Street, 
Porth (Elton’s Bedroom) 

Tue 21 Mar 06 Llandaff Fields, Llandaff, Cardiff (Park); 
Heo! Pentwyn Road, Whitchurch, Cardiff (Terraced 
Street/Pope'’s House: Kitchen/1973) 

Wed 22 Mar 06 ABP Cardiff Docks Cargo Road, Cardiff Bay 
(Urban Wasteland); Glamorgan Buildings, King Edward 
Vil Ave, Cardiff (City Street); Cardiff Fruit Market, Barrack 
Lane, Cardiff (Street nr Flats); Fredrick Street, The Hayes 
Cardiff (City Street); The Hayes, Cardiff (City Street) 

Thu 23 Mar 06 St Peters Sports & Social Club, Minster 
Road, Cardiff (Park), Wash Inn, Broadway, Splott, Cardiff 
(Shopping Precinct/Ext Laundrette), Maelfa Shopping 
Square, Llanederyn Drive, Lianederyn, Cardiff (Street nr 
Flats) 

Fri 24 Mar 06 Unit Q2, Newport: Tyler's Fiat 

Sun 26 Mar 06 jacob’s Antique Centre, West Canal 
Wharf, Cardiff (Basement/Street nr Basement) 

Mon 27 Mar 06 Taff Street/Garth Street, nr Adam Street, 
Cardiff (Derelict Courtyard) 

Tue 28 Mar 06 impounding Station, Newport Docks, 
Newport (Warehouse: Landing); Burnell St, Pill adjacent 
to Newport Docks, Newport (Street); Taff Street /Garth 
Street (Derelict Courtyard/Street nr Basement); Jacob's 
Antique Centre (Basernent) 

Wed 29 Mar 06 Jacob's Antique Centre (Basement) 

Thu 30 Mar 06 Jacob’s Antique Centre (Basement/Street 
nr Basement) 

Fri 31 Mar 06 jacob’s Antique Centre (Basement/Derelict 
Courtyard/Tylers’ Flat: Bathroom) 


RADIO TIMES 


Sat 17 Jun 06 Love @& Monsters: An ordinary joe's 


obsession with the Doctor and Rose turns into a 
nightmare at the hands of an enigmatic being 


SERIES TWO 






LOVES MONSTERS 





script, which he saw as a dark fairy tale. 
Carrying most of the episode as Elton was Marc 
Warren who had featured in two BBC One 
series, Hustle and State of Play, while Davies 
was delighted to work with Trainspotting and 
Harry Potter actress Shirley Henderson, whose 
appearance as Charlotte he had admired in the 
2004 TV drama Dirty Filthy Love. Simon 
Greenall was also associated with comedy from 
series such as I’m Alan Partridge. Pertorming a 
cameo as an initially unnamed “Old Woman” 
was Bella Emberg, best known for comedy 
appearances on Russ Abbot’s Madhouse, who 
had played walk-on roles in two earlier Doctor 
Who serials, Doctor Who and the Silurians in 
1970 and The Time Warrior in 1973/4. 

The Episode 10 shooting script for Love & 
Monsters was issued on Wednesday 8 March. 
Elton Pope was described as “a nice, ordinary 
bloke — not a twat, no funny voice or daft 
clothes. Just plain, honest, and polite. His 
bedroom’s nice, simple, not jokey or cluttered 
The unnamed monster seen by Elton was “a 
vicious, ugly bastard!” The script specified that 
the events of Rose happened two years ago, 
suggesting Elton’s present day was 2007, and 
recreated the Autons (which the script referred 
to as “dummies”) coming to life. For the 
spaceship hitting Big Ben in Aliens of London, 
the script noted “Cut to stock footage from Ep 


” 
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1.4.” There were also several connections to The 
Christmas Invasion with the arrival of the 
Sycorax ship and Ursula’s internet blog with a 
photo of the Doctor in the ‘snow’. 

Elton loved the music of Jeff Lynne and the 
Electric Light Orchestra, a rock band who 
initially recorded from 1971 to 1986. The script 
saw Elton “having a little dance to himself. Like 
you do. Not silly, just fun. Music: Mr Blue Sky”; 
this was a hit single in January 1978. LINDA 
later performed ELO’s Don’t Bring Me Down, 
another hit single from September 1979. 

Ursula wore “glasses; a bit woolly-hat- 
ecologist, but nice” and the basement where the 
group met in “a run-down industrial area” was 
“Not gloomy; white walls, good bit of space. 
Decaying, but not horribly so, just flaking 
plaster. Old chairs and desks piled up.” Mr 
Skinner was “Mid-40s, a modest man, polite 


THE DOCTOR WHO COMPANION 





and tidy,” Bridget Sinclair was “40s, nice, 
mumsy, but with a keen intelligence” and Bliss 
was “young, blonde, spacey.” Elton reterred to 
“Chaka Demus ’n’ Pliers”, a mid-1990s 
Jamaican reggae duo — although in reality the 
act did not use this abbreviation. The songs sung 
by Bliss were the traditional fifteenth-century 
The Riddle, recorded in 1976 by Greek singer 
Nana Mouskouri as | Gave My Love a Cherry, 
and Brand New Key, a January 1972 hit for 
American singer-songwriter Melanie Safka. 


ictor Kennedy was “An arrogant 
bastard, expensive coat, felt collar, 
like he imagines himself as a gangster. 
In one hand, an expensive briefcase, 
in the other — at all times —a silver-topped 
cane.” He discussed Torchwood’s interest in the 
Doctor, commenting that files on Rose had been 
corrupted by a Bad Wolf virus in reference to 
the running element from the 2005 series; this 
was added by Davies to correct one of his 
worries about his script for Army of Ghosts - 
then in production — that Torchwood should 
really know about Jackie not being Rose if they 
had researched the Doctor so well. When Elton 
recapped the pre-credit sequence, the script 
noted the scenes were “jumping through images 
like Sky Plus on x30”; one photo which Victor 
had of Rose was “a screen-grab of her entry into 


“An arrogant bastard, expensive coat, like he 
imagines himself as U gangster. ig VicTOR, SHOOTING SCRIPT 


Downing Street, Ep.1.4.” The Tylers’ home 
address was given as 48 Bucknall House; based 
on the location used for the Powell Estate, this 
had first appeared in the novel Winner Takes All 
by Jacqueline Rayner published in May 2005 
and featured in Davies’ biography of Rose in 
Panini’s Doctor Who Annual 2006, and Jackie 
commented that Mickey had gone (after The 
Age of Steel). The music Jackie played was 
specified as the pop-opera quartet II Divo 
singing Unbreak My Heart, a Spanish cover of 
the Toni Braxton hit as Regressa A Mi, featured 
on their first CD from 2003. 

Of the Abzorbaloff, the script noted that “It’s 
still Victor’s face, just about, but in the body of 
a vile, green creature... It has wailing, lost faces 
embedded in its skin... The whole of Ursula is 
sucked into the Abzorbaloff’s arm, and a great 
big lump — like a snake swallowing a cat - 


a Bee 


quickly travels up the Abzorbaloff’s arm, into its 
body... Ursula’s face rises up as a bulge in the 
Abzorbaloff’s chest. She is still wearing her 
glasses.” As the ‘abzorbed’ characters spoke, 
they were referred to as “Ursula-Face” or “Mr- 
Skinner-Face”. Rose recognised a similarity 
between the alien and the Slitheen, and the 
Abzorbaloff’s home world, Clom, was the twin 
planet to Raxacoricotallapatorious. 

The final scene featured an “older, wiser 
Elton” who referred to American horror novelist 
Stephen King saying that salvation and 
damnation are the same thing; Davies recalling 
the line “there is absolutely no difference at all 
between salvation and damnation” from 1996’s 
The Green Mile. 

The chronology for the script was more 
complex than usual. Elton recorded his video 
from 1700 to 1712 on Day 1, discussing his 
interests on Night 1 at 0110, and then resuming 
his story on Day 2 from 1600 to 1648, and 
concluding with a coda on Day 3 from 1600 to 
1602. There were then 33 flashbacks. Flashback 
| began with the police box at 1600, Elton 
seeing the alien encounter between 1700 and 
1715, and Victor’s fury at 1800. Flashback 4 
featuring the dummies was 1942 to 1945 
(mirroring exactly the timescale in the script for 
Rose), Flashback 5 was the spaceship hitting Big 
Ben at 1402 (a perfect match for Aliens of 






London), and Flashback 6 was the arrival of the 
Sycorax ship at 0742 to 0745 (fitting The 
Christmas Invasion). Elton’s computer exploded 
at 1400 on Boxing Day (Flashback 7) and found 
Ursula’s blog at 2300 “weeks after Christmas” 
(Flashback 8). Victor arrived on a Tuesday in 
March at 1930 (Flashback 19). Elton reported 
back to Victor at 1700, with events leading to 
the Abzorbaloff’s demise at 1713 and the 
Doctor salvaging Ursula at 1830 (Flashback 31). 

In tandem with the location recce on 
Wednesday 15 March, Tennant posed at Unit 
Q2 for the photograph of the Doctor which 
would appear on Ursula’s website. At the 
production meeting on Thursday 16, Davies 
advised the team to “keep it real” before the 
read-through at 7.30pm at the Holland House 
Hotel. With Kay absent, Pryor played Victor/the 
Abzorbaloff while script editor Helen Raynor 
stood in as Rose. Coduri returned to Doctor 
Who after a couple of months break; she had 
previously worked with Warren in Paying the 
Price, a 1996 episode of A Touch of Frost. 

The first two days of recording were Elton’s 
narration scenes in his bedroom, recorded from 
Sunday 19 March at the old Corona pop factory 
in Porth, with Warren alone on the first day. On 
the second day, Henderson joined him, wearing 








a prosthetic paving slab from Millennium FX 
around her face for the coda. The Sun and Daily 
Mirror reported that Henderson and Warren 
respectively were in the episode, confirmed by 
the BBC that day. Pink script amendments were 
made, adding Elton explaining where he grew 
up on Stadium Terrace, and altering Elton 
comforting Jackie, the Abzorbaloff’s revelation 
and its demise. 

The park sequences were taped in Llandaff, 
close to the main BBC Wales building, on the 
morning of Tuesday 21, after which the crew 
moved to Whitchurch to record inside and 
outside Elton’s childhood home, with Tennant 
joining the team that evening after work on 
Block Five. Wednesday 22 began at the cold, 
exposed venue of Cardiff Docks which stood in 
for Woolwich, after which a second camera 
recorded city street shots on King Edward VII 
Avenue and Emberg’s cameo was taped at St 
David’s Market behind St David's Hall, a venue 
previously used for the final scene of Rose; 
Totally Doctor Who presenter Barney Harwood 
appeared as a crowd artiste while recording a 
report. The evening was spent recording at the 
Hayes, recreating the Auton sequence from Rose 
at the same venue. Vehicles in Vision provided 
the motorbike courier and taxi, driven by stunt 
co-ordinator Bill Davey who pulled the vehicle 
up very close to Warren. A window from the 
Baker’s Oven café was used tor the Autons to 
smash, choreographed by Ailsa Berk, while 
Doctor Who Confidential interviewed Warren. 

The cine film of young Elton with his mother 
was recorded at the St Peters Sports and Social 


club on Thursday 23 March. Only Warren and 
Coduri were then needed, including work at the 
real Wash Inn launderette. A photo of Rose 
from Rose was needed as a prop, and the crew 
was visited by writer Gary Russell. Friday 24 
saw the actors working at Q2 with both Radio 
Times and BBC Picture Publicity on set. At the 
same time, Blue Peter presenter Konnie Huq and 
young William Grantham visited the workshops 
of Millennium to meet Rob Mayor and see the 
Abzorbaloff costume which had been made on a 
body cast of Kay (Millennium already had a 
head cast of Kay, created for BBC Two’s The 
Catherine Tate Show in 2005), Embedded into 
this were various animatronic faces. Its designer 
was impressed, but slightly bemused that no one 
had realised that the creature in his drawing was 
supposed to be the size of double decker bus... 
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keeping the whole crew laughing for the next 
few days. Athough the puppet faces for the 
LINDA members consumed by the Abzorbaloff 
were fine in long-shot, for close-ups the actors 
were filmed in prosthetics and added in digitally; 
it was later decided to augment many of the 
long shots in this way too, though one puppet 
shot survived to the finished programme. Kay 
added touches of his own to the dialogue, such 
as “Yes, I like that” when the Abzorbaloff chose 
its own name. The creature was reading a 
mocked-up version of the Daily Telegraph. 





William Grantham got to see his creation 
again on Monday 27 March when the cameras 
of Blue Peter and Doctor Who Confidential 
were present to cover the rain-soaked demise of 
the Abzorbaloff, with Tennant and Piper 
released for two days from Block Five. 
Meanwhile at Q2, monster actor Paul Kasey had 


a fitting for his pre-credit monster costume, 
assembled by Millennium from stock items as 
the prosthetics budget had been allocated to the 
Abzorbaloff. This confrontation was recorded at 
Newport Docks the next day. The second unit 
recorded the Doctor and Rose going back tO the 
rARDIS, unaware they were being watched, 
Kay was interviewed by Doctor Who 
Confidential. Plans to record the scene in 
Jackie’s Bathroom at the premises of the Welsh 
National Opera were dropped on Wednesday 29 
and work concentrated on scenes in the LINDA 
basement, with Ben (¢ ook of DWM and Doctor 
Who Confidential present. Murray Gold had 
pre-recorded a version of Don't Bring Me Down 
for the LINDA group to mime to, and Kay 
added more elements such as Kennedy’s inability 
to pronounce eczema. Doctor Who Confidential 
was also present on Thursday 30, and 
production concluded at Jacob’s Antique Centre 
prior to the wrap party on Friday 31. 

When preparing the closing credits, Collinson 
felt a name was needed for the alien seen at the 
start of the episode, and the name ‘the Hoix’ 
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Right: It's curtains for Ursula 
(Shirley Henderson) as she is 
‘Abzorbed’. 


Below: Mr Skinner (Simon 
Greenall) finds his new 
existence strangely peaceful... 


Below centre 1: Ursula 
defends Elton against 
Kennedy's threats. Go girl! 


Below centre 2: “Raaaargh!” . 
The Abzorbaloff on the loose! 


Below night: Rose thinks hard 
about which bucket she's 


meant to fetch... 


Facing page: Peter Kay takes 
a long hard look at himself! 


was offered by Davies. There was much less 
CGI than usual on the episode, mainly 
consisting of shots of the Abzorbaloff 
consuming Ursula and perishing. The incidental 
music recalled various cues from the previous 
series, and the members of LINDA re-recorded 
their ELO vocals in additional dialogue 
recording; a cut line of Elton’s, about creating a 
rudimentary pulley system on Christmas Day, 
was one of Julie Gardner’s favourites, so Davies 
condensed the line slightly, and Warren revoiced 
it at the same ADR session. 

The BBC caption was superimposed over 
Elton running across the wasteland, with 
producer and director credits seen over his exit 
from the warehouse. Numerous small cuts were 
made to Love & Monsters in the edit. After 
Elton said the story was not just him talking, he 
said “Ohhh, there’s danger... (Ursula screamed 
in terror)... There’s beautiful ladies... (Rose 
stepped out of the TARDIS)... There’s aliens... 
(the Abzorbaloff roared)... There’s even more 
beautiful ladies... (Jackie suggested he slipped 
into something more comfortable)... There’s a 
powerful man... (Victor Kennedy appeared)... 
And there’s even a song! (LINDA played ELO).” 
After introducing himself, Elton explained his 
name, “My mother’s favourite song was Daniel 
by Elton John” in a reference to the rock song 
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which was a hit in January 1973. “Although, 
why she didn’t call me Daniel, I'll never 
know...” At this point, an unscripted glimpse of 
Elton John singing Daniel from a Hammersmith 
Odeon performance on The Old Grey Whistle 
Test from Christmas Eve 1973 was shown, but 
originally a woman’s voice interrupted calling 
“Elton, I’m going to the shops!” “Yeah, busy 
thanks!” replied Elton. “Anything you need?” 
she asked. “Light bulbs!” called Elton, “Sixty 
watt bayonet!” “Okey doke,” said the voice, 
“See you later.” “I’m busy!” called Elton as he 
turned back to his camera, continuing, “Um, 
right, Elton, blah blah blah, born 1973...” 
When Ursula and Elton recorded outside 
Elton’s old home, he explained, “This is where 
| grew up. Ta daa! Trumpets! Stadium Terrace, 
just off Bridge Parade, Bexleyheath. Sorry about 
the traffic, bit noisy, that road wasn’t there when 
| was a kid...” Operating the camera, Ursula 
commented, “I have to point our, I’m not 
trained in this, I hope it’s working...” “Ursula,” 
insisted Elton, “Not about you.” Elton 
originally said the house was “Number 56... 
We can’t go in.” As Elton narrated the dummy 
attack, he was originally getting a “bit of food, 
something for Drew’s birthday, couple of CDs.” 
Shots from Rose were used during the Auton 
sequence. Discussing the aftermath of this, Elton 
said, “And next day, what did the government 
say? Freak storm! Gas leak! Plastic shrinkage! 
I don’t think so. Anyway, life goes on.” After the 
sequences from Aliens of London, Elton 
commented, “Well that was a shocker! And 
what does the government blame it on? Russian 
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stealth craft. | mean, Russians, how long since 
it’s been Russians?!” 

When Elton met Ursula for the first time, her 
dialogue continued, “There’s so many stories, all 
saying the same thing. That this Doctor is 
somehow... eternal. Walking the Earth, and 
never ageing, like the Wandering Jew. Are we 
allowed to say Wandering Jew, these days?” 
asked Ursula, referring to the man who taunted 
Jesus on the way to the cross and was cursed to 
walk the Earth until the Second Coming. 
“Dunno,” replied Elton, “Sounds a bit dodgy.” 
“Well then, Flying Dutchman,” she said, 
referring to the legendary ghost ship condemned 
to sail the seas forever. “Oh, careful,” said 
Elton, “You'll have the Dutch complaining” as 
they both laughed. Later, Elton asked “It would 
be a very great honour. If 1 could meet your 
inner sanctum,” followed by a quick shot of 
Elton in his bedroom saying, “Steady!” 

Bridget told the group that the police box, 
“represents the lodestone, perhaps even the grail 
itself...” When the group tried to think of a 
name for themselves, Ursula suggested “Maybe 
something with Doctor in the title. Like, the 
Doctor People. Doctor Hunters. Or the 
Doctorers.” “Sounds a bit medical, though,” 
said Bridget, “We don’t want someone having 
a heart attack, then running in here for help. 

I mean, we'd be stuck.” “That’s true,” agreed 
Mr Skinner, “That could get nasty.” “He could 
die,” added Bridget. “Oh, the poor man,” said 
Bliss, carried away by it all. “It’s like we killed 
him,” said Bridget. “I feel responsible,” said Mr 
Skinner, while Bliss said, “If only we'd listened.” 








In a moment of silence, Ursula and Elton 
exchanged confused glances before Elton said 
they needed a strong name, “like a group, like, 
sort of, y’know... cos we investigate things, we 
could call ourselves, | dunno...” After the group 
was named, Elton commented, “Oh, they were 
good old days... Poor LINDA” before 
explaining about Bridget’s cooking (“First of all 
she brought in this little hamper of food...”) and 
recalling Ursula declaring “Oh I’d pay for this! 
I'd go in a shop and pay, it’s fantastic!” The first 
bit of Mr Skinner’s reading was cut: “She 
unbuttoned the top of her silky red blouse, and I 
could smell the whisky on her breath. As she 
took the Heckler & Koch P7M8 out of her 
stocking top and pointed it at me, she whispered 
with a throaty laugh...” 


hen Kennedy arrived, he originally 
declared, “Firstly, 1am Victor 
Kennedy. Secondly... You have 
strayed from the path of 
righteousness, and I have come to lead you 
back. Behold...”; he opened his laptop to show 
the footage of Rose and the Doctor of which Mr 
Skinner said, “Oh the clarity!” and Bridget 
added, “It’s so... vivid.” Kennedy then addressed 
LINDA about the true nature of the Doctor, 
referencing his allergy to aspirin as revealed in 
the 1971 story The Mind of Evil, and also 












building up the mystery of Torchwood. This 
scene will be available on the Complete Second 
Series DVD Box Set. Ordering LINDA to find 
Rose, Victor then said, “There’s ten million 
people walking the streets of London, I'd 
suggest you get started. All of you!” 

Having tea with Jackie, Elton commented 
that Rose was a nice name. “It was my mum’s,” 
said Jackie, “Bit old-fashioned really, but I like 
it.” “What about her dad, where’s he gone? 

Did you give him the boot?” asked Elton. 
“Something like that, yeah,” replied Jackie. 
“Still. Who needs him, eh?” said Elton, to which 
Jackie agreed, “That’s what I said.” LINDA 
then considered the problem of Victor’s Step 
Five, “Discovering the truth,” as Mr Skinner put 
it. “‘Is your daughter going out with an 
extraterrestrial?’ Doesn’t exactly trip off the 
tongue,” observed Ursula. 

After the montage of Elton repairing things 
for Jackie, a scene between Ursula and Elton in 
the park was cut. “She mentions her daughter 
all the time,” explained Elton, “but I can’t make 
it obvious, can I? It’s like the other day, we had 
this pasta, and I did a little riff about Italy - 
that’s a nice country, has Rose been to Italy? But 
she just said yes, and that was it.” “You had 
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pasta?” asked Ursula. “Just a bit of lunch,” said 
Elton. “You were mending a fuse, and she made 
you pasta?” asked Ursula. “Yeah,” he replied. 
“Ask me,” continued Ursula, “I think she 
fancies you.” “Naaah, don’t be daft,” responded 
Elton, “What would she go and do that for?” 
“Oh you'd be surprised,” said Ursula wistfully. 
After slopping wine over Elton, Jackie said, “So... 
Why don’t you go and slip into something more 
comfortable?” “I haven’t got anything else,” 
replied Elton. “That’s what I call comfortable,” 
said Jackie. When Jackie raged at Elton, she 
said, “I’m just the one who gets left behind... 

I don’t know who you are, or what you want.” 

When the ‘abzorbed’ Ursula called out for 
Eltron, he replied “I’m here.” “I’m all right. It’s 
still me,” reassured the Ursula-Face. “It feels 
sort of... calm.” “Yes,” agreed Mr Skinner, 
“it’s... strangely peaceful.” “There’s no pain,” 
added Bridget while Bliss said “Hmh!” When 
the TARDIS arrived, the Abzorbaloff proclaimed 
“So that’s how it flies...” (as seen in Episode 10 
of Doctor Who Confidential). 

“Turns out it wasn’t the first time he saved 
my life,” said Elton of the Doctor after the 
Abzorbaloff’s death. Elton’s closing comments 
were “Funny thing is, I saw the Doctor, that 
night, with my mum, and even as a kid, | never 
thought it was his fault. I trusted him, even 
then.” The female voice calls out, “Elton! I’ve 





made sandwiches!” “Landlady,” explains Elton 
to the camera, calling “Coming!” 

Around Tuesday 18 April, Greenall discussed 
the forthcoming show in the Cumbria 
newspaper News and Star, while William 
Grantham was interviewed by Doctor Who 
Confidential on Wednesday 3 May. At the end 
of May, Heat magazine carried a major photo 
feature of Kay in his guise of the Abzorbaloff. 
On Sunday 11 June, the Observer nominated 
the episode as its Saturday Pick of the Day, 
saying Davies’ script was “shot through with 
that humorous, self-referential charm which 
have made the series such a gem.” In the Radio 
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he shooting script 

for the “Mobile 

Phone Episode for Dr 

Who Il Ep 10 — Love 
and Monsters” was issued or 
Monday 6 March. This was 
specifically written to feature 
Kennedy but in a manner which 
did not require the character's 
face to be seen, since it was being recorded after 
production on the main episode without Peter Kay. The 
text on the LINDA website read “Who is the Doctor? 
Have you seen him? WE HAVE! Last Updated - 


Whoops, Ages Ago, Sorry — El TON” with their meetings 


being “EVERY TUESDAY” which allows Kennedy to track 


them to “Unit 4b Macateer Street”. The 58 second item 
featured the unseen Kennedy working at a laptop in a 
TPratiateltimeliilemilals, ng a sketc hed image of the Doctor 
on the LINDA website which he then traces to Macateer 
Street. His secretary then enters and looks in horror at 
her boss as a green glow flares.... The item was 
recorded on the afternoon of Saturday 8 April with 
Kennedy's Rooms situated at Insole Court, part of BBC 
Broadcasting House in Se leclliMebs  Milsiaeir limes ser 
“feat. Idle 


which 


shot of Elton’s ‘Tribute to Jeff Lynne’ site 
Race, ELO, Wilburys 
Kennedy was angered by, thumping his fist on the table 


still under construction 


CAST: Olwen Rees Secretary with Dean Harris 
Kennedy 


“It’s still Victor’s face, just about, but in the body 
of a vile, green Creature.’ Aszorsatorr, SHOOTING SCRIPT 


Times, Nick Griffiths spoke to Davies and 
Marson in his two-page feature Careful What 
You Wish For... while Love @ Monsters was 
heavily promoted in Today's Choices with 
photos of the Abzorbaloff and Elton as Alison 
Graham praised the “highly unusual episode”; 
the programme billing had a shot of Abzorbaloft 
pursuing Elton. In the What I’m Watching 
column, Tom Baker commented that “the new 
fella, Tennant, is excellent” and bemoaned the 
fact that he had not been asked back to play 
the Master. 

The Blue Peter report was broadcast as part 
of the edition on Wednesday 14 June, and the 
following day the news that Billie Piper was 
leaving the series at the end of the current run 
was broken, and was a key item on BBC One’s 
Newsround, On Friday 16, Kay was a guest on 
BBC One’s Friday Night with Jonathan Ross in 
which he discussed the episode and saw extracts 
from the finished programme for the first time. 
A commentary was recorded with Collinson, 
Davies and first assistant director (and incoming 
producer) Susie Liggat on Wednesday 14 June. 
Love & Monsters was the top rated programme 
for Saturday 17 June, easily beating Who Wants 
To Be a Millionaire? on ITV1. 
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COMPANION 


“There’s no one to 
turn to.” 


In Chloe's bedroom, the Doctor confronts Trish over her daughter's moving drawings. 


And you dismissed it because what choice do you have when you 
see something that you can’t possibly explain. You dismiss it. Right? And if anyone 
mentions it, you get angry. And so it's never spoken of, ever again. 

TRISH: She's a child! 
And you're terrified of her. But there’s no one to turn to. Who's going 
to believe those things you see in the corner of your eye? No one. Except me. 
TRISH: Who are you? 


From 


I'm help. 


Fear Her by Matthew Graham 


FEAR HER 


he slot of the eleventh episode of the 
2006 run was originally earmarked 
to be written by actor, writer and 
director Stephen Fry, an alumni of 
| the Cambridge Footlights with a 
notaleareer in comedy and drama such as the 
yshow.A Bit of Fry and Laurie. Fry had 
edyprominently as the Minister of Chance 
e usbroadcast Doctor Who radio pilot (and 
ent webcast) Death Comes to Time. 
Bright Young Things, the 2003 
rected by Fry (and adapted by him from 
"oss Waugh novel Vile Bodies about 


decadent London society of the 1920s), the slot 
was provisionally assigned as The 1920s, with 
Fry allowed freedom, to develop a story, talks for 
which progressedthrough June 2005, Fry also 
attended readethroughs for Block One in July 
and his involvement with Doctor Who was 
confirmed by the BBC on Monday 1 August. 
The plan was that The 1920s would form part 
of Block Six forreeording in March 2006. 

Fry worked on a first draft of his script and 
on Thursday 10 November was interviewed by 
Scotland TV’s Scotland Today in which he 
commented that it dealt with a well-known 
British legend that would turn out to have alien 
origins, and that he was delighted to write a 
scene with the TARDIS landing on a strange 
planet. However, within a few weeks it was clear 


that the concepts in Fry’s script were too 
expensive for the revised production slot at the 
start of 2006, and instead it would be held over 
for the 2007 series. Further rewrites also needed 
to be done, but by now Fry was entrenched in 
other projects. During a webchat on the Douglas 
Adams Continuum on Wednesday 14 June 
2006, Fry confirmed that he had been forced to 
pull out of writing for Doctor Who due to lack 
of time and that Davies had been very 
understanding about it. 

The 1920s was replaced by another script 
which had been commissioned some months 
earlier for possible inclusion in either the 2006 
or 2007 series, since the team was now ina 
position to commission more scripts than were 
needed. This episode was written by Matthew 
Graham, who had written for EastEnders, This 
Life, Spooks and Hustle as well as creating the 
post apocalypse ITV drama The Last Train. 
Graham had wanted to work on Doctor Who 
when it returned, but in 2004 was busy working 
on his own time travel drama Life on Mars, also 
for Julie Gardner at BBC Wales. When scripting 
on Life on Mars was complete towards late 
August 2005, Graham was delighted when 
Gardner said that she and Davies would like him 
to submit a story to Doctor Who; Graham had 
watched and greatly enjoyed the 2005 series. 

Graham had dinner with Davies and Gardner 
in late August when Davies suggested a story 
revolving around drawings or paintings; the 
group agreed that pictures could be scary, 
especially if it seemed their eyes followed 
people around the room. Graham pitched a 
heavy science-fiction idea of his own, in which 
the TARDIS landed in a grey landscape, with the 
grass, sky and trees drained of colour, It turned 
out the villain had discovered that beauty, like 
gravity or radiation, was a quantifiable force, 
and he was sucking all the beauty out of the 
world, This led Davies to ask the writer what 
sort of story his seven-year-old son Sam might 
find scary. 

The script had been commissioned as a self- 
contained episode on Wednesday 31 August, 
possibly for broadcast in 2006 but more likely 































for 2007. One of the briefs was that it should be 
a lower budget entry in comparison to some of 
the other shows, especially on the off-chance 
that it would enter production for 2006. 

Graham’s only point of reference for the new 
Doctor was initially his brief appearance in The 
Parting of the Ways, although he soon attended 
the read-throughs for Block Two and then saw 
the Children in Need insert in November. He 
was also given some of the early scripts for the 
new series, 

Davies liked the notion of a believable 
community being set up for the story, and this 
tied in with Graham’s desire to have a 
recognisable setting such as a normal housing 
estate, believing that for younger viewers it 
would be thrilling to have the TARDIS arrive at 
the end of their road. To vary the setting from 
the recognisable present day, the idea of setting 
the story in the near future of the London 
Olympics of 2012 was suggested by Davies; 
London had been announced as the venue for 
the games on Wednesday 6 July and everyone 
was discussing it at the time. Liking the ideas of 
childhood scariness he had discussed with 
Graham, Davies told him not to bother with a 
treatment, but simply to spend a couple of 
weeks writing a script. 
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“She gazes down upon the street like a pale 
and serious spirit O] F the dea a. CHLOE, SHOOTING SCRIPT 
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Davies rather liked the use of the Doctor and 
Rose as investigating officers, and saw the 
finished script as something like an episode 
of the sci-fi anthology series The Tiwilight 
Zone with an ordinary family caught up 
in strange events. The early drafts of the 
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elements of ‘strangeness in suburbia’ as typified 
by the 1990 fantasy film Edward Scissorhands, 
the offbeat 1990 television series Twin Peaks 
and the current US drama series Desperate 
Housewives. Director Euros Lyn also picked up 
on these elements but combined them with a 
slight fairytale element; he aimed to use barely 
any CGI work but rely on the performances, 
editing and direction to create psychological 
tension. On make-up, Sheelagh Wells saw the 
missing children as the sort of caricatures found 
in a pack of Happy Families cards. Simon 
Winstone worked hard to clear the use of the 
imagery and logos for the London Olympics bid 
to be used throughout the show. 

The shooting script for Episode 11, Fear Her, 
was issued on Friday 13 January. The street that 
the story was set on was Dame Kelly Holmes 
Close, named after the English athlete who won 
gold medals at the 2004 Olympics in Athens, 
and was “a quiet close in a corner of Stratford, 
East London.” The Olympics were being held in 
the Stratford Olympic Park — due to be built in 
London’s East End for the event. 

Kel was a “council worker... Bears the 
Olympic symbol across his quilted borough 
council jacket.” Maeve was “70, dragging her 
plain shopping trolley” while Trish was “a 
pretty, tired young mum” and Chloe Webber 
was “12 years old. Dark hair hanging like a 
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drape” and “gazes down upon the street like a 
pale and serious spirit of the dead.” The song 
which Chloe and her mum sang was Kookaburra 
Sits in the Old Gum Tree, an Australian nursery 
rhyme written by Marion Sinclair. 

The TARDIS arrived in Stratford amongst 
‘some brick buildings, “Hulking Victorian 
edifices that have survived the re-development. 
Gap between them is no more than five feet. 
The TARDIS groans into existence, filling this 
gap with mere inches on either side. TARDIS 
open... but the Doctor is unable to get out.” 
‘The script noted that Rose was to see a poster 
advertising “Shayne Ward’s Greatest Hits 


hm ' Album” in reference to the winner of ITV1’s 





The X Factor in 2005 whose That's My Goal 
single was the Christmas Number One. As the 
Doctor and Rose walk down the middle of 
Dame Kelly Holmes Close, the stage directions 
noted “Think Dodge after the gunfight. Net 
curtains twitch” in partial reference to the 1959 
western The Gunfight at Dodge City The 
Doctor recalled being at the Wembley Olympics 
held in July and August 1948 and recalled the 
torch bearer was called John Mark. Originally, 
the missing children were “A girl with pig-tails: 
Jane. Daniel Edwards: 11 with spiky hair. Dale 
Hicks: tall and ginger”; Jane later became Jane 
McKillen. When entering Tom’s garden, “The 
Doctor vaults the gate” and on being asked 
what his game was by Tom’s Dad, the Doctor 
originally responded “Football” rather than 
“Snakes and ladders.”; this was a change 
requested by David Tennant. When claiming 
that he and Rose were the police, the Doctor 
referred to his companion as “Lewis” in 
reference to the Detective Sergeant in the 
popular Inspector Morse television series from 
1987 to 2000, His comment “Keep ’em peeled” 
was the catchphrase of TV presenter Shaw 
Taylor who hosted the regional crime-stopping 
ATV series Police Five from 1962 to 1990, 
Chloe originally had a TV in her bedroom as 
opposed to a laptop and the TV in the living 
room was a “plasma wall TV (standard in 


“An angry mass ... a fuzzy cloud ... buzzing 
like Gq swarm of hornets. ” SHOOTING SCRIPT 
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2012).” The Doctor recalled being threatened by 
a cat person in a nun’s wimple in reference to 
New Earth, and the object attacking Rose from 
the garage was “an angry mass... a fuzzy cloud... 
buzzing like a swarm of hornets.” When the 
Doctor and Rose visited Trish, “The Doctor 
smiles. One of his special smiles. One you can 
trust to the end of the Earth.” When talking to 
Chloe, the Doctor “splays his fingers — Vulcan 
salute” in reference to the gesture which first 
appeared in the Amok Time episode of Star Trek 
in September 1967. 

Inside Chloe’s wardrobe, Rose found “A large 
drawing [filling] the back wall... A man. Eyes 
mean and slitted. Face pitted with crude stubble. 
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Whole head fills the black wall. And those eyes! 
Full of hate and sleepless malice. The eyes glow 
inky red. They narrow further as they focus on 
Rose. Like a beast awoken in its cave.” 
Originally while in the kitchen, “The Doctor 
takes a carton of juice from the fridge. Pictures 
taped to the door. The Doctor ponders as he 
prepares to take a swig from the carton. Rose 
clears her throat, pointedly. Trish hands him a 
glass... pointedly.” When the Doctor asked to 
parlez with the being inside Chloe in compliance 
with the Shadow Proclamation, this was a 
reference back to his confrontation with the 
Nestene in Rose. The thing which possessed the 
girl was “a single white Isolus flower.” The 
Doctor’s comment “I was a dad... once” tied in 
with the fact that Susan, who travelled with him 
when the programme began in 1963, was his 
granddaughter. When Chloe started sketching 
the stadium of people, the stage directions noted 
“Fingers work the page the way Rachmaninov 
worked a keyboard” in reference to the Russian 
composer and pianist Sergei Rachmaninoy. The 
torch-bearer was also a woman in the script, 
and when the Doctor took over he “holds up 
the torch with a big grin. Loving it. Punches the 
air. Winks at the world.” 

It was decided that the Webber family should 
be black, although few black child actors were 
put forward by agents for the role of Chloe. In 





the end, casting director Andy Pryor saw 12- 
year-old Abisola Agbaje appearing on stage in 
Cinderella Sunshine, her first acting role with 
the Southwark Magic Eye Theatre. It was agreed 
that Abisola would play Chloe, working the 
restricted hours required by law for child 
artistes, and chaperoned on set by her mother 
Sikirat. Nina Sosanya played Trish; she had 
worked with Tennant on both the comedy show 
People Like Us and Davies’ Casanova as well as 
appearing with Piper in Much Ado About 
Nothing, while Lyn had enjoyed her as Rosalind 
in Channel 4’s Teachers and Phil Collinson had 
wanted to cast her in the series. Playing Maeve 
was veteran actress Edna Doré who had played 
Mo Butcher in EastEnders. Lyn also attempted 
to get Kelly Holmes to play the Olympic torch 
runner, but she was busy working on ITV1’s 
Dancing on Ice, alongside former Doctor Who 
stars Bonnie Langford and John Barrowman. 


ink script amendments were made 
concurrent with rehearsals on 
Thursday 19 January, covering the 
opening scene, the residents 
confronting the Doctor in the street through to 
Chloe telling Trish that she was busy drawing, 
from the Doctor analysing the graphite scribble 
in the TARDIS through to Rose entering Chloe’s 
bedroom, from Chloe talking to the Doctor in 
the kitchen to Trish calming Chloe with her 
song, the Doctor and Rose discussing the Isolus 
in the TARDIS, from the Doctor vanishing to 
Rose trying to get past the policeman, the 
departure of the Isolus from Chloe to Trish and 
Chloe trying to leave their home, and Rose 
watching the Doctor light the Olympic flame. 
For BBC Two viewers, David Tennant could be 
seen playing French philosopher Jean-Jacques 
Rousseau in the first episode of the drama 








documentary The Romantics on Saturday 

21 January. 

Much of Fear Her was recorded on location 
on Page Drive in the Tremorfa suburb of East 
Cardiff, with the street being dressed as Dame 
Kelly Holmes Close from Monday 23 January; 
the crew was based at St Albans Rugby Club at 
Tremorfa Park on Kenyon Road. Recording 
began on Tuesday 24 for exterior scenes during 
the day, and then interior scenes in the Webber’s 
kitchen in the evening, with bright lights outside 
the window simulating the summer sun. The 
cast had to pretend that it was a summer’s day 
for the exterior shots, and quickly donned thick 
coats at the end of each take for protection 
against the bitter cold. The team had attempted 
to get new design concept cars from motor 
manufacturers, but settled for futuristic number 
plates fitted to Tom’s Dad’s car, the red Mini 
which broke down, and Kel’s Council Van — all 
provided by Vehicles in Vision; Richard Nichols 
was cast at short notice as the driver. The same 
day, blue script amendments were issued 
covering the Doctor and Rose’s arrival on the 
Close and their initial investigation into the 
missing children. Interior work on Wednesday 
25 included scenes in the living room of the 
house, with a plasma screen used to play back 
material of the torch bearer which was library 
material of the London Marathon with added 
captions as a BBC News 24 broadcast. Also that 
day, yellow script amendments covered the 
Doctor discussing the size of the Isolus family 
through to Chloe watching the Doctor and Rose 
enter the TARDIS. 





Work on Page Drive on Thursday 26 January 
saw a second unit recording high-angle shots of 
the torch runner from the roof, initially played 
by Karl Yurkwich, with Vehicles in Vision 
providing the police out-rider. Stunt arranger 
Dave Forman supervised the runner’s fall onto a 
crash mat. The cat scenes were scheduled for 
this day, with Martin Rockwood of Rockwood 
Animals providing a ginger tom who was rather 
uncooperative, even when guided by a fine 
fishing line and tempted by food. Doctor Who 
Confidential was present to interview Foreman, 
the Any Effects team who provided the Olympic 
torch, Abdul Salis (who played Kel), third 
assistant director Lynsey Muir, location manager 
Gareth Skelding and Matthew Graham who was 
visiting the location with his children, Sam 
(whose name was in the script but cut late in the 
day) and his ten-year-old daughter Daisy (who 
had named Life on Mars’ hero Sam Tyler after 
Rose Tyler). 

At Page Drive on Friday 27, recording took 
place in the Webber’s bedroom, hall and kitchen, 
with a second unit covered more shots with the 
cat and the torch bearer, as well as the missing 
children posters. Scott Simpson, a graduate 
research teaching assistant at the University of 
Cardiff School of Sport and part of the 
Commonwealth Games squad, took over as the 
torch bearer. Tennant spent the morning, 
learning to ride a motorbike for The Idiot's 
Lantern and later joined the crew for a move to 
Cardiff's Millennium Stadium — as used in Dalek 
and The Christmas Invasion — to record the 
Doctor’s run up the red carpeted steps. The 











shots of the empty commentary box and 
stadium were also taped. Piper was not required 
on this day as she was in London with Gardner 
and Collinson where she had been nominated as 
Breakthrough Artist of the Year on the South 
Bank Show Awards, voted for by readers of The 
Times. Piper won the award, which was 
presented by Daniel Radcliffe, and claimed that 
she was keen to work on the third series — 
keeping Rose’s departure in Doomsday a secret. 
The proceedings were recorded and broadcast 
on ITV1 on Sunday 29 January. 


fter the weekend, work resumed at 

Page Drive with both Tennant and 

Piper on Monday 30 January. 

| Tuesday 31 saw electrician Clive 

Johnson casting the shadow of Chloe’s father on 
the landing and Tennant having more cycle 
training, with both stars being released at 4pm 
to travel to London where — with Davies, 
Gardner, Collinson and a Dalek brought to life 
by Nicholas Briggs and Nicholas Pegg — they 
attended the Radio Times cover party at the 
Savoy Hotel. In the meantime that day, the cat 
scenes were attempted again, and green script 
amendments were made covering the Doctor’s 
description of the Isolus pod to Rose. 

Chloe’s bedroom was a set built at Unit Q2, 
with a stand-in used to replace Abisola Agbaje 
in some shots on Wednesday 1 February. The 
drawing of Chloe’s father was done by 
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storyboard artist Richard Shaun Williams 
who also produced all the drawings done by 


Chloe after studying the work of Indigo, a keen 
11-year-old artist from Swansea; when the 
father came to life, the wardrobe was shaken by 
props man Phil Shellard. When the Doctor 
spoke to the Isolus, Tennant felt the scene 
paralleled the famous sequence from the 1973 
horror film The Exorcist, with the Doctor in the 
role of Father Merrin. Doctor Who Confidential 
covered work on Thursday 2, talking to 
Sosanya, Agbajie and fight arranger Kevin 
McCurdy. Tennant had a dubbing session on the 
morning of Friday 3, concurrent with make-up 
and prosthetic fittings for The Idiot’s Lantern 
while more scenes were recorded in Chloe’s 
room and in the TARDIS. 

The set was visited by competition winner 
Trisha Hinds, Jason Arnopp of Doctor Who 
Magazine, Doctor Who Confidential (who 
spoke to Salis, Muir and director ot 
photography Rory Taylor) plus Laura Macbeth 
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of the teenage Sugar magazine, Paul Lang trom 
Top of the Pops and Craig Donaghy of Girl 
Talk. Neither Tennant nor Piper were required 
for recording on Saturday 4 February which 
focused on bedroom scenes with Chloe and 
Trish. For close-ups of Chloe’s hand drawing, 
Tinate Bilal, a student from Filton Art College in 
Bristol, was used, while more camera tests were 
performed for The Idiot’s Lantern. 


he final principal day of work on 

Fear Her required Tennant, Piper and 

Agbajie only with work at a storage 

yard on Rhymney River Bridge Road 
for the area of Stratford where the TARDIS 
arrived. To show the future, two different 
posters were prepared; the Shayne Ward item as 
seen in the programme and also an unused one 
of Franz Ferdinand’s Greatest Hits, available on 
CD and download from 1/1/2012. There were 
then more shots at Page Drive and finally at St 
Albans Rugby Club for the Doctor lighting the 
Olympic flame. Visiting the team were Vicky 
Thomas of BBC Books, several publishing 
representatives and a delegate trom Benelux 
International TV Sales. A few pick-up shots 
were done alongside recording for The Idiot's 
Lantern. While taping exteriors on Blenheim 
Road on Friday 10 February, a close-up of the 
pod landing in the torch was taped with an arm 
double. At Unit Q2, close-ups of Chloe drawing 
were taped by Tinate Bilal on Wednesday 15, 
the cat going into the cardboard box on 
Wednesday 22, and the TARDIS scanner trace 
on Thursday 23. 
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Minimal CGI work on the episode included 
the Isolus flower, the animated scribble (a 3D 
geometry model), the drawing coming to lite in 
the pre-credits, the pod landing in the torch and 
launching into space, changing the colours of 
the Millennium Stadium, and removing the 
wires guiding the cat. 

Additional Dialogue Recording took place on 
Thursday 20 April. Sound editor Paul 
McFadden provided the father’s voice, the 
dialogue of which was changed from “I'm 
coming” to “I’m coming to hurt you.” Huw 
Edwards, a Welsh born BBC One newsreader 
since 1999, recorded all the narration of the 
BBC News 24 broadcasts which included a 
reference to Torchwood; Edwards had worked 
on a Doctor Who event tor Welsh Tourism in 
Cardiff on Thursday 20 October 2005. 

In addition to the London Marathon 
material, many of the crowded stadium shots 
came from compilation tapes of the 
Commonwealth Games held in Manchester in 
July/August 2002. The BBC Wales news library 





provided the firework shots at the end of the 
episode. Very few cuts were made to Fear Her. 
A short section of the pre-credits was removed 
where Maeve said, “Boys, pack it in! Go on 
Tom!” “Don’t you start telling my son what to 
do, that’s my job!” said the boy’s father. “Boys! 
[ mean it!” insisted Maeve. “That’s it, you’re 
getting on my nerves you old trout...” says the 
dad as the two boys grin. “I mean it Maeve, 
that’s enough,” he added. 

Talking to Tom’s Dad, the Doctor continue to 
list his gaming achievements by saying “And I’m 







pretty tasty at something called Per’chiang gatar 
which you play at a thousand miles an hour 
with luminous sticky gloves and this big ball 
about ten feet across...” Meanwhile, as Rose 
talked to Kel, the workman admitted 
“Everything feels... Well, you can feel it... It’s far 
from perfect. You worked out that much.” “I’ve 
worked out you got bigger problems than cars 
cutting out and winter coming early,” said Rose. 
When Maeve spoke of the children being 
snatched in the blink of an eye, Rose asked, 
“Yeah, but by what?” “You said ‘what’ not 
‘who’,” remarked Maeve, “What made you say 
that young lady?” The argument between the 
Close residents was trimmed removing Tom’s 
Dad saying “The coppers’ll find them 
eventually,” Maeve claiming “You’re all too 
scared to face the truth” and “It’s got nothing to 
do with the Council!”, Kel turning on the 
middle-aged lady to say “Listen love, for the 
record; I’ve been interviewed by the old bill 
twice this week,” the lady saying “We're talking 
about the safety of our kids here!”, Tom’s Dad 
insisting “Look, these two coppers are here, 
right? They might look like a couple of window- 
dressers but we should let ’em...”, Maeve saying 
“It’s here in the street and it’s evil. Ask Tommy 
what he saw,” Tom’s Dad telling Kel, “You're 
putting words in her mouth” and Kel claiming 
“I’m getting a complex” when everyone ganged 





up on him. When Trish told her daughter that 
she looked tired, she added “I can see it in you. 
I know you’re not sleeping well.” “It’s fine,” 


said Chloe. 


he start of the TARDIS scene where 
the scribble was analysed was cut. 
“So go on, how many golds do we 
get at the Olympics?” asked Rose. 
“Where’s the fun in knowing?” asked the 
Doctor. “I don’t like surprises,” said his 
companion. “You liked that picnic we went on 
last week,” pointed out the Doctor, “That was a 
nice surprise.” “To a point,” replied Rose, “Just 
for the record; picnics in zero gravity don’t 
work.” “It was a laugh,” remembered the 
Doctor, “With all the sandwiches floating...” 
“That boy was sick,” insisted Rose. “It was 
laugh,” the Doctor began again, “With all the 
sick floating...” 

Before Rose’s scream from Chloe’s bedroom, 
the girl insisted to the Doctor, “I’m making 
friends.” When Trish commented that Chloe 
always got the worst of her father when he was 
alive, she added “And even now... Can this 
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really be possible?” As the Doctor outlined the 
life-cycle of the Isolus, Chloe commented that 
the millions of spores were “My brothers and 
sisters.” When the wardrobe began to shudder, 
Trish said “This is... Impossible” and Rose 
called, “Doctor... look...” A cut was made to the 
middle of the next TARDIS scene, with a shot of 
Chloe replacing the Doctor saying to Rose, 
“You've forgotten what it’s like. Having your 
safety blanket yanked from under you,” before 
asking for her gum. On leaving the TARDIS, the 
Doctor said to Rose of the pod, “It’s got to be 
around here somewhere! That’s why this place is 
colder than the rest of London. The pod’s 
drawing off the heat.” The start of the scene 
with Chloe sketching the people in the stadium 
originally began with Trish stroking her hair and 
the girl asking, “I’m thirsty. Can I have some 
apple juice?” causing her mother to leave. 
Watching the torch-bearer approach, Rose 
originally called out “I don’t know what to do 
Doctor!” After the drawing of Chloe’s dad was 
dispersed, Rose called out “I bought them back 
Doctor. So where are you?” As the Doctor and 
Rose walked off along the Close in the final 
scene and the Doctor told her to wait and see, 
Rose asked “Doctor?” “I said wait and...” 
began the Doctor, but — recalling their earlier 
talk in the TARDIS — Rose said, “Hold my 
hand.” “Yeah, go on then.” 
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The BBC logo appeared over the first shot of 
the street’s Olympic banner with the producer 
and director credits as the Doctor and Rose 
arrived on the estate. The episode concluded 
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with a distinctive trailer for Army of Ghosts 
which did not feature the usual theme tune. 
The weekly Doctor Who Watch item in the 
Radio Times was Nick Griffiths talking to 
Graham in Unearthly Child, while Fear Her 
was again selected by Alison Graham in 
Today's Choices (with a shot of a scene in 
Chloe’s bedroom) and a shot of Trish and 
Rose to accompany the programme billing. 
A commentary was recorded by Lyn, Agbaje 
and second assistant director Steffan Morris on 
Friday 16 June. Overlapping both Who Wants 
To Be a Millionaire? and coverage of the World 
Cup on ITV1, Fear Her performed well as the 
second most watched show of the day, behind 
only the Argentina v Mexico World Cup clash. 
On Saturday 24 June, Karl French of The 
Financial Times declared that “Russell T Davies 
and his collaborators have managed to retain 
the playful spirit of the original while creating 
storylines consistently smarter and even more 
inventive than previous incarnations of the 
show” while in The Guardian on Monday 26 
June, Sam Wollaston said that Fear Her was 
“a great episode.” OW 


Paul McFadden Voice of the Dad; Nick 
Cater, Hannah Welch, Steven Bracken 
Keogh, Paula Keogh, Daryl Adcock, Lindsay 
Hollingsworth Additional Dialogue 
Recording. 
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DOCTOR WHO 


ior appears to Rose for one last time at Bad Wolf Bay. 


~ THE DOCTOR: Rose Tyler. Defender of the Earth. (PAUSE) You're dead, officially. Back home. 
So many people died that day, and you've gone missing. You're on a list of the dead. 
But here you are, living a life, day after day. The one adventure | can never have. 
(BUT NOW THE STOICISM BREAKS, ROSE STARTING TO CRY) 
ROSE: Am | ever going to see you again? 
THE DOCTOR: You can't. 
ROSE: But what are you going to do? 
THE DOCTOR: Oh, I've got a Tardis. Same old life. Last of the Time Lords 

ROSE: On your own. (HE JUST NODS. AND SHE HAS TO SAY IT:) | love you. 

THE DOCTOR: Quite right too. And, | suppose... if it’s my last chance to say it. Rose Tyler — 
(SUDDEN BLINK, HE'S GONE) 


From Doomsday by Russell T Davies 
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t the outset of planning Series 
Two, Russell T Davies was 
_ entrenched in production of the 
fF = climax of the 2005 series and had 
~ discovered how the Doctor Who 
budget could best be apportioned to provide an 
exciting ‘season finale’. He would use this 
experience to craft the following year’s two- 
part conclusion which would need to be 
spectacular to grab an audience that tended to 
diminish in the summer months. 

Also in spring 2005, Davies knew that Billie 
Piper would be leaving Doctor Who after two 
years as Rose Tyler. Piper had enjoyed the 
series immensely, but was aware that the longer 
she stayed, the harder it would be to leave. 

It was the departure of Rose — the new 
audience’s original touchstone — which defined 
the pwo-part climax and elements of preceding 
episodes. Because of the strong bond between 
the Doctor and Rose, only some terrible 
disaster could break them apart as neither 
would ever willingly leave the other. Davies 
had no intention of killing Rose off; Doctor 
Who was primarily an optimistic series, and 
Daviesifelt that killing the leading lady would 
be a betrayal of the story. He opted to show 
that Rose’s departure from the Doctor was an 
unwilling one; that she was trapped in another 
world from which she could not return. Thus 
the series manoeuvred Mickey and the Tylers 
into position across the two Earths, ready to 
form a single family unit in Episode 13. 

As with 2005, Davies wanted to climax the 
series with an epic battle, with stakes big 
enough to cause the separation of his heroes. 
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He relished the idea of a Dalek/Cyberman war; 
bronze and silver gods battling over the Earth. 
The two best-loved Doctor Who monsters had 
never previously appeared together in the 
television series, although it had been suggested 
by the then-production team back in 1968 but 
vetoed by Dalek creator Terry Nation. They 
had, however, been uneasy allies in the 1989 
stage play Doctor Who: The Ultimate 
Adventure. Davies felt that young viewers 
would love this idea, and the crew had always 
known that the Daleks would return following 
The Parting of the Ways. 

The story would also pay-off the Torchwood 
references featured since Bad Wolf. Davies 
conceived Torchwood as a ruthless but 
professional organisation, helmed by a soulless 
woman based on somebody Davies had once 
had lunch with who claimed to be a ‘people 
person’ and yet was totally cold, The 
organisation was originally based over the Rift 
in Cardiff introduced in The Unquiet Dead 
which is where the ghosts came from. However, 
when the spin-off series Torchwood was 
developed during the summer, Davies decided to 
relocate this branch of Torchwood to London, 
keeping the Cardiff location for the new show. 
At an early stage of the writing process, Davies 
considered a scene in the second episode where 
the Doctor and Rose, needing to get up to the 
higher levels of Torchwood Tower past the 
armies of Daleks and Cybermen, used the 
Jathaa Sun Glider from the hangar. 

Davies’ outline for the two-parter was entitled 
Army of Ghosts and had Jackie summoning 
Rose home by her mobile when her grandad 








returned. Although Davies was open about the 
ghosts turning out to be Cybermen — linking in 
with Parallel World — he did not reveal what 
would emerge from the Null Sphere. At one 
point, Davies considered calling Episode 12 
Torchwood Rises and Episode 13 Torchwood 
Falls, but by June had settled on Army of 
Ghosts for Episode 12 with the finale unnamed, 

In developing his scripts, Davies ensured that 
the deaths of Torchwood staff fitted with ear 
pods in Episode 12 were not too graphic. There 
was also discussion about whether it should be 
Mickey or Pete who should appear at the critical 
moment and save Rose from being pulled into 
the Void; Phil Collinson wanted it to be Mickey, 
and Julie Gardner wanted Pete; Davies stuck 
with Pete as this meant he was finally accepting 
Rose as his ‘daughter’. 

The BBC Drama budget allocated to Doctor 
Who was apportioned in such a way that every 
possible penny showed in the final programme, 
with this two-parter being among the most 
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expensive Doctor Who episodes ever. The 
climax would be directed by Graeme Harper 
alongside the other two Cybermen episodes in 
Block Three. At the tone meeting on Monday 3 
October, Davies said he saw the episodes as 
“classy”. His first draft featured four bronze 
Daleks, and it was only now that a different 
leading Dalek was discussed. Davies had loved 
different ranks of Daleks since seeing the 
Supreme Dalek in the 1973 story Planet of the 
Daleks and Edward Thomas suggested a black 
Dalek, akin to those seen since The Dalek 
Invasion of Earth in 1964, Unfortunately, the 
Daleks’ presence was leaked to The Sun. The 
paper ran a story on Monday 17 October 
announcing both Daleks and Cybermen in the 
concluding two-parter. However, many fans 
dismissed this as tabloid gossip and many other 
readers had forgotten the story by the time that 





the programme aired nine months later. 











Untitled shooting scripts for Episodes 12 and 
13 were issued on Monday 24 October. Davies 
indicated that Rose’s voiceover was “Calm, 
measured, somehow older” and that when she 
was on the bus she was “aged 17... with a bag 
of chips... after a bad night out.” Rose’s memory 
of the Doctor in the TARDIS had him 
“slamming down controls, the mad conductor 
with his orchestra.” The alien world the pair 
visited was “an alien vista, impossible cliffs, like 
a Yes album cover, with a blood-red sky” —a 
reference to Roger Dean’s striking sleeve 
artwork for the progressive rock band Yes since 
1971’s Fragile. The final shot of the sequence 
was to show Rose “older, sadder.” 

When Jackie greeted the Doctor, the script 
noted “Improvise, like a little joke thing they’ve 
got going, where he doesn’t want to be kissed 
hello, she fights with him, both laughing, until 
she plants a smacker on his cheek.” Jackie’s 
maiden name, Prentice, was as given in Father's 
Day. The ghost was described as “No trailing 





ectoplasm, it’s nothing like a Gelth ($1 Ep 3); it’s 
like that figure walking down the corridor in the 
X Files titles, a pale, white, undetailed man, 
defocused to his basic, rudimentary shape. It has 
a simple walking motion, though really, it 
floats.” Davies wanted to avoid white ghosts as 
they would look corny, and his description 
referred to the US paranormal investigation 


series The X Files which ran from 1993 to 2002. 


The Powell Estate’s fictitious postcode was given 
as SE15 7GO; invented by Helen Raynor (it 
includes her boyfriend’s initials) this had 
featured in Panini’s Doctor Who Annual 2006. 
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| orchwood’s Lever Room was described 

thus: “A technician — white coat, white 

latex gloves — lowers down a big, sci-fi 

lever; truly big, a six-foot lever, the size 
of something that would shift railway lines, 
going from 90 degrees vertical, down towards 
the ground, slow, smooth.” Yvonne Hartman 
was “40 - good team leader, clever, smart” 
while the Lever Room was “ultra-modern sci-fi; 
nothing flashy, it’s sleek and cool and minimalist 
(though still 21stC Earth), As big as possible, 
long floor-space. At one end... Yvonne’s desk, 
separated from the rest by a glass partition. 
Then, desks and workstations for the staff. 
Looking ahead from the desks: to the left and 
right, a lever on each side, built into the floor... 
And at the far end: The Wall. A plain wall, 
absolutely blank, pale grey, for now. It feels like 
all the technology has been bunched at the 
opposite end, away from the wall. Staff; all 


RabDiIo TIMES 


Sat 1 Jul 06 Army of Ghosts: The human race rejoices as 
the ghosts of loved ones return home. 


Sat 8 Jul 06 Doomsday: As an unstoppable terror emerges 
from beneath Torchwood, the Doctor faces an even 
greater dilemma — does saving the world mean the death 
of Rose Tyler? 
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under 30, smart. Technicians, in white coats, 
others in City suits. Everyone wears a bluetooth 
earpiece.” Adeola, Gareth and Matt were all 
“25” while Dr Rajesh Singh was “30, bored, 


jaded.” The Sphere was “20ft diameter. Perfectly 


smooth. Grey metal, like stainless steel. Filling 
one end of the chamber, slightly suspended off 
the floor, It’s built into the wall, or rather, the 
wall’s been built around it, so maybe only the 
front hemisphere is showing.” Originally, the 
Cyberman was not shown when Adeola looked 
for Gareth; there were oblique references to the 
shadow’s head having “a handle-type structure” 
with the actual shot added by Harper. When 
Adeola and Gareth returned they “now wear 
two Bluetooths, one in each ear. They’re not 
exactly blank, it’s subtler than that, not robotic, 
they’re just functional, polite.” 

The montage of items seen on television by 
the Doctor included the fake programme 
Ghostwatch, the name of which came from an 
infamous BBC1 hoax documentary screened on 
Halloween 1992; this was “A Watchdog or 
Crimewatch-type set, researchers at desks” in 
reference to BBC One’s established consumer 
and police programmes, Its presenter was 
Alistair Appleton, host of House Doctor on Five 
and Garden Invaders and Cash in the Attic on 
BBC One, When covering the Westminster 
Bridge scene, Appleton added “It’s almost like a 









military display, perhaps some fallen regiment 
from World War One.” The weatherman used 
“little ghost symbols — like the old Pac Man 
ghosts” referring to the 1980 arcade game. A 
discussion was seen on the Trisha Goddard 


daytime show which had been broadcast on Five 


since January 2005, following a run on Anglia 
Television from 1998; the guest was “Eileen... 
22, northern” and a similar item from Trisha 
had appeared in Davies’ 2003 ITV drama The 
Second Coming. Psychic medium Derek Acorah 
was interviewed on the street; the host of 
LivingTV’s Most Haunted from May 2002 
originally continued “I’m unemployed!” and 
later, when the Cybermen materialised, he 
announced “I give up, I’m going home.” The 
TV commercial for Ectoshine had a jingle: “Get 
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the most! From your ghost! Get up and goooo- 
000-000!” The French, Hindi and Japanese 
newscasts were scripted in their relevant 
languages. The French one continued “les 
fantomes ne sont pas admissibles pour le Legion 
D’Honneur” (“the ghosts are not eligible for the 
Legion D’Honneur”), the Indian one ran “and 
visitors to the Taj Mahal have been warned to 
treat the ghosts as sacred guests” while the 
Japanese one said “It’s the latest craze sweeping 
the nation! Japan’s gone crazy, cos everybody 
wants to be a ghost!” There were then to be five 
teenage Japanese girls, one of whom said “I love 
the ghosts! I wanna be one! I wanna be really 
spooky!” Davies had found that worldwide 
newscasts could convey story quickly when 
writing The Second Coming. An extract from 
the popular BBC One soap EastEnders — which 
had been running since 1985 — was written for 
Barbara Windsor, who had played Peggy 
Mitchell, landlady of the Queen Vic pub, since 
November 1994. She talked to the ghost of Den 
Watts, the former landlord of the Queen Vic 
killed off in February 2005 by his wife Chrissie 
(played by Tracy-Ann Oberman) and buried in 
the pub’s cellar. 

When the Doctor assembled “a big backpack 
with a Hoover attachment coming out”, he 
called out “Who ya gonna call?” to which Rose 
responded “Ghostbusters!”, the Doctor adding 


‘ultra-modern Sci-fi; nothing flashy, it’s sleek 
ne cool and minimalist.” 


TORCHWOOD 


“I ain’t *fraid of no ghosts!” recalling Ray 
Parker Junior’s theme song to the 1984 fantasy 
comedy film. The Doctor’s three cones were 
“technology from the Tardis, each cone 2ft tall, 
a control panel on the side.” To study his 
captured ‘ghost’, the Doctor “takes out 3-D 
glasses — the old-fashioned cinema type, white 
cardboard,” referring to the items with tinted 
lenses available in the early 1950s to view 3-D 
films. 

The Underground Hangar in Torchwood 
contained “various alien objects, some chained 
down, some being tested... A plain, glowing, tall 
block; some sort of strange tree; a 6ft square 
robot head... A disabled spaceship packed into 
one half of the hangar, propped up on telescopic 
landing stilts.” Yvonne referred to the Sycorax 


EI : 


ship in The Christmas Invasion and Queen 
Victoria establishing Torchwood in Tooth and 
Claw. The script specified that the TARDIS 
should be offloaded next to “an Egyptian 
sarcophagus” at Torchwood in a reference to the 
sarcophagus the craft materialised next to in the 
1975 serial Pyramids of Mars. Torchwood 
Tower was in central London’s Canary Wharf 
and in real-life is One Canada Square, the tallest 
building in the UK, completed in 1991. Yvonne’s 
comment that Torchwood refused to go metric 
meant that Matt’s dialogue about having a 
camera “within fifty metres” of the TARDIS had 
to be changed to “within fifty yards” in ADR. 


he Doctor commented on seeing 
controlling earpieces before in The Age 
of Steel. The polythene sheeting hiding 
the Cybermen was an image Davies 
recalled from scenes in a disused hospital in the 
BBC One crime series Messiah III: The Promise 
from August 2004. The Cybermen sliced 
through the polythene sheets in homage to their 
emergence from cryogenic tombs in The Tomb 
of the Cybermen, Unlike the previous story, 
these Cybermen were now armed: “the cyber- 
gun lifts out of the forearm... pulses of red light 
stream out of the gun.” The Cybermen in 
Torchwood were led by “the Cyberleader... 
denoted by black markings on his ear-handles”; 





THE LEVER ROOM, SHOOTING SCRIPT 


this means of distinguishing a Cyberleader was 
introduced in the 1975 serial Revenge of the 
Cybermen. When the sphere opened, “it begins 
to unfold, from the top, CGI metal sliding back 
like those early Batmobiles, peeling away into 
nothing,” referring to the vehicle from the 1989 
movie Batman. Daleks emerged from the sphere: 
“Four of them, one with black markings, 
gathered in mid-air around a fearsome metal 
cone.” Davies reasoned that the Daleks in the 
Sphere had programmed it to emerge from the 
Void at a point where there was likely to be a 
time traveller around to activate the Genesis Ark 
— ie the Earth due to the Doctor’s presence — but 
that this would not be explicitly stated because 
of the guilt it would cause the Doctor. 

In Episode 13, Rose referred to the Daleks 
and the Time War from Dalek and her 
destruction of the Emperor in The Parting of the 
Ways. The Genesis Ark was “a smooth bronze 
cone, a bit bigger than a Dalek, with controls 
bolted to its surface.” As in Dalek, the use of 
the Dalek sucker was developed as a new way of 
killing when the creatures extract Rajesh’s 
brainwaves: “All three suckers extend... as they 
touch him, the three cups of black rubber merge, 
to cover his whole head. He screams, but it’s 
muffled.” The Daleks measured time in rels as in 
the 1966 movie Daleks Invasion Earth 2150AD 
and the Big Finish CD adventures; however, in 
the 1964 volume The Dalek Book this was 
defined as a unit of hydroelectricity. The Daleks’ 
home world of Skaro first seen in their original 
adventure in 1963 was referred to when the four 
Daleks were revealed as the Cult of Skaro and 
named Sec, Rabe (re-named Jast in ADR as it 
sounded too much like ‘Ray’), Thay and Caan. 

When the Cyberleader addressed Earth, “A 
Cyberman steps forward, holds up its arm, in 
forearm-gun-already-revealed-mode, But it’s not 


a gun, it’s a camera.” When describing the 
suburban street occupied by the Cybermen, 
Davies suggested “the one from Ep.X would be 
great... No people... The most ordinary place, 
occupied by a metal army.” The battle between 
Cybermen and soldiers had the roadblock in a 
“City Street”, but noting “Presume daytime in a 





city street with shops is impossible, so anything 
city-ish, tall buildings, a good space.” When hit 
by a bazooka, “a Cyberman explodes! Flies into 
bits of metal, like a plain old robot. They’re not 
invulnerable.” Mickey referred to theoretical 
physicist Stephen Hawking and the voice 


synthesizer he used since a tracheotomy in 1985, 


In the “No Entry Corridor”, it was indicated 
that there was “No need to see an Upgrade 
Chamber; the noise and the light do it all.” The 
parallel Earth troopers were “in uniforms like 
Earth soldiers — like jet pilots, in combat suits, 
with air-pressure masks covering their faces. 
And they’re carrying the big, two-handed sci-fi 
guns.” One of these was Jake from Episodes 5 
and 6. The Parallel Lever Room was 
“cannibalised, gutted, bare wires, open panels.” 
Pete Tyler wears “a smart suit... He’s been 
though a lot, older, wiser; harder”; he referred 
to the parallel Earth enjoying a “Golden Age” 
under President Harriet Jones paralleling the 
Doctor’s comments in World War Three and 
Harriet as Prime Minister in The Christmas 
Invasion. The Doctor referred to Jackie by her 
full name from Father’s Day and commented 
that Pete got her name wrong at their wedding; 
the script noted “Pete thrown — that was true, in 
both worlds.” Jackie said her wedding in 1987 


was 20 years ago suggesting a date of 2007, 
although at least three years had passed on the 
parallel Earth since The Age of Steel. 

The script specified that the time vortex effect 
should be used for Rose’s flashback to events 
from Dalek; the notion of time energy was 
added by Davies as a reason to keep Rose and 
Mickey alive. The Doctor recalled being present 
at the Fall of Arcadia; although not a deliberate 
reference on Davies’ part, an Earth colony 
planet called Arcadia had appeared in the 
Doctor Who: The New Adventures novel Deceit 
by Peter Darvill-Evans published in April 1993. 
The Genesis Ark could “move independently, 
gliding across the floor, Dalek-like... 
marvellously, no dead bodies blocking the way 
to the door.” When in the sky above London, 
“the front half of the cone swings open like a 
medieval Iron Maiden. Inside: sheer darkness...” 

Rose referred to the Doctor tricking her into 
being sent to safety in The Parting of the Ways. 
As the pair worked together, the Doctor referred 
to them as “Mutt and Jeff. Shiver and Shake.” 
Mutt and Jeff were two characters trom a 
popular twentieth-century American newspaper 
strip who also featured in cartoons. Shiver and 
Shake was the name of a British comic from 
Fleetway in 1973/4; Shiver was a ghost and 
Shake was an elephant. To preserve the script’s 
surprises, most copies concluded with the scene 
of the Doctor walking away from the sealed 
wall after Rose was sucked through, claiming 
this was the “END OF EPISODE 13”. 

In the secret pages, the Tyler family loaded up 
“a battered old army jeep” and drove through 








the wilderness to the beach where the Doctor 
appears: “not a hologram, more beautiful, 


magical, though he stays transparent.” The 
beach was named Darlig Ulv Stranden, “Bad 
Wolf Bay” in Norwegian. In the conclusion, the 
unnamed woman who appeared in the TARDIS 
was “a bride, in a great big, beautiful white 
dress... open-mouthed, shocked!” 


he narrative took place on Day 18, 
apart from the opening sequence with 
17-year-old Rose which was on Night 
os A, the Doctor in the TARDIS was on 
Day B, the pair ran along the street on Night ¢ 
and stood on the alien world on Day C, and at 
the end Rose was seen waking on Night W and 
spoke to the Doctor for the last time on the 
beach on Day X. 

[he main guest star was Tracy-Ann 
Oberman, then about to leave EastEnders and 
an actress whom Harper was keen to work 
with. Playing Adeola was Freema Agyeman who 
had been Lola Wise in the ITV soap Crossroads 
in 2001. Working on both stories for Block 
Three were Shaun Dingwall and Andrew 
Hayden-Smith. Playing the police commissioner 
was David Warwick who had played Kimus in 
the 1978 serial The Pirate Planet and was the 
partner of Louise Jameson who had played 
1970s companion Leela. 
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Right: The Cybermen take 
command of Torchwood — 
and the world... 


Below: Mickey and the 
Preachers have discovered 
away to jump across paralle! 
worlds... 


Below centre 1: Director 
Graeme Harper talks 
through the scene where the 
Doctor is arrested by 
Torchwood's guards. 


Below centre 2; The 
supporting artists take a 
break between scenes. 


Below right: Cybermen on 
the march. 


Opposite page: A Cyberman 
pays the price for incurring 
the wrath of a Dalek. 


Pink rewrites on Monday 31 October covered 
the Dalek and Cyberleader comparing force 
sizes, the Sphere Room battle, Pete and Jackie's 
embrace, the Doctor realising the nature of the 
Genesis Ark, Rose’s return from the other 
Torchwood, and the Daleks and Cybermen 
being sucked back into the Void. 

The second of two days that the team spent in 
London was devoted to scenes for Episode 12. 
David Tennant, Billie Piper and Camille Coduri 
returned to the Brandon Estate for sequences on 
the Powell Estate, while a second unit taped 
plate shots of Westminster Bridge from the GLC 
Annexe. On the set were visitors from the 
Terence Higgins Trust, while Dot and Gwen 
Smith — the BBC’s liaison with the Brandon 
residents — joined the crowd artistes when 
people ran away trom the ghosts. Location 
recording was covered by the magazine Inside 
Housing. The same day, Block One director 
James Hawes was interviewed at Television 
Centre by Jo Mally for Radio 2’s Doctor Who: 
Regeneration. 

On Saturday 12 November, the Daily Mirror 
ran the story Billie Quits Dr Who. After 
recording location material for Episodes 5 and 6 
on Wednesday 16 November, Tennant, Piper 
and Noel Clarke joined Coduri, Elisabeth 
Sladen, Anthony Head, Paul Kasey (Cyber- 
Controller), Joe White (Cyberman) and Ellen 
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Thomas (Clockwork Lady) for a photo shoot at 
Unit Q2. Concurrent with this, Acorah recorded 
his scenes at Tredegar House — used in episodes 
like The Christmas Invasion — and Warwick 
taped his material at Q2. The cameo actors were 
not given any script aside from their own scenes. 

Before the Episode 5 recording at the parallel 
Earth home of the Tylers on Monday 21 
November, the scene of Rose telling her family 
about her dream and of Rose waking up in her 
bedroom were recorded for Episode 13, and a 
second unit handled the Ectoshine advert in 
Episode 12. The main unit also taped the Tylers 
loading up Pete’s Land Rover, provided by 
Vehicles in Vision. 

While location recording was underway for 
Episodes 5 and 6 on Monday 28 November, a 
rehearsal for ‘the Enemy’ (as the Daleks were 
referred to on the call sheets) was conducted at 

2, along with a costume test for Oberman. 
Playing the Daleks, as in The Parting of the 
Ways, were Barnaby Edwards, Nicholas Pegg 
and David Hankinson, now joined by Dan 
Barratt (who had deputised for Hankinson 
previously). The Genesis Ark (designed by Matt 
Savage) was operated by Stuart Crossman, an 
old theatre colleague of Pegg’s. When Edwards 
found a clash of engagements with a theatre 
commitment, he was replaced by Anthony 
Spargo on some days. Barratt, Crossman and 
Spargo had all worked on the Big Finish Doctor 
Who CD adventures. The radio controlled 
elements of two Daleks were operated by Colin 
Newman and his assistant Lyn Carter; the third 
Dalek made for Bad Wolf and the fourth Dalek 


ET 





built for this story had manually operated 
domes and eyes. The black Dalek was a 
repainted version of the first main Dalek casing 
made for Dalek and was operated by Pegg. 





ork on the two-parter began in 
earnest on Tuesday 29 in the 
Sphere Chamber (which reused the 
cell door from Dalek) and 
Torchwood corridors constructed at Q2; Matt 
Savage also designed the “Sci-Fi gun” wielded 
by Mickey. Tennant ad-libbed the Doctor exiting 
the wrong way, and a green screen was placed 
where the Sphere would later be added. Scenes 
from Episode 12 were scheduled to release Piper 
as early as possible so that she could be whisked 
to London by helicopter for the recording of 
BBC One’s 2005 TV Moments as voted for by 
viewers. The tape recorder scene from The 
Doctor Dances was named the best moment 
from May/June, with Piper accepting the award. 
This sequence also received the most votes 
overall as the Golden Moment of 2005, with 
Collinson and Steven Moffat watching in the 
audience. The finished programme was screened 
on New Year’s Eve. 

Tennant was not required for recording on 
Wednesday 30, which saw the first appearance 
of the Daleks; the Genesis Ark was also 
required, but did not need an operator. Doctor 
Who Confidential was on set to cover the 
Sphere Chamber scenes — mainly for Episode 12 
— and record various interviews including 
Nicholas Briggs (who again voiced the Daleks) 
and Raji James. 





Work on the Sphere Camber and corridor 
continued for Episode 13 (now entitled 
Doomsday) on Thursday 1 December, with 
Tennant returning and the design team 
providing a husk to represent the remains of Dr 
Singh after the death scene was recorded against 
green screen; the husk originally had a wig, but 
this was discarded as it looked too comical. 
Similar scenes were scheduled for Friday 2, with 
Doctor Who Confidential covering production 
prior to its Christmas party that evening. Ben 
Cook of Doctor Who Magazine was present, 
along with Head of BBC TV Jana Bennett and 
Gethin Jones from Blue Peter who was having a 
fitting for a Cyberman costume, Friday 2 was 
the day of a major action sequence and saw 
both Daleks and Cybermen on set for the first 
time, with Crossman now operating the Genesis 
Ark; work at one point had to be stopped due 
to the noise of rain on the roof. Abbi Collins 
supervised stunt work, with Paul Kennington 
playing a stunt Cyberman. Three cameras were 
used to capture the action such as the doors 
being blown in, and Tennant and Clarke could 
not resist having a go in the Dalek casings. 

While Tennant and the main unit were 
recording scenes for Episode 6 on Tuesday 6 
December, a second unit with Phil Collinson as 
director recorded the Tylers and Mickey driving 
through the Norwegian countryside (actually 
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filmed near Bridgend). The same day, Oberman 
appeared on Channel 4’s Richard and Judy 
mainly discussing her departure from 
EastEnders that week but also commenting on 
her imminent secretive shoot for Doctor Who. 
Also, Pegg recorded items as a Dalek for Blue 
Peter at Television Centre for transmission on 
Friday 9 December, with Briggs having pre- 
recorded the dialogue on Monday 5 as he was 
needed in Cardiff to work on Episode 6. 

Wednesday 7 December saw the main unit 
remaining to work at Brackla Bunkers as they 
had the previous day, but now recording 
Torchwood corridors scenes for Episodes 12 and 
13 including the reunion of the Tyler family. For 
this, the two Cyberman actors — Paul Kasey and 
Rauri Mears — did not wear the lower parts of 
their costumes so that they could sink to the 
floor more easily. This was also Clarke’s 30th 
birthday, and as a gift he was presented with a 
Cyberman helmet cast from original Millennium 
moulds. Also on Wednesday 7, yellow rewrites 
covered from the Doctor’s return from the 
parallel Torchwood through to his adjustment to 
Jake’s gun (adding material where the Doctor 
explained to Jake about a Dalek skin being 
made of polycarbide — a reference to the 1988 
serial Remembrance of the Daleks), and the 
sequence with the Doctor and Rose in the two 
lever rooms, separated by the dimensions, while 
blue revisions the same day altered the 
activation of the Genesis Ark. 

Recording on the Torchwood Lever Room set 
constructed at Q2 began on Thursday 8 
December, starting with the parallel Earth scenes 
for Episode 13; this had been designed, as was 
the Sphere Room, by Al Roberts and impressed 
Davies because of its ‘James Bond’ sense of 
scale. Tennant began the day at Broadcasting 
House, recording an interview with Mark 


Lawson for Radio 4’s Front Row at 10.4Spm 
for broadcast later that day. Director Euros Lyn 
was interviewed by Philip Moss and Nick Wall 
of BBC Wales’ promotions team. For the scenes 
with the Doctor and Rose ultimately separated 
when the breach closed, the crew was impressed 
with the exceptional power of Tennant and 
Piper’s performances; the pair also recorded 
pick-up shots for New Earth with a second unit. 
Friday 9 saw taping on the Lever Room set for 
which Piper was not required, while visitors 
included representatives of BBC Worldwide and 
Gareth Powell, the Chief Operating Officer of 
BBC Wales, while Andrew Francis of BBC Radio 
Wales interviewed Tennant. This was Freema 
Agyeman’s first day of recording, and her 
potential to play the new companion was being 
noted by the production team. To maintain the 
secret of Rose’s departure, the team suggested 
that the actress audition for a regular role in 
Torchwood. 

Paul Kasey and Kyoko Morita were the only 
principle cast members required for recording at 
Mount Stuart Square in Cardiff on Saturday 10 
December, with the venue appearing both as the 
streets of London and Japan. Time had to be 
allowed for the fitting of the Cyber-guns to the 
standard Cybermen costumes, with concept 
designer Peter McKinstry playing Cyberman #9 
on this day. 


“The cyber-gun lifts out-of the forearm ... pulses of 
red light stream Out of the Puri. ” SHOOTING SCRIPT 


Recording on Monday 12 December was 
scheduled around Lever Room scenes for 
Episode 12 which required neither Tennant nor 
Piper who were in London for the press 
screening of The Christmas Invasion where 


Julian Carey interviewed Tennant, Coduri and 


Sean Gilder for BBC Radio Cymru’s Doctor 
Who: Back in Time. Tennant was back on the 
Lever Room set the next day, along with Doctor 
Who Confidential. Both Tennant and Piper were 
present for Lever Room scenes in Episode 13 on 
Wednesday 14 December, with Piper also 
attending an ADR session in the morning. 
Collins was on hand for the Cybermen taking 


Jackie and Yvonne away for upgrading, and the 


Cyber Leader’s head exploding was taped. That 





day, Carey interviewed Davies for Back in Time 
and the crew attended a special screening that 
evening, Thursday 15 then covered scenes with 
the regulars, Pete and Jake in the Lever Room 
for Episode 13. 


ecording broke for Christmas on 

Friday 16 December. Over the holiday, 

a new exhibition, Doctor Who Up 

Close, opened at Cardiff Bay’s Red 
Dragon Centre on Thursday 22 December. On 
Christmas Eve, The Sun ran a story declaring 
that Piper was not leaving the series, but did not 
specify how long she would continue. 

The first day back after Christmas was 
Tuesday 3 January, with only Tennant and Piper 
required for the climactic Lever Room scenes; a 
large wind machine createdthe power of the 
Void. These scenes concluded the following day; 
the main office window had to be broken, and 
for the shot of Rose falling towards the Void, 
Piper was placed on a trolley which smoothly 
bore her away from the lever. Following this, 
Appleton recorded his Ghostwatch scenes, being 
attacked by Kasey’s Cybermen; this material was 
pulled forward from its scheduled day on Friday 
20 January. Doctor Who Confidential was again 
on set, while the Manchester Evening News ran 
a story about Acorah in which the medium 
described his forthcoming cameo. Piper then 





travelled back to London to record the studio 
material for Channel 4’s The Friday Night 
Project at London Studios on Thursday 5 
January for transmission the following night. 
After more Episode 12 Lever Room sequences 
on Thursday 5 (including the Doctor shattering 
Yvonne’s window), the crew moved to HIT'V 
studios on Friday 6 for scenes in Torchwood’s 
top floor corridor and the ‘No Entry’ Corridor; 
this was Agyeman’s final day of recording on 
Episode 12. A shot of citizens looking upwards 
in Episode 13 was recorded with Episode 5 in 
Mount Stuart Square on Saturday 7 January, 
and the following day the Doctor Who 
exhibition at Leicester’s Space Centre closed, 
having been open since Tuesday 22 November. 
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On Monday 9 January recording began at 
RAF St Athan in the Vale of Glamorgan (used 
the previous year on The Empty Child) for the 
Underground Hangar and corridor, with 
Vehicles in Vision providing the army truck, jeep 
and also the fork lift truck; third assistant 
director Lynsey Muir played one of the lab 
coated personnel. Since Mickey was seen only 
briefly and his face obscured, Clive Berarey, who 
had doubled Clarke on Episodes 5 and 6, played 
Mickey on this day, with Doctor Who 
Confidential covering recording. The same day, 
the BBC announced that Piper would star as 
Sally Lockhart in several Philip Pulman 
adaptations, starting with The Ruby in the 
Smoke recording in May. Tuesday 10 saw more 
work at the RAF base in the Loading Bay where 
the TARDIS arrived, and for the Dalek/ 
Cybermen battle sequences in the Hangar. 
Edwards, Pegg, Hankinson and Barratt played 
the Daleks, Collins supervised Cybermen stunt 
work performed by Paul Kennington and Jimmy 
O’Dee, and Faujia Singh and Will Wright of 
Baptys supervisied firearms. The EastEnders 
material was rewritten on Tuesday 10 January 
as a pink revision, largely following requests 
trom Barbara Windsor. 

As with The Parting of the Ways, some 
Powell Estate material was recorded at Loudoun 
Square, Gabalfa on Thursday 12 January, 





: 


covering the TARDIS’ arrival and the Doctor 
capturing a ghost using cones designed by 
McKinstry who used TARDIS roundels for the 
props’ bases. Recording was attended by a crew 
from an S4C children’s programme to speak to 
fennant and Piper, while in North America, Sci- 
Fi Channel announced that it was scheduling the 
2005 episodes. Friday 13 was spent back at the 
RAF base, concluding the hangar battle and 
recording green screen elements for Episodes 6 
and 13; this included the slow motion shot of 
Rose falling towards the void, this time 
performed with Piper suspended on wires and 
shot from above as she did a controlled fall 
towards a green trampoline. 

On Saturday 14 January, Tennant was in 
Edinburgh to attend the centenary celebration of 
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the Royal Lyceum Theatre. The same day, The 
Sun printed shots of the Cybermen on location, 
noted that Oberman played a villain, and 
reiterated the Daleks’ return. A Sunday shoot 
began at Cardiff Dockside for the set piece of 
the army fighting the Cybermen at a road block, 
with Vehicles in Vision providing two army 
jeeps and two cars rigged to explode and burn. 
Any Effects also provided the bazooka and the 
exploding Cyberman, with Baptys supervising 
firearms and Doctor Who Confidential present. 
The crew then moved to the basement of 
Cardiff’s Capital Arcade for the confrontation 
between a Dalek (Edwards) and two Cybermen 
(Kennington and O’Dee). 


oncurrent with the Block Four recce, 
Tennant, Piper, Coduri, Clarke and 
Dingwall recorded with a minimal 

i crew on the freezing Southerndown 
beach in Ogmore Vale on Monday 16 January. 
The scenes covered were the Doctor and Rose’s 
final conversation, and their visit to the alien 
world; the cast and crew found this very 
emotional, despite the fact that Piper would be 
continuing to play Rose through to March. 

It was, however, the final day for Noel Clarke 
as Mickey. While recording, four windsurfers 
wandered into shot and had to be asked to 
leave; one of them later e-mailed a poem about 





Piper to the BBC. That day, Doctor Who won 
the bbc.co.uk poll as Best Drama of 2005, 
Christopher Eccleston was voted Best Actor 
(followed by Tennant) with Piper as Best 
Actress. 

Nearly all the TARDIS scenes were recorded 
with Tennant, Piper and Coduri at Q2 on 
Tuesday 17 January, including the Doctor’s 
tarewell to Rose. On Wednesday 18, the new 
CBBC Doctor Who television magazine was 
announced and at Q2 the Tyler flat scenes were 
taped for Episodes 6 and 12, along with Rose 
in the Sphere Chamber and corridor, and a 
re-recording of the lonely Doctor in the Lever 
Room to make the Doctor’s sadness more visible 
at Gardner’s request; the original version was 
ultimately used. Recording on Thursday 19 


January started with the suburban house on 
Broadstairs Road in Canton (where a prop door 
was kicked in by Kennington’s Cyberman), then 
moved locations for the stairwell scenes with 
Jackie and the Cybermen, finally ending up at 
the Hayes in Cardiff for the 17-year-old Rose 
(with Vehicles in Vision providing the bus in 
which Rose was driven down St Mary’s Street) 
and the flashback of the Doctor and Rose 
running. Following this, the wrap party for 
Block Three was held. The same day, Digital 
Plus in Spain débuted Doctor Who with Rose; 
the same episode aired on Israel’s Yes Weekend 
the next day. 

The mammoth Block Three ended on Friday 
20 January with insert shots recorded at Q2 
covering shots of green screen work such as 
flying Daleks and ‘ghosts’, plus second unit 
material of the lever, the estate CCTV camera, 
and the Cybermen in the ‘No Entry’ corridor. 
Doctor Who Confidential was on hand and 
Kasey was the only principal actor required for 
shots of the Cybermen slicing through the 
plastic sheeting, achieved with a blade secreted 
in the silicone glove. 

The Trisha insert was recorded after a regular 
edition at Teddington Studios on Friday 27 
January. The Daily Mirror ran Scary Dr Who 
Role for Trisha about this item on Monday 13 
February, naming the episode as I’m In Love 


5 “A smooth bronze cone, a bit bigger than a Dalek, 
@ with controls bolted to its surface. ~ SHOOTING SCRIPT 





With A Ghost; Trisha claimed to have been 
scared by Doctor Who as a child. 





Finally, the truth about the auditions was 
revealed to Agyeman and in Cardiff on 
Wednesday 15 February she performed a screen 
test as Martha Jones alongside Tennant. The 
actress was told that she had to keep her casting 
as the Doctor’s new companion a secret for 
several months. 

The Sun claimed that the TARDIS would land 
in Albert Square on Saturday 25 February and 
noted the guest appearance by Doctor Who fan 
Barbara Windsor. 

Along with various inserts for Episodes 5 
and 6, a close-up of the black Dalek in the 
Sphere Chamber was taped at Q2 on Thursday 
9 March. 

At the series launch on Tuesday 28 March, 
Piper continued to tell interviewers that she 
would be back for a third series. However, there 
was still another surprise lined up as Davies was 
determined not to leave the audience on a low. 
The production team had decided that Martha 
would be introduced in the the first episode of 
the regular series, and the Doctor would be 
joined by a new companion for the Christmas 
episode — the deferred storyline The Runaway 





Bride. To play the Bride (not named as Donna 
until Davies wrote the script for the Special), 
Davies had the idea of securing the services of 
award-winning comedy writer/performer 
Catherine Tate, whose programme The 
Catherine Tate Show had been highly successful 
on BBC Two. Harper had the script for this final 
scene supplied to him only three days prior to 
recording on Friday 31 March. After the 
apparent conclusion of recording at Q2, most of 
the crew departed for the wrap party. Under her 
real name, Catherine Ford, Tate had been 
scheduled to arrive secretly and record her scene 
with Tennant at Q2 concurrent with the 
celebrations. 

Further pick-ups were performed at Entys 
Television Studios on Tuesday 11 April, 
including Mears as a Cyberman falling to the 
ground in battle, close-ups of the Doctor’s hand 
operating his box in Army of Ghosts (after the 
team disliked the original prop) and close-ups of 
the Black Dalek in flight which were ultimately 
deemed unsatisfactory and recreated using CGI. 
On Friday 14 April, the Daily Star claimed 
incorrectly that “The Cybermen and Gelth join 
forces in a bid to wipe out the human race in 
the climax of the series.” On Sunday 7 May, 
Edwards operated the Black Dalek at the 
BAFTA ceremony — to the horror of the 
production team who had not wanted the new 
Dalek to be unveiled to the public in advance. 

CGI work included the blue and red ray 


weapons of the Daleks and Cybermen, the upper 


section of the Torchwood hangar with the 
spaceship and gantries, the splintering glass 


partition, the floating Dalek and Genesis Ark, 
the Daleks and Cybermen being sucked into the 
Void, the view of parallel London and the alien 
world seen at the start of Army of Ghosts for 
which the Mill used pre-existing elements like 
manta rays. The original Sphere looked too 
much like Rover from the cult 1967 series The 
Prisoner and so was darkened, and there were 
debates about whether to create CGI Cybermen. 
The original effect of the Doctor’s hologram on 
the beach was also changed to remove fizz and 
spark (as seen on the Ninth Doctor’s hologram 
in The Parting of the Ways). The opening shot 
of Earth was again taken from Rose, along with 
the Doctor’s first meeting with Rose, and a shot 
of a lift for Doomsday. The aerial shots of 
London were taken from the BBC Two reality 
game show The Apprentice which began in 
February 2005. 


dditional lines of Dalek dialogue had 
to be recorded to cover some scenes, 
notably the Daleks’ emergence in 
Army of Ghosts and the black Dalek’s 
declaration that the Ark must be protected. 
Another addition was the Doctor’s whispered 
“Rose” in the closing scenes. Additional 
dialogue recording took place on Wednesday 17 
May, and choral music similar to that in Dalek 
was employed by Murray Gold. As with The 
Parting of the Ways, the 1963 Dalek control 
room sound effect was used on some Dalek 
scenes in Doomsday. 
Piper’s departure was only to be announced 
close to the broadcast of Doomsday. Speaking 





on ITV1’s GMTV on Thursday 1 June about 
The Ruby in the Smoke (which started 
production on Monday 15 May) she declared 
that she was not quitting Doctor Who but 
would not be in every episode of the next series. 
On Army of Ghosts, the BBC caption was 
superimposed over the shot of the young Rose 


on the bus, with the producer credit over the 
TARDIS’ arrival on the Powell Estate and the 
director caption over Jackie in the flat. At the 
end of the episode, a “To Be Continued...” 
caption initially appeared, with the trailer for 
Doomsday after the main credits. Minimal edits 
were made to Army of Ghosts. Yvonne 
announcing “And powering down...” when the 
first Ghost Shift ended was dropped, along with 
Gareth telling Adeola “There’s been no one 
down here for days, that’s why I thought of it” 
as they talked in the “No Entry” corridor. When 
Adeola saw the shape behind the polythene, she 
said “Well there you are. Come on, we're gonna 
be missed.” As the sphere opened, Rajesh said 
“Keep back. We don’t know what's in there,” 
and the Cyber Leader in the Lever Room 
declared “The Human Race will be upgraded. 
This will become Cyberworld.” 

For Doomsday, the BBC caption appeared 
over the opening shots of Rose, with producer 
and director credits over shots of the Sphere 
Chamber scene, with the pre-credits recapping 
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This page: Do we really need 
to caption these pictures? 
Surely your eyes aren’t quite 
recovered from all the 
weeping yet? Suffice to say 
there wasn’t a dry eye on the 
beach, either... 





scenes from Army of Ghosts. The first edit was 
six minutes too long, so cuts included the start 
of the episode where Rose pushed Mickey’s gun 
to one side, telling him “It won’t work.” After 
this scene, an establishing shot of Torchwood 
Tower with a voice-over from Yvonne saying 
“This is Torchwood One, all personnel within 
the Torchwood Tower will down weapons, | 
repeat, down weapons. The Institute surrenders” 
was dropped. In the Lever Room, the Cyber 
Leader said “The breach has been closed. The 
upgrading process will now begin.” The scene of 
Jackie being taken for upgrading was trimmed. 

In the Sphere Chamber, one Dalek announced 
“Scans indicate planetary invasion of non-Dalek 
origin.” “Must be the Cybermen,” said Mickey. 
“But the whole planet?” asked Rose, “What 
about the Doctor, what about my mum...?” 
Later, Mickey said to Rose, “Least they still 
need you. Just think up ways of holding back 
that information, and we’re safe.” “But that’s 
the thing,” said Rose, “The Time War, and the 
Doctor... they haven’t even asked.” “Well. 
They’re busy,” replied Mickey. “Mickey,” said 
Rose, “I think they’ve discovered multi-tasking. 
Besides, they don’t need to question me, they 
can just... extract.” One of the main cuts was to 
reduce the battle at the roadblock berween the 
army and the Cybermen. 

As the Doctor was in Yvonne’s office looking 
down at the destruction across London, the 
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Cyber Leader asked him for information about 
the Daleks and the Doctor warned him of 
approaching devastation for planet Earth. This 
scene will be included on the Complete Second 
Series DVD Box Set. When the Dalek threatened 
to kill Mickey, he said, “It doesn’t matter about 
me. Let them. Whatever they’ve got in there, it’s 
worse than anything. Rose. Don’t do it.” When 
the Doctor taunted the Daleks for fleeing the 
Time War, he mocked “Little diddle Daleks, run 
run run.” As he discussed the Time Lord 
technology, the Doctor declared of the Daleks, 
“Oh yes, they stole that from us!” 

When Jackie and Pete embraced in the 
corridor, Rose ran and joined the reunited 
couple. Watching happily, Mickey said, “World’s 
still ending.” “I know,” replied the Doctor as he 
smiled at the happy family. When Cyber Leader 
Two recalled the Cybermen to Torchwood 
Tower, his troops were to be seen leaving the 
roadblock battle with the army sergeant looking 
in disbelief; the Cybermen were then seen 
marching on Westminster Bridge. As Rose 
confirmed with the Doctor that he wanted her 
to go to another world, she continued, “And 
you stay here? So I can never see you again?” In 
the scene on the beach, after the Doctor 
commented that Rose was still with “Mr 
Mickey”, he asked “And you and him...?” 
“Never you mind,” said Rose. 

Davies and concept designer Matt Savage 
recorded a podcast commentary for Army of 
Ghosts in Cardiff on Wednesday 14 June (the 
day after the dub) while that for Doomsday was 
taped on Thursday 29 June with Davies, 
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Collinson and Julie Gardner following the read- 
through for The Runaway Bride. 

Following the announcement of Piper’s 
departure on Thursday 15 June, The Sum ran an 
item about her possible replacement on Friday 
16 citing Agyeman as the favourite, and saying 
that Michelle Ryan — Zoe Slater on EastEnders 
— had also auditioned. The Daily Mirror covered 
Piper’s departure, claiming that the actress 
feared typecasting. 


review copies of Armry of Ghosts 
redubbed the opening, replacing Rose’s 
“This is the last story | will ever tell. 
This is the story of how I died...” with 
“This is the story of war on Earth.” Also 
omitted was the opening of the sphere, with the 
action fading to black after the Doctor’s line “So 
what’s inside?”, and a caption appearing reading 
“Final Scene Withheld Until Transmission”; the 
Daleks were not referred to in promotional 
material. It had been planned to preview 
Doomsday at BAFTA on Tuesday 4 July, but 
Tennant in particular was concerned that the 
tabloids would ruin the surprises as with his 
regeneration in The Parting of the Ways. The 
production team opted not to allow any advance 
screenings at all, with no copies available to the 
press, or to bbc.co.uk’s Fear Forecasters panel. 
Billie Piper was awarded the Radio Times 
cover for the week of Army of Ghosts’ 
broadcast. The actress discussed her career with 
Andrew Duncan in Time to Move On while 
working on The Ruby in the Smoke. Alison 
Graham selected Army of Ghosts in Today’s 







Choices with a large colour photo of Rose, 
while a shot of the Doctor and Yvonne 
accompanied the programme listing. The series 
was promoted on Wednesday 28 June when 
DWM editor Clayton Hickman and Paul 
Parsons (author of The Science of Doctor Who) 
appeared on Richard and Judy. The following 
morning, both BBC One’s Breakfast and ITV1’s 
This Morning previewed Army of Ghosts with 
items featuring Oberman. 

“Who, back at its best,” was The Guardian’s 
verdict of the episode. As with The Parting of 
the Ways, a different teaser trail was broadcast 
from Sunday through to Friday that week. On 
Monday 3 July, a photocall was held with 
Tennant and Agyeman, with the actress talking 
to DWM’s Benjamin Cook before departing on 
holiday. In an amazing move, the Radio Times 
cover was given to Doctor Who for the second 
week running, tying in with the FIFA World Cup 
Final by offering readers a choice of either 
Daleks or Cybermen posing with a football. 
Doctor Who Watch presented On Set with 
David Tennant, the double sided Cyberman/ 
Dalek poster offer also began, Jane Rackham 
selected Doomsday for Today’s Choices with a 
shot of the Doctor and Rose, and another 
picture of the pair accompanied the listing. 

Agyeman’s casting was carried by most papers 
on Wednesday 5 as well as on the BBC News, 






and on This Morning on Thursday 6, with 
former companion Sophie Aldred — who played 
Ace from 1987 to 1989 — penning an article in 
The Guardian that day. Former Doctor Sylvester 
McCoy and DWM Deputy Editor Tom 

Spilsbury commented on Rose’s departure on the 
BBC News on Saturday 8 July, while Oberman 
featured on Jonathan Ross’ Radio 2 show. Army 
of Ghosts performed spectacularly well 
immediately following England’s World Cup 


and introducing Catherine Tate as the Bride 


[13]. 
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ke scripts for “Tardisode for Or Who fl Ep 12- Army 
of Ghosts and Ep 13 ~ Doomsday” were issued on 
Wednesday 29 March. The first centred around a 
journalist called Atif ("young, full of vigour, wants 
to make his name”) offering the “story of the century” about 
Terchwood to an editor (“amiablelooking middle class _ 
woman, casual, not too establishment”) whose office was 
like you'd imagine Alan Rushbridger's office” (the editor of — 


_ The Guardian). Atif’s evidence included “A sepia image of the 


| Hartman. A big bright photo of Canary Wharf Tower" while 
"the dialogue made reference to the events of Tooth and Claw 
and The Christmas Invasion. Atif was to be seen in a darkened 
room full of filing cabinets, described as “faded old green 
“ones in a long line, like the opening credits of The Prisoner”; 
he was to be breaking open Torchwood files “Watergate- 
style", referring to the government-authorised security break- 
‘in at the Watergate Hotel in June 1972 . He is then forcibly 
removed from his editor's office by a suited agent and two 
men in white coats; the agent thanks the editor for her loyalty 
and supplies her with a new, innocuous headline. Inan 
- earlier draft, the final shot showed Atif ina straightjacket 
being dragged along the corridor: Originally Tardisode 12 was 
to have been a resumé of Torchwood’s file on the Doctor - 
featuring snatched images of the Tenth Doctor and the 
TARDIS from episodes including Tooth And Claw and The 
Idiot's Lantern, and with a narrator giving advice to 
Torchwood staff on how to deaf with the Doctor. — 

The second Tardisode was a Government. State of 
Emergency television broadcast which originally had the 
presenter saying “We're broadcasting on all TV and radio. | 

"stations, please use us as your point of contact with the — 
authorities.” Urging peaple to run, she sees the studio is 
vied ioschipeloncegbasseongeik 


“Not a hologram, more beautiful, magical, 
though he stays transparent. 


defeat; the episode out-performed every other 
BBC programme for the week aside from the 
football match. Doomsday also performed 
brilliantly against the film Mrs Doubtfire on 
ITV1, again breaking through the 8 million 
barrier, and once more charting inside the week’s 
Top Ten programmes. 

By the time Doomsday aired on BBC One, 18 
months had passed since Davies had assembled 
his storyline proposals for the second series of 


aay 


nsday as images of Daleks 
is only featured the 


SHOOTING SCRIPT 


Gareth Edwards, NeihDuffin, Kristian Arthur, 
Carl Watson, Robert Murray Labourers; 


Cybernet not the Daleks, with 


Roberts later adding in two of the 


Daleks’ most famous lines: “We 
are the masters of Earth!" from 
1964's The Dalek Invasion of Earth, 
and “Daleks conquer and destroy!" 
from 1966's Power of the Daleks. » 

An earlier draft of Tardisode 13 \ 
was very different; this featured a 
voice-over from jackie talking about 
Rose over a moritage of clips of Billie Piper, ending with the 
Doctor laying flowers at Rose's grave, marked ROSE 
MARION TYLER, 1987 — 2006. “GATHER THE ROSE OF 
LOVE WHILST YET IS TIME”, followed by the camera 
panning to another gravestone reading JACQUELINE 
ANDREA SUZETTE TYLER. 1966 — 2006. "FOR HER CHILD 


1S THE ANCHOR THAT HOLDS A MOTHER TO LIFE". A 


second version featured Jackie recording a video for a dating 
agency (“Likes: long walks, all animals, having a good time. 


Dislikes; know-it- -alls, tuna steaks, they taste of nothing.”) and 


talking about Rose, We then saw a handsorne man watching 
the tape and smiling ~ when suddenly a Cyberman crashed 
throtigh his window. 

Both Tardisodes were recorded on Saturday 8 April 
starting with the Emergency Studio in Broadcasting House's 


presentation studio, then moving to the New Media 


Department for the Newspaper Editor's Office, Filing Cabinet 
Room and Atif's flat, followed by material in the corridor and 
the park bench in the grounds. Each ran to 58 seconds. 


CAST Shane Zaza Atif [12], Nicky Rainsford Editor [12), 
Dafydd Emyr Suited Agent [12], Adrienne O'Sullivan Presenter 
{13}, Nicholas Briggs Dalek Voice [13] with Gerard Cooke, 
Angus Brown Men in white coats [12], Catherine Harris 
Woman with jiffy bag [12] 


Doctor Who. Six months had passed since the 
episode had been recorded. And indeed, 
recording had already begun on Doctor Who III 
on Tuesday 4 July when David Tennant started 
location work in East London for the next 
Christmas special, the title of which was 
revealed to the public at the end of Doomsday 
when the closing credits read “DOCTOR WHO 
will return at Christmas in THE RUNAWAY 
BRIDE”... 0 


Grounsell, Darren Steven, Owen Griffiths, 
"John Paul Green, Vicky Chapple, Dominik 


GHQSTS 
DOOMSDAY 
by Russell’ Da Dayies 


CAST: David Tennant The Doctor, Billie 
Piper Rose Tyler with Camille Coduri Jackie 
Tyler, Noel Clarke Mickey Smith, Tracy-Ann 
Oberman Yvonne Hartman, Raji james Dr 
Rajesh Singh, Freerna Agyernan Adeola {12}, 
Hadley Fraser Gareth [12], Oliver Mellor 
Matt {12}, Barbara Windsor Peggy Mitchell 
{12}, Hajaz Akram Indian Newsreader [12], 
Anthony Debaeck French Newsreader (12), 
Takako Akashi japanese Newsreader [12], 
Paul Fields Weatherman [12], David Warwick 
Police Commissioner |12], Rachel Webster 
Eileen {12}, Kyoko Morita Japanese Girl [12], 
Maddi Cryer Housewife [12], Derek Acorah 
Himself [12], Alistair Appleton Himself [12]. 
Trisha Goddard Herself [12], Paul Kasey 
Cyber Leader, Nicholas Briggs Dalek/ 
Cybermen Voices; Barnaby Edwards, 
Nicholas Pegg, Stuart Crossman, Anthony 
Spargo, Dan Barratt, Dave Hankinson Dalek 
Operators®; Shaun Dingwall Pete Tyler V3], 
Andrew Hayden-Smith Jake Simmonds [13) 


* Nicholas Pegg layed Black Dalek Sec, 
Barnaby Edwards and Anthony Spargo 
played Dalek Thay, David Hankinson and 
Dan Barratt were Daleks jast and Caan, and 
Stuart Crossman was the Genesis Ark, 


UNCREDITED: Liz Edney, Simon Cornish, 
Rhian Jones Passengers; jon Davey, Adam 
Sweet, }} Angel, Kristian Arthur, Matthew 
Gregory, Claudio Laurini, Scott Price, joe 
White, Pete Symmonds, Matt Daman Black 
Ghosts; Alexander jewel, Niabinghi Frazer, 
Lawrence Tate Kids; Emily Harper, Lena Abu 
Oun, Justin Jeffries, Nicholas John, Marina 
Miche}, Tom Robinson, Sachin Seghal, 
Ashley Wade, Timothy West, Dot Smith, 
Gwen Smith and unknowns Residents; lan 
Wilson, Nick Wade, Sabrina Mortis Suits; 
Yolaris Khan, Marc Bradley, Peter Crebbin 
White Coats inc Jacob and Andrew; Eriko 
Kurasawa, Mari Yoshida Japanese Girl; 
Nicholas Gwyn Evans, Fiona Hepburn 
Troopers; Andy jackson, Christian Rae 
Labourer, Ken Hoskings, Ruari Mears, Kar! 
Greenwood Cybermen; Brian Morgan 
Technician, Marcus Hobbs Captain; Luke 
Parsons, Jason Ingram, Sarah Emerson 
Thomas, Shane Davis, Eddie Martin, Jon 
William, Elfed Price, Adeola Akande, Brett 
Postians, Mike Freeman Soldiers inc 
figgastion: Cleve Bererey Double «for Mickey; 


Denzie Phipps, Mike Buss Labourers; Steve 
Reynolds, Phil Stockton Soldier, Pete 
Symmonds, Mat Doman, Jon Davy, Kevin 
Hudson, Adam Sweet, Joe White, |) Angel, 
Peter McKinstry Cyberman, Liz Edne Mum, 
Simon Cornish Dad: Finnian Cohen-Ennis 
Son; Ciara Cohen-Ennis Daughter, Teilo 


‘Trimble Cyberman; Pat Fork Lift Truck 


Operator, Angela Gowing, Fay McDonald 


“Troopers (ine Chrissie); Colin Webb, Owen 
Staton, jim Thrusingharm Troopers; Paul 


Kennington Stunt Cyberman; Nicky Valentine 
Older Lady; Eriko Kurasawa, Mari Yoshida; 
Nicky Valentine, Jane Dance, Zana Cousins, 


Nina Maffey, Eddie Martin, John Sinclair, 


Basil Anderson, john Griffith Crowd; Wyn 
Thomas, Geraint Thomas, Mark Kelly, 
Duncan Gampbell, Rhys Parry Soldiers; Phil 
Kirk Sergeant; jeff jones, Steve Cooper 
Policemen; Paul Turp, Ed Jost, Alison 


BROADCAST 
Ri oor aN . 
Army of Ghosts 1 July 2006 
Doomsday 8 july 2006 
REPEAT BROADCASTS 


Army of Ghosts 2 July 2006* 
Army of Ghosts 7 July 2006* 
Doomsday 9 July 2006* 
Doomsday 14 July 2006* 





7,.00pm-7.45pm 
7.00pm-7.45pm 


7.00pm-7.45pm 
9.15pm-10.00pm 
10.00pm-10.45pm 
8.30pm-9.15pm 


- Sacchetti, justin Bees, Simon Hamilton, 


Bianca Jones, Richard Oakley, Rachel Dax, 
Domenico Balasco, jason Shepherd, Jaleelah 
Galberth, Patricia Croughan, Kate Marshall, 
Zoe Jeffries, Keena Anderson, Lottie Ball, 
Susan Morgan, Olivia T Jones, Mathew 
Pardo, Natali¢ Burford, Nige! Burford, Ashley 
Wills, Duncan Hepple, Alex Quantock, Alan 
Philpott Crowd; jimmy O'Dee Stunt 
Cybermen; Gary Dobbs, Jonathan Holcroft, 
Hopcyn Bird Soldiers; Luke Postians, Jamie 
Bird Troopers; Mark Harrison, Jason Stevens, 
Brett Langdon, Tony Squire, Graig Bowden, 
Richard Harris Soldiers; Andrew Michell 
Sergeant; Leila Parsons, Mark John Fletcher, 
Jason Stevens, Dennis Gregory, Rhiannon 
Ward Crowd; Jane S R Kyle-Hunt, Daryl 
Adcock, Paul Ganney, lan Williams, Paul 
Sparrowharn, Nicholas Wilkes, Lindsay 
Hollingsworth Additional Dialogue Recording. 


43'20" 
46'22" 


8.2M (7th) 
8.2M (8th) 


43'20" 
43'20” 
46'22" 
46'22" 


0.8M (1st) 
0.6M (3rd) 
0.7M (2nd) 
0.4M 


SERIES TWO 


unning after each edition of Doctor 
Who in spring 2005, Doctor Who 
Confidential was a big success for 
BBC Three and on Wednesday 15 
June it was confirmed that the 
show would return for the new series. This 
time, the crew was already ready in Cardiff, 
keen to do more exclusive backstage material 
than before, plus items for the bbc.co.uk 
website which would feature a weekly Doctor 
Who Confidential page. This cut down on the 
different camera crews on set, with the team 
also recording items for the Complete Second 
Series DVD box set. 

While the 2005 run of Confidential had 
made a conscious decision to refer back to the 





original series as often as possible, Doctor 
Who had been so successful that now shows 
would focus primarily on specific elements the 
new series, only using archival material to 
illustrate a returning aspect of the show’s past 
such as Sarah Jane or the Cybermen. The 
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team had outstanding access to Doctor Who, 
being present from the Block One tone 
meeting on Thursday 7 July, through David 
Tennant’s first day on Monday 25 July, to 
Billie Piper and David Tennant’s final day at 
Q2 on Friday 31 March 2006. 

As the scripts became available, series 
producer Gillane Seaborne and producer 
Adam Page outlined the content of each 
programme, which could evolve during 
production. The 13 shows were outlined: 
New New Doctor tocused on Tennant’s début 
as the Doctor, Fear Factor looked at the 
werewolf’s creation, Friends Reunited covered 
Sarah and K9, From Script to Screen (latterly 
Script to Screen) followed an episode from 
read-through to delivery, Cybermen concerned 
the reimagined classic monsters, Mickey 
Smith: From Zero to Hero (latterly From 
Zero to Hero) showcased the departing 
character, The Writer’s Tale covered Mark 
Gatiss’ period Story, The Look of Who 


“« an Te neon 
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(latterly You’ve Got The Look) studied the 
series’ design, Religion and Myth (latterly 
Myths and Legends) dealt with god-like 
enemies, New World of Who tollowed up 
2005’s The World of Who regarding new 
media, Scream (latterly The Fright Stuff) 
examined scary moments, Welcome to 
Torchwood introduced the spin-off and Finale 
wrapped up Rose’s journey. Assistant 
producers Geoff Evans and Zoe Rushton had 
the opportunity to produce a segment each. 

Most recordings were made alongside the 
Doctor Who episodes themselves, but other 
general interviews were also conducted. These 
were associate producer Helen Vallis on 
Tuesday 8 November; Julie Gardner, Russell T 
Davies and Euros Lyn on Thursday 24 
November; Sophia Myles, Toby Whithouse 
and Steven Moffat in London on Thursday 22 
December; Gardner, James Hawes Helen 
Raynor, visual FX producer Will Cohen and 
Clayton Hickman on Tuesday 3 January 
2006; Noel Clarke’s DWM photoshoot on 
Monday 30 January; various video diaries on 
Tuesday 21 February; Davies, Graeme Harper 
and sound editor Paul McFadden on Friday 
24 February; work at The Mill on Monday 
13 March; Clarke, Hickman, Cohen, Neill 
Gorton, original series director Waris 
Hussein, and critic Andrew Collins on 
Tuesday 14 March; Tennant, Davies, Gardner 
and Derek Riddell on Friday 24 March; 
Hawes, Cohen and Corey Johnson (who 
appeared in Dalek) on Thursday 30 March, 
and filming of the photocall for the Radio 
Times on Friday 31 March. 

The team’s first item was Backstage at 
Christmas, a 9°15” show assembled as a 
teaser specifically for the start of The 
Christmas Invasion to be included on the 
Doctor Who: The Complete First Series DVD 
box set released in November 2005. 

In March, the team had three weeks notice 
that BBC Three would host a three-hour 
Doctor Who Night on Sunday 9 April; this 
comprised repeats of The Christmas Invasion 
and the 2003 documentary The Story of 
Doctor Who plus a one-hour programme 
from the Confidential team. Following last 
minute requests in 2005 for BBC One’s 
Doctor Who: A New Dimension and Doctor 
Who: The Ultimate Guide, Seaborne’s team 
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had anticipated the request and her team 


assembled material recorded for The 
Christmas Invasion to bring the new 


programme, One Year On, up to date. The 
team recorded links for Doctor Who Night 
with Corey Johnson at the Tower of London 


on Thursday 6 April. 


While Simon Pegg had narrated the 
previous year’s editions and the DVD extra, 
he was now busy on film projects. Taking 
over was actor, performer and Doctor Who 
writer Mark Gatiss, who generally taped his 
narration in batches in London; One Year On 
and the first four shows were recorded on 
Friday 7 April, Cybermen on Monday 24 
April, From Zero to Hero on Thursday 11 
May, The Writer’s Tale and The New World 
of Who on Tuesday 23 May, You’ve Got the 
Look and Myths and Legends on Wednesday 
31 May, and The Fright Stuff on Friday 2 
June. The final two shows had their narration 
recorded on Monday 26 June in Bucharest 
where Gatiss was filming The Wind in the 


Willows for BBC One. 
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CREDITS: Narrated by Simon Pegg [X], Mark 
Gatiss [O,1-13].Camera Stuart Brereton [7- 
9,12], Mat Bryant [O,6,9-13], Jenny Budd [O}; 
John Collins [O,2,8], Dewi Davies [O,1-2,4- 
6,11], Stephen Hart [O,2], Eric Huyton 
[X,0,1-9,12-13], Nick Jardine [O}, Aled 
Jenkins [X,0,4-13], Chris Pain [O,3}, John 
Podpadee [O], Johnny Rogers [O, 1-6,9], 
Phoebe Rudomino [8], Andy Smith [O,1-13], 
Mark Thompson [O], Joe Zafar [11-13] 
Sound Paul Baker [O,2], Simon Cole [9], John 
Foakes [7], Mark Found [O,2,8}, Joe Gaster 
[O}, Deion Gerallt [0,10], Steve Hodge [11- 
13}, Steve Hoy [O,1-8,10-13], Tim Hunt [12- 
13], Richard Maxwell [O}, John McCombie 
{O,2,5 as John McCombi,6,8,9,13], Kevin 
Meredith [X,O,1-13], Les Mowbray [9] Keith 
Rodgerson [O], Phil Turner [O], Brian Ullah 
[4], Roger van K [O}, Ryan Windley [O,6,9-13] 
Runners Rhian Arwel [O,5-13], Alia Biano 
[O,5-13], Siam Goldsmith [12-13], Lucy 
Lutmnan [X,O0,1-5], Hannah Stevens [O], John 
Weeks [O}. Artists Contracts Lesley Longhurst 
[1]. Edit Assistant Hannah Williams [1-5]. 
Researchers Cat Chappell [O as Catherine 
Chappell, 8-9,10*,11-13], Alexander Grattan 
[O, 1-13], Kate Monaghan [O,8-9,10*, 11-13], 
Steve Thomas [O], Hannah Williams [O,6- 
13]. Assistant Producers Geoff Evans |O,1-6,8- 
10,12-13}, Zoe Rushton [X,O,1-4,6-7,9-13], 
Stephen Thomas [10*]. Production Team 
Assistant Bethan Evans [1-7], Claire Jones 

JO, 1c,3-5,6*, 7-13]. Production Co-Ordinator 
Hannah Simpson [X,O,1-13]. Production 
Manager Zoe Scott [X,O,1-13], Natalie Street 
{O,1c¢,5-13]. Editors Dan Ablett [7], Tom 
Appleby [12], James Brailsford [6,9], Sven 
Brooks [1c,7c,10], Tim Dalby [2,4], Sara Jones 
{2,4,11], Caroline Lynch-Blosse [9¢,1,1c}, Rob 
Mansell [X,1-6,8,13], Polly Rose [X,2,4], Tim 
Short [O]. Additional Editing james Brailsford 
{O], Rob Mansell [O}. Additional Directing 
Mark Procter [O]. Colourist Jon Everett [1- 
2,4c,9,10*,12-13], Simon Meek [3-8,10c, 11], 
Phil Packman [O], David Peale [7c], Eve 
Summerfield [1c]. Dubbing Mark Ferda 
[1,6c,7*,8-9,10*,11], Peter Jeffreys [2- 
5,6,7c,10c}], Nige! Powell [O), Tim Ricketts 
[12-13]. Executive Producers for Doctor Who 
Russell T Davies, julie Gardner. Executive 





through on Wednesday 26 April; Lynn, James 
Goss of bbc.co.uk and interactive producer Jo 
Pearce on Thursday 27 April; Blue Peter 
competition winner William Grantham on | 
Wednesday 3 May; musician Rob Samuel on 
Tuesday 16 May; Davies on Thursday 18 

May; studio work on Torchwood on Monday 
22 May; Mark Gatiss, Simon Winstone, 

visual FX supervisor Dave Houghton and 
Hickman on Tuesday 23 May; location 
managers Gareth Lloyd and Gareth Skelding 
on Tuesday 30 May; Cohen and Hickman at 
The Mill on Friday 9 June; and on location 


Even after production on Doctor Who had: with Torchwood on Monday 19 June. 
completed, Doctor Who Confidential : Editing on the series continued to late June, 
continued work up to broadcast of each of : with Doctor Who Confidential Cut Down 
its programmes: Goldie Lookin’ Chain were : edits also being created to fit a 15-minute 
interviewed on Saturday 1 April; Edward : slot. The series’ run maintained strong 
Thomas on Wednesday 5 April; Clarke on : audiences, topping BBC Three’s ratings for 
Thursday 6 April; Piper on Friday 7 April; : the week on several occasions. Even before 
Tennant on Wednesday 19 April; Andrew : Finale was shown to a record audience of 
Collins, Maureen Lipman and Camille Coduri : over a million, on Tuesday 4 July the team 
on Monday 24 April; Thomas, James Strong : was covering the first day of work on The 
and the Torchwood tone meeting and read- | Runaway Bride ... 


Producer Mark Cossey. Edit Producers Mark 
Allen [O,10], janes Brailsford [4c], Sarah T 
Davies [7c,12], Geoff Evans [7], Simon Hall 
[2,4], Nick Hacking [9,13], Mark Procter [6], 
Zoe Rushton {8}. Producer Adam Page 
{O,X,1-4,6-13], Zoe Rushton [5], Geoff Evans 
[11]. Director Adam Page [X,1,3], Zoe 
Rushton [5], Geoff Evans [11], Series Producer 
Gillane Seaborne. 

BBC Wales. © BBC MMVI, except © BBC 
MMV on X, 

X refers to Backstage at Christmas, O to One 
Year On 

c worked on Cut Down version only. 

* did not work on Cut Down version. 


INTERVIEWEES: James Hawes Director, The 
Christmas Invasion/Episode 1/Episode 3 
[X,O, 1-3], David Tennant The Doctor [X,O,1- 
13], Mike Crowley Special Effects Supervisor 
[X], Phil Collinson Producer [X,1,7,13], Noel 
Clarke Mickey Smith [X,O,1,3,5-6,12-13}, 
Nicola Methven TV Editor, Daily Mirror (O}, 
Clayton Hickman Editor, Doctor Who 
Magazine {O,1-6,9,1 1-13}, Russell T Davies 
Head Writer, Doctar Who [O,1-13}, Phil 
Collinson Producer, Doctor Who [O,4,8,12], 
Sara Nathan TV Editor, The Sun [O}, Jon 
Peake Editor-in-Chief, TV Choice [O}, Lizo 
Mzimba Presenter, Newsround [O}, Will 
Cohen Visual Effects Producer |O,1,8,12-13}, 
Dave Houghton Visual Effects Supervisor 
{O,2,7-9], Edward Thomas Production 
Designer [O,8}, Neill Gorton Greature Effects 
Designer [O,4-5,8,10}, Julie Gardner Executive 
Producer, Doctor Who [O,),4,12-13}, Neil 
Chandler Chief Reporter, Daily Star Sunday 
[O], Ben Lawrence Deputy Editor, Total TV 
Guide [O}, Camille Coduri Jackie Tyler [0,6,12- 
13], Louise Page Costurne Designer [1,4], 
Steven Moffat Weiter, Episode 4/The Empty 
Child [2,4,7,11-12], Toby Whithouse Writer, 
Episode 3 (2-3,7|, Chris Petts 3D Supervisor 
[2], Euros Lyn Director, Episodes 2, 4, 7 and 11 
[2,4,7,11], Ron Donachie Steward [2], jean- 
Claude Deguara Animation Supervisor |2], 
Paul McFadden Sound Designer [2], Kevin 
McClordy Fight Co-ordinator [2], Sean Gilder 
Sycorax Leader |2|, David Forman Fight Co- 
ordinator [2], lan Hanmore Father Angelo [2], 
Elisabeth Sladen Sarah Jane Smith (3), 
Anthony Head Mr Finch [3], john Leeson 
Voice of K9 [3], Sophia Myles Reinette [4], 
Danny Hargraves Senior Technician [4,1], 
Lee Gammon Standby Art Director |4|, Gareth 
Lloyd Location Manager (4,8), Helen Raynor 
Script Editor |4), Lynsey Muir 34 Assistant 
Director [5,11], Andrew Collins Critic and 
Broadcaster [5,8,10-11], Graeme Harper 





Director, Episodes 5/12/13 |5,12-13], Martin Designer [9], Bill Davey Stunt Co-Ordinator [9], 
Rezard Senior Technician [5], Paul Kasey Peter Kay The Abzorbaloff {10|, Marc Warren 
Cyber Leader [5], Ailsa Berk Choreographer [5], Elton [10], Richard Marson Editor, Blue Peter 
Nicholas Briggs Cyber Voice /Dalek Voice [10], William Grantham Abzorbaloff Creator 
{5;12-13], Lee Flay Mix and Overlay Operator (10), Jo Pearce Senior Interactive Producer 

(6), Billie Piper Rose Tyler [6,8-13), Andrew [10], James Goss Editor, Doctor Who Website 
Hayden-Smith Jake {6}, Abbie Collins Stunt [10}, Moray Laing Assistant Editor, Doctor 
Co-Ordinator, Doctor Who [6], Mark Gatiss Who Adventures [10], Leslie Sinoway Editor 
Writer, Episode 7 |7|, Ron Cook Magpie [7], Mizz Magazine [10], Sam Robinson Editor, 
Maureen Lipman The Wire [7], Jarnie Girl Talk Magazine [10], Murray Gold 
Foreman Eddie Connolly {7}, Paul Kasey Composer [10-11], Rob Samuel National 
Movement Artist (8), james Strong Director, Orchestra of Wales [10], Goldie Looking Chain 
Episodes 8 and 9 [8-9], Jon Moore Prosthetics [10], Matthew Graham Writer, Episode 11 [11], 
Technician [8], Gareth Skelding Locations Abisola Agbake Chioe [11], Nina Sosanya 
Manager [8], David Pierce Wales Millennium Trish [11], Waris Hussein Director, An 

Centre [8], Stephen Nicholas Supervising Art Unearthly Child [11], Abdul Salis Kel [11], Raji 
Director [8], MyAnna Burling Scooti [8], Mike James Dr Rajesh Singh [12], Tracy Ann 
Valentine Underwater Cameraman (8), Will Oberman Yvonne Hartman [12], Eve Myles 
Thorp Toby Zed [9], Shaun Parkes Zachery Gwen Cooper [12], John Barrowman Captain 
Cross Flane (9), Simon Winstone Seript Editor, Jack Harkness {12}, Susie Liggat 1% Assistant 
Episode 9 {9}, Sheelagh Wells Make-Up Director, Episode 13 |13}, 


BROADCAST 
Episope TRANSMITTED DURATION = RATING (CHART POS) 


One Year On 9 April 2006 7.00pm-8.00pm 55'31” 0.3M 

New New Doctor 15 April 2006 8.00pm-8.30pm 28'30" 0.8M (3rd) [Al: 83] 
Fear Factor 22 April 2006 8.00pm-8.30pm 27°17" 0.7M (1st) [Al: 81] 
Friends Reunited 29 April 2006 8.05pm-8.35pm 28'06" 0.6M (Sth) [Al: 84] 
Script to Screen 6 May 2006 7.45pm-8.15pm 28°27" 0.7M (2nd) [Al: 82] 
Cybermen 13 May 2006 =8.05pm-8.35pm* 27'23" 0.8M (2nq) [Al: 84] 
From Zero to Hero 20 May 2006 §=7,25pm-8.00pm 27°58" 0.6M (1st) [Al: 81] 
The Writer's Tale 27 May 2006 §=7.45pm-8.15pm =27’06" ~0.5M (Sth) [Al: 84] 
You've Got The Look 3 June 2006 7.45pm-8.15pm  28'54" 0.6M (2nd) [Al:83] 
Myths and Legends 10 June 2006 = 7.45pm-8.15pm =27'46" 0.5M (7th) [Al: 85] 
The New World of Who 17 }une 2006 7.45pm-8.15pm 27'32" 0.8M (1st) [Al: 82] 
The Fright Stuff 24 june 2006 7.45pm-8.15pm 28'03" 0.5M (8th) [Al: 85] 
Welcome to Torchwood | july 2006 7.45pm-8.15pm  27'14" 0.6M (4th) [Al: tbc] 
Finale 8 July 2006 7.45pm-8.15pm  28'30"" 1.0M (1st) [Al: tbc] 


REPEAT BROADCASTS 


New New Doctor: 16 April, 7.50pm, 0.32M; Fear Factor. 23 April, 3.25am, na/24 June, 
8.15pm, 0.2M; Friends Reunited: 1 May, 3.05am, na/17 June, 8.15pm, 0.4M; Script to 
Screen: 8 May, 3.25am, na; Cybermen, 14 May, 8pm, 0.33M; From Zero to Hero: 22 May, 
3.25am, na; Myths and Legends: 12 June, 3.15am, n/a; The New World of Who: 18 June, 
3.35am, na; The Fright Stuff: 26 June, 3.25am, na; Welcome to Torchwood: 2 July, 3.20am, 
na; Finale: 10 July, 3.15am, na. 


CUT-DOWN REPEAT BROADCASTS 


New New Doctor (12'32"): 22 May, 7.45pm, 0.09M; Fear Factor. 23 May, 7.45pm*; Friends 
Reunited: 24 May, 7.45pm*; Script to Screen (12'29"): 7 May, 7.00pm, 0.30M/12 May, 
9.45pm, 0.25M/25 May, 7.45pm, 0.13M; Cybermen (10'41"): 19 May, 9.45pm, 0.17M/26 
May, 7.45pm, 0.11M; From Zero to Hero (10'26"): 21 May, 7.45pm, 0.63M/26 May, 9.45pm, 
0.16M/19 June, 7.45pm, 0.1M; The Writer's Tale (11'04"): 28 May, 7.55pm, 0.37M/2 June, 
9.45pm, 0.21M/20 June, 7.45pm, 0.1M; You've Got The Look (10'52"): 4 June, 7.45pm, 
0.39M (7th)/9 June, 9.45pm, 0.2M/21 June, 7.45pm, 0.1M; Myths and Legends (10'13"): 11 
June, 7.45pm, 0.3M/16 June, 9.45pm, 0.2M; The New World of Who (11'43"): 18 June, 
7.45pm, 0.48M (6th); The Fright Stuff (12'24"): 25 June, 7.45pm, 0.35M; Welcome to 
Torchwood (12'44"); 2 July, 7.45pm 0.5M; Finale (11'00"): 14 July, 9.15pm, 0.3M. 
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THE DOCTOR WHO COMPANION 


n early 2006, Children’s BBC planned 

Doctor Who Friday, a magazine 

programme which would run on BBC 

One every Friday afternoon the day 

before Doctor Who was broadcast; the 
show was announced on Tuesday 17 January. 
The final title Totally Doctor Who was 
thought up by Doctor Who Confidential 
assistant producer, Zoe Rushton. Gillane 
Seaborne of Doctor Who Confidential also 
oversaw production, with some of her team 
moving onto the new series; the first producer, 
Simon Hall, had produced Beckham's 
Hotshots, and was later joined by Ros Attilo. 
The show was announced on Thursday 2 
March, and youngsters were invited to apply 
as ‘Companion Academy’ cadets to win a day 
on the Doctor Who set; to enter, they 
submitted a one-minute presentation on why 
they would be a good companion. This was 
so popular that the age range was rapidly 
extended up from 12 to 14. 

Presenting were Barney Harwood, a former 
singer and CBBC presenter since 2001, and 
Liz Barker, who had joined Blue Peter in June 
2000 and was due to leave on Monday 10 
April. Jon Doe at BDH drew and animated 
the opening titles, with music from Tim 
Barker of Subvertical. Some production 
reports had originally been recorded by 
Doctor Who Confidential, but were reworked 
for Totally Doctor Who; the team also taped 
new items. A piece on The Fear Factor, a 


video adventure made by Tony and Tom from 
Buckinghamshire was recorded on Saturday 
11 March, with Barney being a Love & 
Monsters extra in Cardiff on Wednesday 22 
before travelling up to Bonnybridge, Scotland 
to investigate UFO sightings on Tuesday 28. 
Liz and Barney recorded a series trailer on 
Friday 31, with Liz also taping the 
Companion Academy introduction. The 
Companion Academy itself was recorded on 
Stage A of Halliford Film Studios in 
Shepperton, London from Friday 31 March to 
Sunday 2 April. The judges were motivational 
coach/actor Jeremy Milne (a tutor on BBC 
One’s Fame Academy), stunt co-ordinator 
Abbi Collins (who worked on Block Three), 
and Doctor Who Magazine editor Clayton 
Hickman. Eight children endured 12 tests of 
skill, knowledge and character, each of which 
took around an hour to film. 

Noel Clarke attended the studio recording 
for linking material on Programmes 1 and 3 
on Wednesday 5 April; all these links were 
taped in Studio C1, BBC Wales. The set 
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recording at Up 4 Loud Productions in 
Northchurch, Hertfordshire on Tuesday 18, 
with the links for Programmes 2 and 4 taped 
on Wednesday 19 when David Tennant 
celebrated his birthday (actually the previous 
day) in studio. 

Liz saw Daleks being made at This Planet 
Earth on Thursday 27 April, with links for 
Programmes 5 and 6 taped on Wednesday 3 
May (with Camille Coduri), and Liz’s visit to 
talk with costumiers Anna Marie Kirk and 
Sean O’Hara recorded in London on 
Thursday 4. Links for Programmes 7, 8 and 
the first half of 9 were recorded on 
Wednesday 17 May, and Liz delivered a 
history of Doctor Who at Television Centre in 
London on Friday 19 May. The remainder of 
Programme 9 was taped on Wednesday 31 
May along with the links for Programmes 10 
and 11, featuring Russell T Davies. Liz 
discussed writing at Highcliffe St Mark 


created by Doctor Who designer Edward 
Thomas reused a Sanctuary Base walkway 
from The Impossible Planet. Items sent in by 
viewers were rewarded with a Totally Doctor 
Who mug and stored in a ‘dimensionally 
transcendental’ filing cabinet. Competitions to 
win scripts, signed photographs and 
merchandise were launched, and crew and 
cast answered questions from viewers. 
Youngsters competed in a quiz about the 
series to become the ‘Who-Ru’, having sent in 
their three best facts about Doctor Who. In 
later shows, children joined production staff 
in exercises concerning make-up, set design, 
sound effects and fight arranging. Each 
edition concluded with an exclusive preview 
of the next episode. 

Barney visited the ‘haunted’ Headlands 
School in Penarth (seen in Tooth and Claw) to 
meet Sean James Cameron and Geraint 
Hopkins of Ghost Watch Wales on Saturday 8 
April, and the next day discussed comic 





artwork with Cardiff-based DWM artist Mike 
Collins. The first Totally Doctor Who was 
amongst the This Week's Choices for Kids’ 
TV in the Radio Times with a photo of 
Barney. Liz joined young fans at The Mill on 
Thursday 13 April, the same day that BBC 
One broadcast the first edition in its usual 
Spm slot. Liz then performed Foley sound 


Primary School, Dorset on Monday 12 June, 
and Coduri joined the final studio session 
held on Friday 16 June to link Programmes 
12 and 13. Average ratings for the show of 
0.8 million were comparable to Blue Peter 
and each edition was repeated on the CBBC 
channel. The last two editions débuted on 
BBC Two due to Wimbledon coverage. 0 


Tennant [1], Anna Hope [2], lan Hanmore [3], 
Tony van Silva [3], Sean james Cameron [3], 
Geraint Hopkins [3], Noel Clarke [4-5,9], 
Danny Hargreaves [4,10], Nick Nicholson [4], 
Tony Chamberlain [4], Robert Di-Blasi [4], lan 
Clarke [4], Will Cohen [4,6], Anna Marie Kirk 


a 13], Tony Burl, Tony Andrew Heard [1-4], 
- Glenn Jenkins [9-1)], lan Johnson. Make Up 


va y 
ie Eirlos Ellyn [2-4,6-12], Sian Hicks [5-8,1 3). 
OTALLY yn | ] { ] 


Researchers Catherine Chappell [1-2], Carrie 
Evans, Catherine Gerrard [1-9,12-13], Emily 
Knight [1-11,13], Luey Lutman [9-13]. 
Assistant Producers Jack Jameson, Dave Jones 
[1,3,5,12-13], Donovan Keogh [1], Simon 


Script Supervisor Sian Eior| Jenkins [2-4,7- 
~ DOCTOR- WHO 


8,12-13], Angela Dicks [5-6, 9-11 as Angie 
>.> ag 


STUDIO GUESTS: Noe! Clarke [1,3], David 
Tennant [2,4], Joe Pickley [4], Sheelagh Wells 


[5], Jessica Atkins [5], Camille Coduri [5-6,13}, 


Andrew Hayden-Smith [6], Paul Kasey 
{7,9,13], Rob Mayor [7], Julie Ankerson [7], 
Rory Jennings [8], Charlie Bluett [9], MyAnna 
Buring [9], Mike Valentine [9], Ronny Jhutti 
[10], Kevin McCurdy [10], Russell T Davies 


[11], Edward Thomas [12], Abisola Agbaje 
[12], Nicholas Briggs [13], Raji James [13}, 
Elisabeth Sladen [13], Mat Irvine [13]. 


COMPANION ACADEMY: Contestants: Jo, 
Jamie, Kyra, Alex, Louise (Winner), Adam, 
Chrissie, Billy. Judges: Jeremy Milne 
Motivational Coach @ Actor, Abbi Collins Dr 
Who Stunt Co-ordinator, Clayton Hickman 
Editor of Dr Who Magazine. 


CREDITS: Presented by Liz Barker, Barney 
Harwood. Set Design Edward Thomas. 
Graphics BDH. Title Music Tirn Baker [2-12]. 
Lighting Director John Walton. Studio 
Cameras john Archer, Mike Goodman, Chris 
Hatcher [9-13], Simon Jackson, Jeff Thomas 
[1-8]. Studio Sound Catherine Ayres [5-8,12- 


Dicks]. Vision Mixer Carolyn Davies [1+6], Ann 
Thomas [7-13]. Floor Manager Richard Johns 
[9-10,11-13 as Richard Wyn Jones], lola 
Protheroe |1-8]. Studio Director John Payne 
[9-11], Gwyndal Roberts [1-9,12-13]. Location 
Sound Simon Coles [13], Hong Dan [11], 
Mark Hanington [4-6], Steve Hubbard, Steve 
Hoy [6], Sarah Hunt [5,8], John McCombie 
[7,11], Kevin Meredith [2-3,8-10], Alan Parry 
[3,12], James Thomson [4], Dave Tozer [1- 
2,8,10,13}, Ryan Windley [1], Simon 
Woodward [9]. Location Cameras Nigel 
Bradley, Joe Cooper [11], Dewi Davies [2,9- 
1}], Mark Doleman [3,12], Stephen Hart (3), 
Eric Huyton [2], Ross Millard [1,8,10,13}, JP 
Newan [4-5,8], Johnny Rogers [7,13], Gordon 
Ross {9}, Andy Smith [6], lain Smith [1], Mark 
Thomspon [4-7], Offline Editors® Dan Ablett 
[1], James Brailsford [1-3,9], Robert Evans [7], 
Mike Hopkins [3], Sarah Jones [2,4-5; ‘Sara 
Jones’ on 2], Rahim Mastala (6-8,11], Dean 
Smith, Andrew Zikking [3-5]. Online Editors 
Rob Mansell [1-2], Richard Moss [3-13]. Edit 
Producer Mark Procter [1-2]. Dubbing Mixer 


Steve Miller (1-6,10-11}, Darren Jones [7-9,12- 


13}. Aston Operator Jonathan Davies (3), 
Jason King [1-2]. Production Team Catrin 
Honeybill, Lucy Lutman [1-8], Sarah Payne 
[12], Alys Roberts [9-13], Jacqui Shevki [1]. 
Production Co-ordinator Jacque Shevki [2-12]. 


Quigley [2-8,13], Suzannah Udall. Production 
Manager Zoe Scott. Executive Producers for 
Doctor Who Russell T Davies, Julie Gardner. 
Executive Producer for CBBC Reem Nouss, 
Executive Producer Mark Cossey, Produced by 
Ros Attillo [5-13], Simon Hall [}-13]. Series 
Producer Gillane Seaborne. CBBC © MMVI 
* Credited as VT Editors on [1]. 


INTERVIEWS: Jarnes Hawes [1,4,10], David 
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[5], Sean O'Hara [5], Mike Tucker [6], Nick 
Kool [6], Mark Holt [6], Michael Harrison [6], 
Bronwyn Edwards [6], Jaycee [6], Adam 
Sweet [7], Julie Ankerson [7], Phil Collinson 
{8}, Paul Kelly {8}, Ron Halliday (9), Margaret 
Ross [9], Nick Pope [9], Russell T Davies [12], 
Euros Lyn [12], Shaun Williams [12], Mike 
Collins [12], Paul Smith [13], Matt Holyoak 


{13}. 


Programme | 
Programme 2 
Programme 3 
Programme 4 
Programme 5 
Programme 6 
Programme 7 
Programme 8 
Programme 9 
Programme 10 
Programme 11 
Programme 12 
Programme 13 


First broadcast 


on BBC Two; t 


13 April 2006 
20 April 2006 
27 April 2006 
4 May 2006 
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18 May 2006 
25 May 2006 
1 June 2006 

8 June 2006 

15 June 2006 
22 June 2006 


29 June 2006* 


6 July 2006* 
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4 


it 6.30pm, two d 
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5.00pm-5.25pm 
5.00pm-5.25pm 
5.00pm-5.25pm 
5.00pm-5.25pm 
5.00pm-5.25pm 
5.00pm-5.25pm 
5.00pm-5.25pm 
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5.00pm-5.25pm 
5.05pm-5.25pm 
5.00pm-5.25pm 
5.00pm-5.30pm 
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Written by Russell T Davies [C,X-2,10,12-13], Toby Whithouse 
[3], Steven Moffat [4], Tom MacRae [5-6], Mark Gatiss [7], Matt 
Jones [8-9], Matthew Graham [11]. Producer Phil Collinson. 
Director james Hawes [X-1,3], Euros Lyn [C,2,4,7,11], Graeme 
Harper [5-6,12-13], James Strong [8-9], Dan Zeff [10]. K9 
originally created by Bob Baker & Dave Martin [3]. Daleks 
originally created by Terry Nation [12-13]. Cybermen originally 
created by Kit Pedler & Gerry Davis [5-6,12-13]. With thanks to 
Marc Platt [5-6]. Abzorbaloff created by William Grantham [10]. 
Ist Assistant Director Jon Older [C,X-1,3], Peter Bennett 
(2,4,7,11], Clare Nicholson [5-6; uncredited on 12-13], Gareth 
Williams [8-9], Susie Liggat [12-13; uncredited on 5-6,9-10] 
(uncredited: Tim Hodges [1], , Francoise Valentine [8-9]). 2nd 
Assistant Director Steffan Morris [X-1,3,5-9,11-13], Lynsey Muir 
[2,4; uncredited on X-1,3], Simon Morris [10]. 3rd Assistant 
Director Lynsey Muir [X-1,3,5-9,11-13], Adar Hill [2,4; 
uncredited on X-1,3], Sarah Davies [10: uncredited on 9] 
(uncredited: Will Cummins [X], Rhys Davies [X], Anna Evans 
[X-1,3-4,12-13], Dan Mumford [1], Tim Hodges [2,4], Daf Parry 
[2,4-6], Paul Bennett [4], Phillip Easton [5-6], Rhian Salisbury [5- 
6,11], Nick Britz [7,12-13], Naomi Harvey [7], Tori Atkinson [8- 
9], Kate Borde [8-10]). Location Managers Lowri Thomas [X- 
1,3,5-6,8-10,12-13], Gareth Skelding [C,X-1,3,5-6,8-13; 
uncredited on 4,7], Gareth Lloyd [C,2,4,7,11: uncredited on X)). 
Unit Manager justin Gyphion [X-1,3], Rhys Griffiths [C,2,4-13: 
uncredited on X-1]). Production Co-ordinator jess van Niekerk 
[C,X-13]. Production/Script Secretary Claire Roberts [X-13]. 
Production Runners Debbie Meldrum [X-1,3], Tim Hodges 
[X,2,6,9,12], Sarah Davies [X,4,7,13], Victoria Wheel [5,8,11: 
uncredited on 1], Glen Coxon [10] (uncredited: Nick Britz [11)). 
A/Production Accountants Debi Griffiths [X-12], Kath Blackman 
[X-12], Bonnie Clissold [X-1,4-6,10-11,13]. Continuity Llinos 
Wyn Jones [X-1,3], Non Eleri Hughes [2,4-9,11-13], Sarah 
Hayward [10] (uncredited: Pam Humphries [5-6], Manie 
Paxton [7]). Script Editors Helen Raynor [X,3-6,12-13], Simon 
Winstone [1-2,7-11]. Camera Operator julian Barber [X-1,3], 
Roger Pearce [5-6,12-13], Jamie Harcourt [8-9; uncredited on 
12-13] (and Joss Lowe [X-6,8-9,12-13], Paul Lang [C,X,1,3,5- 
6,12], Terry Bartlett [X-1], Kevin Rudge [X], Paul Lanh [1], 
Martin Stephens [2], Sian Elin Palfrey [2,5-7,9,11,13], Rory 
Taylor [1,5-6,12-13], Mike Harrison [7], Nick Jardine [7], Steve 
Roach [8-9], Dave Brice [8-9], Julian Barber [9], Sam Garwood 
[8-10], Jenny Budd [10-11], Paul Edward [11]}). Focus Pullers 
Mark Isaac [X-1,3], Terry Bartlett [X,5-6,8-9,12-13: uncredited 
on 1-3,4,7,11], Steve Rees [2,4,7,10-11: uncredited on 1,5-6,8- 
9,12-13] (and Donald Ng [C,X-1,12], Dean Thompson [X], Anna 
James [X,7], Elly Harrowes [X-1,3,5-6], Mari Yamanura [1,4- 
10,13], Penny Shipton [1-2,4-6,8-9,13], Sam Morris [1,8], Tooni 
Mahto [8], Dean Morrish [8-9]). Grip John Robinson [X-9,11- 
13], Dai Hopkins [10: uncredited on 7,12-13] (uncredited: 
Steve Jones [C,X-1,3], Peter Muncey [X], Craig Copple [X], Clive 
Baldwin [2,7], Zac Henderson [2], Paul O'Neal [4], Adam 
Young [5-6,12], Peter Muncie [5-6,13]). Camera Assistant Penny 
Shipton [4,11] (uncredited: Jonathan Vidgeon [C,X-1,3,5- 
7,10,13], Steve Davies [X-3,5-6,13], Dave Jones [X-1], Mari 
Yaranura [1,4-6], Mani Blaxter Paliwala/Buckley [1-2,4-7,10- 
13], Zoe Goodwin [10], Neil Gray [12], Anna James [12-13)). 
Boom Operators jeff Welch [X-9,11-13], Rhydian Yeoman [1,3- 
4,8-9: uncredited on X,2,5-6,12], Bryn Thomas [5-6,10,13; 
uncredited on 1,12], James Drummond [10] (uncredited: 
Adam Margetts [C,X-1], Mark Walters [X], Glen Jenkins [X-1,3], 
Jon Thomas [1], Andrew Heard [2], Nick Stewart [2], Richard 
Brooks [5-6,12-13]). Gaffer Mark Hutchings [C,X-9,11-12], 
Peter Chester [10] (uncredited: Pat Crawford [10]). Best Boy 











Peter Chester [X-9,11-13], John Best [10] (and Slogger [1,7]). 
Electricians Chris Davies [5-6,11-13], Clive Johnson [5-6,11-13], 
Gavin Walters [10], Tony Hughes [10], Wayne Mansell [10], 
Stephen Slocombe [12-13] (uncredited: Bob Fernandez [1)). 
Choreographer Ailsa Berk [4-6,8-9,12-13; uncredited on 1,10]. 
Stunt Co-ordinator Peter Brayham [X-1,3], Dave Forman 
[2,4,7,11], Abbi Collins [5-6,12-13], Bill Davey [8-10] (and Kevin 
McCurdy [X]). Stunt Performers Dean Foster [X-1], Kim 
McGarrity [X-1], Dani Biernat [X], Maurice Lee [X-3], Peter 
Miles [2,4], Tony Van Silva [2], Glen Foster [2], Levan Doran [2], 
Kai Martin [2], Rick English [2], Derek Lea [6], james O’Dee [5- 
6,12-13], Shelly Benison [6], Gordon Seed [7], Steve Griffin [7], 
Rocky Taylor [7], Roy De-Haan [7], Sarah Franz! [7], Paul 
Kennington [12-13]. Supervising Art Director Stephen Nicholas 
(C,X-13]. Art Dept Production Manager jonathan Marquand 
Allison [X-13]. Standby Art Director Arwel Wyn Jones [X,8-9,12- 
13; uncredited 5-6], Nick Burnell [1,3,5-6; uncredited 12-13], 
Lee Gammon [2,4,7,11], David Morison [10]. A/Supervising Art 
Director James North [X-13]. Design Assistants Ben Austin [X- 
1,3-4], Matthew Savage [X-3,5,13], Peter McKinstry [2,4-13}, 
Rob Dicks [4-6], Al Roberts [4-7,9-13], lan Bunting [9-10]. 


Standby Props Phil Shellard [X-9,11-13], Trystan Howell [X-6,12- 


13], Matthew North [7], lan Bunting [8], Al Roberts [8,11], 
Laurie Guinee [9], Brian Henry [10], Harriet Jones [10]. Standby 
Carpenter Silas Williams [X-1,4-6,8,11,13], Laurie Guinee [8], 
Will Pope [10]. Standby Rigger Bryan Griffiths [X,11,13; 
uncredited on 12-13], Zack Henderson [10: uncredited on 5- 
6,12-13] (uncredited: Neal Ruck [1,4]). Standby Scenic Artist 
Louise Bohling [1,4-6,11,13], Julia Challis [10]. Set Decorator 
Julian Luxton [X-1,3,5-6,12-13], David Morison [2,4,7,11], Tim 
Dickel [8-9], Catherine Samuel [10]. Property Master Adrian 
Anscombe [X-13]. Production Buyer Catherine Samuel [X-1,3,5- 
6,8,12-13], Joelle Rumbelow [2,4,7,9,11], Blaanid Maddrell {10}. 
Assistant Props Master Paul Aitken [7-13]. Art Department Co- 
Ordinator Matthew North [8-10]. Props Chargehand Paul 
Aitken [1-6], Phil Lyons [7-13]. Props Storeman Stuart 
Wooddisse [X-13]. Forward Dresser Matthew North [2-6,12-13]. 
Practical Electrician Albert James [4-6,10-11,13]. Art 
Department Driver Martin Griffiths [4], Patrick Deacy [5-6,10- 
11,13]. Storyboard Artist Shaun Williams [4-13]. Specialist Prop 
Maker Mark Cordory [X-13]. Prop Maker Penny Howarth [X- 
8,10-13], Nicholas Robotto [9]. Construction Manager Matthew 
Hywel-Davies [X-13]. Construction Chargehand Allen Jones [1- 
13].Graphics BBC Wales Graphics [X-13]. Costume Supervisor 
Anna Lau [C,X-4,7-9,11], Marnie Ormiston [5-6,12-13; 
uncredited on 7], Rose Goodhart [10]. Costume Assistants 
Lindsay Bonaccorsi [X-9,11-13], Barbara Harrington [C,X-6,12- 
13], Kirsty Wilkinson [7-9,11], Fiona McCall [10], Charlotte 
Mitchell [10] (uncredited: Rupert Steggle [xX], Angela Jones [X- 
3,4-9,11-13], John Laurie [X], Gemma Jones [X,5-6], Chrisie 
Atkinson [X], Sheenagh O'Maragh [X-1,3,5-6], Gemma Evans 
[1-2,4], Louise Martin [1], Anna Stone [1-2], Mark Foster [2,4], 
Laurie Anne Major [2,4], Marie [5-6], Maxine Brown [5-6,11], 
Marnie Ormiston [8-9], Andrea Mear [10-11], Clare Roberts 
[10-11], Vicki Page [10]). Make-Up Artists Anwen Davies [X- 
9,11-13], Steve Smith [C,X-9,11-13], Moira Thomson [C,X-9,11- 
13], Claire Pritchard [10], Gill Rees [10] (uncredited: Laura 
Shalker [X], Sara Griffiths [X-2,4-7], Anwen Williams [X-1,3], 
Marie Doris [X-1,3], Neil Batt [1-2,4-6,12-13], Betsan Dafydd 
[1,8-9], Julie Davies [2], Vicki Owen [4-7,11,13], Jane Beard [7], 
Alison Sing [8-10], Suzi Owen [8-9], Leane Harry [10], Barbara 
Southcott [13]). Prosthetics Supervisor Rob Mayor [4-10,12-13; 
uncredited X-1]. Prosthetics Technicians jo Glover [4-10,12-13: 
uncredited 1], Martin Rezard [4-10,12-13] (uncredited: Steve 
Scotten [X], John [X-1], Vicki Bancroft [10], Charlie Blewitt [10], 
Sarah Lockwood [10]). Special Effects Co-ordinator Ben 
Ashmore [4-7,10-13]. Special Effects Supervisors Paul Kelly [4- 
7,10-13], Mike Crowley [4-7,10-13; uncredited X-1] (uncredited: 
Bambi [11]). Special Effects Technicians Danny Hargreaves [4- 


a 


7,10-13], Richard Magrin [4-7,10-13] (uncredited: Johnny 
Bickerdyke [10]). Casting Associate Andy Brierley [X-13]. 
Assistant Editor Ceres Doyle [X-13], Matt Mullins [8-10]. Post 
Production Supervisor Chris Blatchford [X-13], Samantha Hall 
[1-13]. Post Production Co-ordinator Marie Brown [X-13]. On 
Line Editor Matthew Clarke [X-4,7-13]. Colourist Mick Vincent 
[X-4,7-13]. 3D Artists Chris Petts [X-4,7-11], Jean Yves 
Audouard [2-3,8-9,11], Paul Burton [X-3,8-9,11], Jean-Claude 
Deguara [X-3,8-9,11], Nicolas Hernandez [X-3,8-9,11}, Andy 
Howell [X-1], Matthew McKinney [X-4,8-9,11: credited as Matt 
on 8], Will Pryor [2-3,8-9,11], Neil Roche [X-3,8-9,11], Chris 
Tucker [X-3,7-9,11], Mark Wallman [X-4,8-9,11], Nick Webber 
[X-1,3,7-10], Serena Cacciato [7-9], Adam Burnett [8-9]. 2D 
Artists Sara Bennett [X-3,7-9,11], David Bowman [X-3,1]], 
Melissa Butler-Adams [X-3,7-9,11], Joseph Courtis [X-4,7-9,11], 
Bronwyn Edwards [X-3,7-9,11], Michael Harrison [1-3,7-9,11], 
Simon C Holden [X-4,7-9,11: credited as Simon Holden on 7- 
9], Russell Horth [X-4,7-10,11], Kim Phelan [X], Sandra Roach 
[7-10]. Digital Matte Artist \lyas Kaduji [7]. Visual Effects Co- 
ordinator Kim Phelan [1-4,7-8,10-13]. Digital Matte Painter 
Alex Fort [X-4,8-9,11: credited as ‘Alex Ford’ on Xj, Ilyas Kaduji 
[7-9]. Mode! Unit Supervisor Mike Tucker [X,2-3,8-9; uncredited 
on 1]. Dubbing Mixer Tim Ricketts [X-13]. Sound Editors Paul 
McFadden [X-13], Doug Sinclair [X-13]. Sound FX Editor Paul 
Jefferies [X-13]. Finance Manager Richard Pugsley [X-13]. With 
thanks to the BBC National Orchestra of Wales [X-13]. Origina 
Theme Music Ron Grainer [X-13]. Casting Director Andy Pryor 
CDG [X-13]. Production Accountant Endaf Emyr Williams [X- 
13]. Sound Recordist Simon Fraser [X-7,11-13], Richrd Dyer [8- 
9: uncredited on 5-6,13], Jeff Matthews [10: uncredited on 5-6] 
(uncredited: Graham Ross [C,X,1,6,11], Mark Walters [X], Phil 
Edward [1,4-5,12-13], Tim White [8-9]). Costume Designer 
Louise Page [X-13]. Make-Up Designer Sheelagh Wells [X-13]. 
Music Murray Gold [X-13]. Visual Effects The Mill [X-13]. Visua, 
FX Producer Will Cohen [X-13]. Visual FX Supervisor Dave 
Houghton [X-13]. Special Effects Any Effects [X-13]. Prosthetics 
Neill Gorton and Millennium Effects [X-1,4-10,12-13]. Editor 
Liana Del Giudice [X-1,3], Crispin Green [2,4,7,11], David 
Cresswell [5-6,12-13], Mike Jones [8-9], Alan Levy [10]. 
Production Designer Edward Thomas [C,X-13]. Director of 
Photography Ernie Vincze BSC [X-1,3,5-6,8-9, 12-13], Rory 
Taylor [2,4,7,10-11: uncredited on 1,3,5-6] (and Peter Tyler 
[X,1,3,8-9], Steve Lews [7], Peter Thornton [8-9], Mike Valentine 
[8-9]). Production Manager Tracie Simpson [X-1,3,5-6,10,12- 
13], Marcus Prince [C,2,4,7,11: uncredited on X] (uncredited: 
Patrick Schweitzer [8-9], Endaf Williams [9}), Associate Producer 
Helen Vallis [C,X-6; uncredited on 12-13]. Executive Producers 
Russell T Davies, Julie Gardner. BBC Wales. © BBC MMV [xX], 
© BBC MMV! [1-13]. 





C refers to Children in Need which had no on-screen credits 


SET ARDS ODES 





ATTACK OF THE GRASKE 


Written by Gareth Roberts. Directed by Ashley Way. 
Production Co-ordinator Katy Cartwright [G], Ross Southard 
[1-6,11], Chris Moore [1-6,11], Claire Jones [7-9]. Script 
Supervisor Pam Humphries [G], Heulwen Jones [1-6,11], 
Mair Roberts [7], Glenys Unett [8-9]. Standby Art Director 
Jenny Bowers [G]. Concept Artist Peter McKinstry [G]. 
Lighting Gaffer Bob Fernandes [G,1-6,8-9]. Steadicam 
Operator Alf Tramontin [G]. 1st Assistant Director Peter 
Bennett [G], Jon Williams [1-13]. Dubbing Editor Paul 
Jefferies. Casting Gary Howe [G]. Interactive Team Philip 
Watson [G], Ronnie Bullen [G], Tom Wey [G], Bronwen Lynch 
[G]. Interactive Assistant Producer Claudia Griffiths [G]. 
Graphics Andy Greenham [G]. Costume Designer Brian 
Malam [G,1-9,11]. Make-Up Designer Marie Doris [G,1-6,11], 
Ruth Mitchell [8-10,12-13]. Dubbing Mixer Tim Ricketts. 
Sound Recordist Phil Edwards [G], Jeff Matthews [1-7,11], 
Hugh Macquire [8-10,12-13]. Editor Jamie Marsh [G], Will 
Oswald [1-9,11]. Online Editor Phil Gadd [G]. Post Production 
Supervisor Jennie Jones [G]. Original Theme Music Ron 
Grainer. Music Murray Gold. Visual Effects The Mill. Visual 
Effects Producer Will Cohen. Visual Effects Supervisor Barney 
Curnow [G], Simon Holden [8-9]. Prosthetics Millennium 
Effects [G,1-6]. Supervising Art Director Arwel Jones [G,10,12- 
13], Nick Burnell [1-6]. Production Designer Edward Thomas 
(G,7-9]. Script Editor Simon Winstone. Director of 
Photography Rory Taylor [G], Joss Lowe [1-6,11], Sian Elin 
Palfrey [7-10,12-13]. Associate Producer Dawn Walters. 
Producers Sophie Fante [G-13], Jo Pearce [G-13], Andrew 
Whitehouse [G]. Executive Producers Russell T Davies, Julie 
Gardner. BBC Wales. © BBC MMV [G]. 


G refers to Attack of the Graske; the Tardisodes had no on- 
screen credits. 


SERIES TWO 


THE —oWRenieiee- COMPANION 


SERTES- TWO 


rOur COFT ple as culde Ke 
Written and re 
In 2006, Doctor Who maintained its position as one of the most popular and critically-lauded programmes 
on British television. Eight million viewers tuned in every Saturday evening for the adventures of the Doctor 


and Rose Tyler, as.they sailed through time in the TARDIS. Their travels have taken thém to the distant 
past, parallel worlds,.the far-off future and an impossible planet — for an encounter with the devil himself... 


Now, Docter Who Magazine takes you behind the scenes on this incredible series, with an in-depth 
episode-by-episode guide to all of this year's adventures, including original storylines, deleted scenes, and 
thousands of facts about the making of the series — illustrated with never-before-seen photographs. 


We cover all 13 episodes of Series Two, plus The Christmas Invasion, the Children in, Need mini-special, 
interactive adventure Attack of the Graske and the Tardisodes, as well as features‘on BBC Three's 
Doctor Who Confidential and CBBC’s Totally Doctor Who. 


Plus, for the first time anywhere, executive producer and head writer Russell T Davies presents his original 
Series Two story document, fully annotated»with the changés that were made during production. Discover 
the origins of the Runaway Bride, how a Werewolf turned upivery late, what inspired the redesigned 
Cybermen and.why the TARDIS néver stopped off in the 1920s! 


This is the essential time-travellers' guide to Doctér, Who. If you think you've seen it all, think again... 


DOCTOR- WHO 


UK: £5.99 |. US: $11.99 
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